V]IK 82.091

Kocmiok FO. C.

NEPCOHANICTCbKUMN ACNEKT IOEHTUYHOCTI
YOPHOLUKIPOI XXIHKU B XYAOXHbLOMY NMPOCTOPI
POMAHY T. MOPPICOH «HAUBNAKMUTHILUE OKO»

Cmamms posansdae npobriemy iOeHmMuUYyHOcmi y XyOOXHbOMY mMeEOopi, 30Kpema 8 Hill
rpoaHarnisosaHo rnepcoHarnicmebKul acrnekm i0eHMU4YHOCMi YOPHOWKIPOI XIHKU 8 XyOOXHbOMY
rnpocmopi pomaHy T. MoppicoH «Halbnakumniwe oko». KiHo4wi mepcoHaxi po3ensdarombcs
Kpi3b Mpu3mMy MynbmuUKyibmyparniamy ma 4opHo20 hemiHiaMmy. Oxapakmepu3o8aHO ma OrucaHo
XyQ0oxHi 3acobu ma nputiomu, siKi Halibiribw adeksamHo gidobpaxkarome crieyugiky ideHmuyHocmi
YOPHOWIKIPOI XIiHKU 8 XyOOXXHbOMY MPOCMOPI, @ makox no3agikyitiHi YUHHUKU, WO ersiusarms
Ha ii (popmyBaHHs.

Knroqoei crosa: ideHmuyHicmb, Mynbmukynbmypaniam, paca, cmamb, YOPHUU ¢heMiHI3M.

Cmambsi paccmampugaem npobriemy uGeHmMuUYHOCMU 8 XyOQ0XeCmeeHHOM pou3g8edeHuU,
8 yacmHocmu 8 Hell NMpoaHau3upo8aH MepCoHaUCMCKUU acnekm uGeHmMUYHOCMU YepHOKOoXeU
JKEHWUHbl 8 XydoxecmeeHHOM rpocmpaHcmee pomaHa T. MoppucoH «Camble cuHue
enasay. XXeHckue nepcoHaXu paccMampuealomcsi CK803b MPU3My MyfbMUKyIbmypanauima u
yepHoz2o hemuHu3ma. OxapakmepusosaHb! U orucaHbl cpedcmea u rnpueMbi, Komopble Hauboriee
adekeamHo ompakarom crieyuchbuky UGeHmMUYHOCMU YepHOKOXeU XeHUUHbI 8 XyO0XXeCme8eHHOM
npocmpaHcmee, a makxe 8HehUKUUOHaslbHbIe hakmopabl, elusouUe Ha ee hopMmuposaHue.

Knroyesnblie crioga: udeHmMuU4YHOCMb, MyIbMUKYIIbMYypanusm, paca, rosi, YepHbil (peMUHU3M.

The article addresses the issue of identity in the work of fiction, in particular, the personalistic
aspect of the identity of black woman'’s identity within the fictional space of T. Morrison’s novel
«The bluest eye» is analyzed. The female characters are considered in the light of multiculturalism
and black feminism. The means and techniques that can more adequately reflect the specific
identity of a black woman in the fictional space as well as the non fictional factors influencing its

formation are characterized and described.

Key words: identity, multiculturalism, race, sex, black feminism.

TpamumiitHo HosIBY TepMiHa «iIEHTHYHICTE TIOB’I3YIOTh
3 iM’sim E. EpikcoHa, sKuWii BW3HAUMB IOEHTHYHICTH SK
BHYTPIIIHIO O€3IepepBHICTb 1 TOTOXXHICTH OCOOMCTOCTI.
Mary ieHTHYHICTh — 3HA4YMTh, MO-TIEpIIe, BiAYyBaTH
cebe, CBOE OYTTs SIK OCOOMCTOCTI HE3MIHHHUM, HE3aJICIKHO
BiJl 3MIHU CHUTYaIlii, POJTi, CAMOCIIPHUHHATTS;, MO-APYTE, 1Ie

O3HAaua€e, M0 MHHYJIE, CBOTOJCHHA 1 MalOyTHE
MEPEKUBAIOTHCS K €IUHE MIJIC; IMO-TPETE, IIe O3HAYaE,
o JIIOAWHA  BigYyBae  3B’A30K MIDK  BJIACHOIO

Oe3MepepBHICTIO Ta BH3HAHHAM IIi€i Oe3mepepBHOCTI
iHmmMu Toaemu [1, ¢. 138].

V cBoit kau31 «HamionanpHa igeHTHYHICTEY EHTOHI
. Cwmit Ha npukiani Migy npo Exnima BucBiTIIOE mpobiiemy
IICHTUYHOCTI, MOKa3ye <«GIKUM YMHOM S cknmajgaeTbes 3

po3maiTux iOEHTUYHOCTEH Ta pojed — PpOIMHHOI,
TepUTOpiaJIbHOI, KJAacoBoi, pemiriiHoi, eTHIYHOi Ta
pomoBoi» [8,c.12]. BiH Takox BUIUIIE Taki THIH

IICHTUYHOCTEH, K poaoBa (IOIUT HA cTaTi), MiCIleBa Ta
perioHanbHa, COIIOCKOHOMIUHA (KaTeropis coliaabHOTo
KJIacy), peJsiriiiHa, eTHiYHa, SIKi 4acTO NMEepeKpuBaIOTh Ta
MOCHITIOIOTE OflHA oHY. Ha Horo mymKy, «mooauHIi abo
pa3oM BOHHM MOXYTb MOOLIi3yBaTH i MiATPUMYBATH MillHI
CHiBHOTHY [8, ¢. 27].
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[TpoGnema iIEHTHYHOCTI y JiTEpaTypi AyXe CKIaaHa
Ta OGararorpansa. SIk 3a3Hauae M. K. Ilonoa, «3 ogHOTO
00Ky, MOKHA PO3TJIIIATH JIITEpaTypy SK OJHE i3 JKEpel
MarepialliB s BUBUEHHS NMPOOJIEeMH iIeHTUIHOCTI; a 3
HIIIOTO — MOKHA CIIPOOYBaTH PO3TITHYTH BILIMB MPOOIEMHU
Ha JIiTeparypy, TNpOaHANi3yBaTH BIUIMB HAaIllOHAIEHOL
IIGHTIYHOCTI 1 HAIllOHANBbHOI MEHTAILHOCTI Ha XYA0KHIN
CBIT JIiTepaTypHHUX TBOPiB» [5, c. 45]. Came Tomy Hamma
Mema — JOCHIIUTH XyAOXHI (OpMU BUPKEHHS 1J€H-
TUYHOCTI, il MONIYKy appo-aMepHKaHCHKOIO TMCEMEHHHLIEIO
Toni MoppicoH, KoTpa 3a cBOIM NOXOJUKEHHSIM HaJIeKUTh
JI0 KYJIETYPH, BIIMIHHOT Bifl Ti€l, sika HAWOLIBII MOIIMPCHA B
kpaini ii npoxwuBanHi. Ha cydyacHoMy erami BUBUYEHHS
npoOJiemMH, sika HaC LIKaBUTh, HAIE 3a60aHHs TIOJISTAE Y
TOMY, 100 BUAUINTH Ta OMHCATH Ti XyIOXHI 3aco0u Ta
npuifoMu, AKi HAHOLIBII ageKBaTHO —BimOOpa)karoTh
cnenuiky iIeHTHIHOCTI YOPHOIMIKIPOT KiHKH.

JI. A. CadpoHOBa TOBOPUTH TPO TE, IO «BU3HAYUTH
BJIACHY 1NCHTHYHICTH BiJ JIOJMHA BAMAraloTh YMOBH ii
30BHIIIHLOTO JKUTTA. BOHA 3MIHIOCTBCA 3al€KHO BIJ
KOHTEKCTY, B SIKOMY iCHY€... BoHa He OyBae mocTiiiHot0,
pa3 i HazaBxau gaHoo» [7, ¢. 10]. Tomy BiamoBigHO 10
TOTO, SIK 3MIHIOEThCA MeTaopa AMEPUKH, MOXKHA TOBOPUTH



«®inonoeis. Jlimepamypo3Hagcmeo»

1 Ipo 3MiHY 1IEHTHYHOCTI THX, XTO TaM MpPOXKHBae. Km0
pamime icHyBama Mertadopa melting pot, ska ycix
«ITirassIay mijg mabiIoH «aMEePUKaHCHEKOTO CIIOCO0Y KUTTS,
TO TETep yce dacTime 3 SBISAIOThCA HOBI Meradopu Ha
KIITanT «MeTadopyu KaleHIOCKOIa» 9H «CaJaTHHI», B
sKil, sk mume B. ManaxoB, «MOXHa pO3TIEIiTH OKpeMi
IHTpeTieHTH, HeXall HaBiTh 3aUTi coycom» [4].

Mopa Ha mHOHIYK CBOrO KOpiHHA B AMepuui craia
cnpaBxHiM Oymom. IIpoTe sl YOPHOLIKIPUX HOHSTTS
KOPIiHHS JIeII0 BiAMiHHE, HDX i Oinmux. «YHopHomKipi
MepecTaroTh LIKaBUTUCS TPOMASIHCHKUM PiBHOIIPAB’sIM —
TOOTO mpaBoM OyTH TakUMH, K Oii. BoHM migHIMAIOTh
MUTAHHS PO TPABO HE OYTH TaKUMU XK, K Oimi» [4].

BinomsipHa  KOHIeNTyasmi3amiss  YOPHOUIKIPOro  Ta
OLIOIIKIpOTo JKiHOIITBA TIPHUITHACATIA YOPHOIIKIPUM KiHKaM
yci HeraTWBHI TaHEOHI PHCH, B TOH K€ Yac HaJiTHBIIU
OUTOIIKIpMX  JKIHOK ~ yciMa  iJealli30BaHUMH  PHCaMU
«CTIPaBKHBOI JKIHOYOCTI», TAKUMH SIK OJarodects, MIaHOO-
JMBICTh, CIMEWHICTh, OE3MPUCTPACHICTb, IHOTIHBICTb,
grpcroTa. YOpHOWIKIp] JKIHKM, HAaBIIAKH, 4acTO 300paxy-
BaJMCA SAK NPUMITHBHI, XTHBi, CIOKYCIMBi, (Pi3HUHO
CWIIBHI, BIIaJHI, OpyIHI Ta HeXiHOUYHI. IcHyBaO MmMpoOKe
CTEpEOTUITHE CIPHUHHATTA UYOPHOUIKIpOl IKIHKH, fKe
cTaBUIIO i 1M03a paMKaMH KiHOYHOCTI, IIaHOOIMBOCTI Ta
cunu [11].

Pa3zom i3 po3BuTKOM HOpHOTrO ¢eminizmy y 1970-x
CHIBHO 3MIHMBCS 1 pPO3BHUTOK Jitepatypu. YopHi
(eMiHiCTKH, 3 OHOTO OOKY, aTaKyBasa CBOIX OUIOMIKIpHX
KOJIET 3a Te, IO Ti PO3MISAAIH )KIHOK SIK «yHIBEpCAIbHY
rpyny». bini deMiHicTku He Opanu 0 yBaru piHHIIO B
paci Ta Kiaci, 3 KO0 CTHKAIOThCS YOPHOIIKIpi *KiHKH. 3
HIIOrO0 GOKY, YOPHOIIKIPI MACEMEHHUKH-YOJIOBIKH TaKOX
3BUHYBaYCHI B CTAaTeBill HECTPABEIINBOCTI. AKmyanbHicms
HAIIIOTO TOCTI/DKCHHS MOJSTae B TOMY, IO MO30aBIeHY
OyIb-IKMX TIPUBINEIB Ta CIIOTBOPEHY YOpHY JiTEpaTypy
cnig  meperyiiHyTH. YOpHOIIKIpi JKIHKM  NOYHMHAIOTh
PO3MOBIZATH PO CBill TOCBIM T CAMOBU3HAYATHUCH.

Y CHIA igeHTHYHICTH YOPHOIIKIPHX JKIHOK €
6araTorpaHHoo. IX mpoGieMH HepO3PHBHO MOB’S3aHi 3
pacorw, Kiacom Ta cmammio. 3axigHuil (eMiHICTUIHUI
X1, M0 JIOMIHY€E cepes OUIOMIKIpUX KIHOK CepeIHBOrO
KJIacy, He MOXKE PO3KPUTH CKJIAJIHUH KYJIbTypHHUH JOCBIX
YOPHOIIKIPMX JKIHOK. IcHye rnmboka mpipBa Mik
MEPEKOHAHHAMH OiMX (PEMIHICTHYHMX KPUTHKIB Ta 1X
JOPHOUIKIPHX KOJIET.

Jltonu BXXWBAIOTH BIIACHI iMEHA SIK HAHOLIBII 3pydHIHA
3aci0 imeHTudikanii neBHoro o0’ekra. 30kpema, B
JITepaTypHUX TBOPAX BJIACHI iMEHA repoiB € ePEKTUBHUM
3ac000M PO3KPUTTSI XapakTepy Ta BHYTPILIHBOIO CBITY
repoiB. Bubip MMCbMEHHUKOM TOTO YH iHIIOTO HAMEHYBaHHS
a0o ¢GopMu IMCHI 3aJeKUTh BiA MOTHBY HOMIHAIT,
COLIIAJIFHOTO CTAHOBUINA, BiKYy YW HAIIOHAILHOCTI TIEPCO-
Haka. TakoX BiacHi iMeHa (YHKIIOHYIOTH SIK II€BHMA
3aci0 ekcmpecii, YacTO MaTh UYITKO BHUPAKCHY
cUMBOTIUHICTS [3].

He € Bunstkom i Toni MoppicoH, y pomaHax sKoi
repoiHi MarTh OCOOJIMBI IMEHA, IO MiJKPECIIOITH iX
ineHTH4HiCTh. KONM HIOCh KOJIOHI3yBaJi, BOHO CTa€
BIIACHICTIO 30BHIIIHBOI CYyTHOCTI, 4aCTO HOMY JTal0Th HOBE
iM’sl 1 HOBY 1IEHTHYHICTh, i BOHO MEPEXOJUThH B IMiJIO-
pAOKYBaHHS 1 cTae 00’€KTOM HACHILCTBA. SIKIIO
TOBOPHTH IPO TiJIO YOPHOIIKIPOT JKIHKH SIK KOJIOHI30BaHe,
IIe O3HAYa€E MiTKPECIUTH CTYIiHb, B SKOMY YOPHOIIKipa
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XKIHKa-Cy0’€KT iCTOPHYHO 3aiHImiIach y (Gi3udHiil mioTi,
mo OykBaJbHO i MeTadOpHYHO Nepeinuia y BIacHICTH
inmmx. Hampukman, y pomani «HaiOmakuTHime oko»
repoiust [lomina (Pauline), matu Ilexosnm, HasuBae cebe
Mot (Polly), ockinmeku BoHa mpartioe B cim’i dimrepis,
Oimomkipux JrOAeH, i came BOHM TaK ii KIH4IyTh. «BoHH
HaBITh Janu i Te, 4oro y Hei Hikomu He Oyo —
npi3euceko — [Tommi» («They even gave her what she had
never had a nickname Polly») (mepexian
Henpodeciitauii — FO. K.) [12, ¢. 128]. J{usno, ane ITonin
nrobuna, kosm 11 tak HasuBanu. lle OyB i BiacHuid
MaJleHbKUI HOBHH CBIT 3 HOBHM iM’sim. [Iporte, sik BBaXkae
E. XaMMOHZAC «TiJO0 YOPHOMIKIPOi JKIHKH 3aBXKIU BXKE
kosonizoBaHe» [10,c. 171], Tomy IlomiH cama, HaBiTh
TOrO HE MiJ03PIOI0YH, HACA/DKyBala CTPax CBOIN JOHbLII:
«Ctpax OyTH He3rpaOHUMHU cTpax OyTH TakUMH, SK i
ixHiif 0aThKO, CTpax He 3400yTH M0O0B Bceuuraporo,
cTpax 3003xeBouiTH, sk MaTd Yo [...] y cBOWO J04Ky
BOHa BOWJIAa CTpax TMOAOPOCIIIIATH, O0O0sA3HH IHIIKX
mone, crpax mepen xutram» («fear of being clumsy,
fear of being like their father, fear of not being loved by
God, fear of madness like Cholly’s mother’s [...] into her
daughter she beat a fear of growing up, fear of other
people, fear of life») (nepexnan nenpodeciitauii —
0. K) [12, c. 128].

Barato nocnmigHMKIB Bi3HAYAIOTh BaXKJIUBICTH iMeH (i
aKTy iMeHyBaHHS) B pomaHax ToHi MoppicoH, aie, 1o
JIMBHO, JKOJICH HE 3a3HAYMB ipPOHIi, STKOK OMOBHUTE iM’s
Ilekomn bBpimnas, romoBHOI repoini pomany «Haiibna-
KUTHIIIIE OKOY.

S rinekm 1o mepeixanma croau. MeHe 3BYTH
Mopin ITin. A Te6e?

ITexona.

TIexona? Xiba ue He iM’st miBuuMHH 3 «IMiTamii

KUTTSIN?

S ue 3naro. o ue?

3Haem, 1e KIHOLTBEM, y SKOMY JiBUYMHA-MyJlaTKa
HEHAaBUIIUTH CBOIO MATip 3a Te, 0 BOHA YOPHOIIKIpa i
TIOTBOPHA, aJie TIOTIM pruaae Ha moxopoHi. Le Oymo crpasmi
cymHO. Bei mmauyTs y HOMy. Kimonett Komsbep Tex.

Ox, — rosoc [lexonu OyB He OLIbIIIE, HIXK 3ITXAHHM.
VY BeskoMmy pasi 11 Tex 3Banu [lekona. Bona Oyna
Taka KpacuBa. Komm BiH Oyae WTH, s 30uparocs
TIOJAUBUTHCA LIC pas.

(«I just moved here. My name is Maureen Peal.
What’s yours?»

«Pecola.»

«Pecola? Wasn’t that the name of the girl in Imitation
of Life?»

«l don’t know. What is that?»

«The picture show, you know. Where this mulatto girl
hates her mother ‘cause she is black and ugly but then
cries at the funeral. It was real sad. Everybody cries in it.
Claudette Colbert too.»

«Oh.» Pecola’s voice was no more than a sigh.

«Anyway, her name was Pecola too. She was so
pretty. When it comes back, I’m going to see it again.»)
(nepexnan Henpodeciiinuii — FO. K.) [12, c. 67-68].

Toune, ane HemoBHe pe3toMe MopiH Hpo QiabM,
Bi3HATHH 3a Oectcenmepom @enni Xepcra (1933),
MIOKa3ye K BOHA Ta i rpoMaja ClipuiMaloTh 300paKeHHS
TOJUTIBY/ICBKOI KpacH: «UOPHOIIKIPHH» € «IIOTBOPHHI»,
«MyJaT» — «JOCUTh FAPHEHBbKUI», 1, IK Hacninok, [upii



Haykosi npaui. Buniyck 152. Tom 164

Temmmn — mie raprima. [locwmanas MopiH Ha ineM
MOKa3ye, K KyJbTypHI IHHOCTI OUIOIIKIPOTO CYCHLTBCTBA
¢dopmytoTs imei dYopHOmKipoi Tpomamu mpo (Gi3HMUHY
Kpacy — ifero, Ky OIIOBiad pOMaHy BBaKAE€ OMHIEIO 3
«HaWOUTBII PYHHIBHUX i€l B iCTOPII JFONCHKOI AYMKI
[12, c. 97].

Hapemrri, cnip Big3HauuTH (OHIYHY Tpy, CTBOpPEHY
BincytHicTIO «C» y cioBi «lleona». IM’s nmiBunHHM B
«Imitation of Life» me «Ilekona», a «Ileoma»: Take
MOPYIIEHHS! € LUIKOM BHIPAaBJAHUM, OCKUIBKM BOHO
o3Havyae BigMOBY Ilekonnm OyTH CXO0XOK Ha CBOTO
Kinematorpadiytoro aBiliHuka. Cama Ha3Ba KHHUTU €
kamamOypoM: cBimomicTs [lekomm po3mamaeTbes (BoHa
crae «the bluest 1»), Tomy 1110 BOHa MapHO CIOJiBA€THCS
Ha 1 «OmakuTHi oui» («the bluest eyesy), siki 3pobuiu 6 1t
00IMy4s — 1 11 XKUTTA — K y KiHO. Ilekona BOHCye CBO€E
iM’ B MPOTUPIYYA, a IIe pOOUTH MPII0 HEMOXKIUBOI.
MoppicoH mokasye, II0 TrpoMaaa He 3MOrjia BOeperTu
Iexony, 1 11 HeBmaua 300parkeHa K ciinora: «BiH He
6auuTh, TOMy IO Homy Hivoro OaumtH. Sk m’sThe-
CSATUBOPIYHUM OUIOIIKIpUI IMMITpaHT, BIACHHK KPaMHHMIU
31 CMakoM KapTOTUIi Ta MHBAa Ha BYCTaX, pO3yM KOTPOTO
3aTeMapeHuit ounma [liBu Mapii, mo O6ynu cxoxi Ha odi
JaHi, ... MOXKE TI00aYNTH MaIICHbKY YOPHOUIKIPY JIBYMHKY?
Himo B #i0ro >XUTTI He BKa3yBajo Ha MOKJIMBICTH TaKOTO
MOJIBUTY, MO0 HE CKa3aTH Oa)KaHHS YW HEOOXITHICTH)
(«He does not see her, because for him there is nothing to
see. How can a fifty-two-year-old white immigrant store-
keeper with the taste of potatoes and beer in his mouth,
his mind honed on the doe-eyed Virgin Mary, ... see a
little black girl? Nothing in his life suggested that the feat
was possible, not to say desirable or necessary»)
(nepexian menpodeciiiamii — FO. K.) [12, c. 48].

Ha Bigminy Bin Ilekomm, sKa TPUXOBYE CBOIO
IIEHTUYHICTh 1 TsDKi€e 1Mo ymaBaHoi imeHTHikamii, ii
poBecHunst Kionisi Hamaraetbcsi 30epertu BiacHe <« Sy,
CBOKO IHAMBIqyanbHicTh. [lekona mia BINIMBOM MacoBOi
KyJIbTypH Oaxkae oTpuMatH OnakuTHi oui. Bona moOuna
nUTH Oijle MOJIOKO 3 01701 KPYXKH 3 300pakKeHHSIM
[upni Temmn. Ii nogpyra, HaBmaku, He MPUXOBYE CBOET
BOPOXKOCTI JI0 KyJIbTypu Ounomikipux. BoHa MOTpOIIUTH
CBOI JSUTEKH, 00 BOHH YCi Maym OuTy mIKipy. «S1 3HMIyBana
Olmomkipux JUIBOK (TymciB). AJle  pO3WICHYBaHHA
JSUTBKY He OyJI0 TaKUM >KaXJIMBUM. BOiCTHHY >KaxJIMBHM
Oyno OaxaHHS 3alMoOMiATH TE€ X caMe MaJICHBKIM
6inomkipum giBuatkam» («l destroyed white baby dolls.
But the dismembering of dolls was not the true horror. The
truly horrifying thing was the transference of the same
impulses to little white qirls») (nmepexman nempo-
¢eciiiamii —  FO. K.) [12, ¢. 22]. Manenbka AiBYMHKA
XOTiJla 30arHyTH B 4YOMY Ta€MHHUII TOTO, LIO YCi 3
31TXaHHsIM 3arJI/Jal0ThCs Ha HUX, a HE Ha Hef.

«Kopiab adpo-aMepUKaHCHKUX TPYAHOILIIB IPSIMO
OB’ sI3aHUH 13 KOJBOPOM IIKipH», — MHIIEC MACBMCHHUK
Ixetimc bBonnyin.  Lleli kopiHb BHpa)kaeTbcs uepes
iepapxilo KOJIbOpOBOI KpacH. Y TOW yac SIK ijealld Kpacu
HE € I10 CyTi PEeNPEeCHBHUMH, CTaH/IAPTH KPacu PO3JUIIOTH
JKIHOK 1 HOPMHM KpacH CTalOTh >KOPCTOKMMH. Tomy
Ba)XJTBOIO CKJIAJIOBOIO KPAacH € BiAMOBIAHICTh MPUHHATUM
CTaHAapTaM i HOpMaM.

Vci KiHKM HAJalOTh MPABISTYMM CTaHAApTaM Kpacu
Cy0’€EKTUBHOTO XapakTepy, MpoTe B aMEPHKAHCHKii
KyJbTypl Kpaca BU3SHAYAEThCS 3a pacoro. Onuparoduch Ha
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€BpOTICHCEKI (PI3MYHI O3HAKW, Kpaca TOJOBHUM YHHOM
BH3HAYAETHCS 32 MIKIPOIO CBITIIIIOTO KOJHOPY 1 BOJIOCCAM
MPAMIIIOi TEKCTYPH, SKi HAaTaroTh OiIBIIOTO 3HAYCHHS
«OUTI3HIY, BOTHOYAC 3HEIIHIOIOUH «IOpPHOTY». Ha mepernsi
PacoBO/TeHIEPHO 3yMOBJICHUX Hapaurm KpacH
3HAXOAUTHCS BOJIOCCS, BAXKJIMBA CKIAaZoOBa KpacH, IIO
0COOJIMBO CEPHO3HO TIO3HAYAETHCS HA YOPHOILKIPHX JKIHKaX.
CrniioM 3a KOJBOPOM ILIKIPH, BOJOCCS € OJHHM i3

HaWBa)XJIMBIIINX TPOSIBIB  KYJIBTYPHOI  II€HTHYHOCTI.
Koporke, He po3mpsAMIIeHE BOJOCCS IPEICTABIAE
MacKyJliHHICTh (HaTIK Ha JIecOISHCTBO), JIOBIIE X

BOJIOCCS — O3HAKa KIHOYHOCTI. BigHOIIEHHS MiX pacoro
Ta BOJOCCSM — II€ BIJHOIIGHHS MDK pacH3MOM Ta
CEKCU3MOM, OCOOIIMBO CTOCOBHO YOPHOUIKIPHUX JKIHOK, IX
BOJIOCCS TOBioMisie Tpo ix pacy. Tori Moppicon
SICKpaBO JEMOHCTPYE IO PI3HHIIO y CBOEMY POMaHi Ha
NpUKIaai Trepos Ha iM’ss Momommuii Ta #Horo marepi
Joxepanpaian. «Momonmmid [...] HamaraBcs 3MyCHTH
JUTEH 3aUIIUTHCS SKOMOTa JOBIIe. BUTOmKipux miTei.
Moro matu He XoTinma, o6 BiH rpascs 3 Herpamu. Boma
MOSCHWIA HOMY PI3HHUINI0 MK KOJILOPOBHUMH 1 HErpamMu
(BugineHo MHoIO — FO. K.). Byno nerxo ix ineHTH¢ikyBaTu.
KomnpopoBi monu akypaTHi Ta CHOKiHHI; Herpw Oyiu
OpymHUMHE 1 Bagamy B odvi. BiH HaiexaB 1o mepmioi
IpyIy: BiH HOCHB OUIi COpPOYKM 1 CHMHI INTAaHHW, HOTO
BOJIOCCS OyJIO MIJACTpHXKEHE sSKOMora ObK4e 10 MIKipH
TOJIOBH, W00 YHUKHYTH OyJIb-SIKOTO HATSKy Ha IIEPCTb,
YaCTHHY $IKOi 3 BOJIOCCS BHUTpaBUB mepykap. [...] Mexa
MDK KOJIbOPOBMMH 1 HETpaMH HE 3aBXAM Oyjia YiTKOIO;
Jienb TIOMITHI Ta OYEBWIHI O3HAKHM MOTIH CTEepTH ii,
noTpiOHO Oyio Bech yac OyTH Ha cTopoxi» («Junior [...]
tried to get kids to stick around as long as possible. White
kids; his mother did not like him to play with niggers. She
had explained to him the difference between colored
people and niggers (Bunineno muoro — FO.K.). They were
easily identifiable. Colored people were neat and quiet;
niggers were dirty and loud. He belonged to the former
group: he wore white shirts and blue trousers; his hair was
cut as close to his scalp as possible to avoid any
suggestion of wool, the part was etched into his hair by
the barber. [...] The line between colored and nigger was
not always clear; subtle and tell-tale signs threatened to
erode it, and the watch had to be constant»)
(nepexnan nenpodecivinuii — F0.K.) [12, c. 86-87].

T. MoppicoH posrisaae siK pacu3M OUIOMIKIpUX 10
YOPHOUIKIPUX, TaK 1 PACH3M YOPHOUIKIPHX IO BiJIHOIIEHHIO
110 YopHoMmKipux. OcTaHHiIT 0COOIMBO MOMIMPEHNH Y IHOMY
pOMaHi, HampyXEHICTh y BiZHOCHHaX MiX adpo-
aMepUKaHIFIMH B poMaHi 0a3yeThCs Ha iX CBITIHIIIH i
temHimi# mkipi. Ko Jxepansaina nporanse [lexoiy 3i
cBOr0 OynWHKY BOHa O003MBae I «MajoOl THAKOIO
gopHOMa3or mackynoro» («nasty little black bitchy),
cama BOHA IIOCTa€ Iepe] HaMHM TapHEHBKOIO, HABITH 11
MoBa «MmuIa» («pretty») [12, c. 92].

«HaitOnakuTHille OKO»  3aJMIINAETBCS  KIACHIHOIO
UTIOCTpalli€l0 BH3HAUSHHS IPHBAOJIMBOCTI MAaHYHOUYOIO
kynbTyporo. Uepes Ilexony Bpimias MoppicoH po3kpuBae
BIZHOLIEHHS MDK KYJBTYPHUM JIOMiHYBaHHSIM Ta KyJlb-
TypHOIO  imeHTHYHicTIO. OMNUCYIOYM  YOPHOUIKIPHX
BpignasiB, Moppicon ctBepmkye: «lloBennuTens cka3as:
«Bu notBopHi moan» («The master had said: “You are
ugly people.’») (nepexnan nenpodeciiinuii — f0. K.). s
TOT0, MO0 MiAKPECIUTH «IMOTBOpHICTE» Ilexomu, Toni
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Moppicor BBOAWTH y pomaH Mymatky Mopin [lim,
«BUICOKE Ha 3PICT, CBITJIOMIKipe, MPUBAOIUBE NIBUNCHKO 3
JIOBI'MM  KaIlITAHOBUM BOJIOCCSIM, 3alUIETeHUM Y JIBi
MOTY3KH, 5Ki 3Bucanu mo crnuHi» («a high yellow-dream
child with long brown hair braided into two lynch ropes
that hung down her back») (mepexnan menpodeciitnuii —
0. K) [12, c. 62]. Knoxist, Moioia oroBifiauka i mojpyra
[Mexonu, nosicHioe, sik «kpaca» Mopiu I1in Bu3HaBanacs i
JIOPOCIIMMH, 1 OJHOJITKaMu: «BoHa 3awapyBajia BCIO
mkosty. Konn Bumreni kiukaiau ii, BOHM mig0OaabopivBO
nocmixanucs. YopHOWIKIpI XJIOMYakyd HE CTaBWIM i
MIIHDKKKA B KOPHJIOpax, OLTOIIKIpI XJIOMII HE KHIOalH B
Hel KaMiHHSAM, OUIOMIKipi AiBUaTa HE AMBHINCA Ha Hel
HETPUA3HO, KOMH 1i Mpu3HavYamy OyTH iX mapTHepaMH IO
poOOTi; YOPHOIIKIPi AiBUATKA BIAXOIMIN YOiK, KOJH BOHA
XOTiJIa CKOPUCTATUCH YMHUBAILHUKOM Y JIIBYAYOMY TYAJIETi»
(«She enchanted the entire school. When teachers called
on her, they smiled encouragingly. Black boys didn’t trip
her in halls, white boys didn’t stone her, white girls didn’t
suck their teeth when she assigned to be their work
partners; black girls stepped aside when she wanted to use
the sink in the girls’ toilet») (mepexnan vHenpodeciitauit —
10. K) [12, c. 62-63].

PacoBa kynpTypHa mmapagurma, IO BHPaXKAETHCS
Yyepe3 KOJIp IIKIpH Ta BOJOCCS, BIUIMBANA Ha SKUTTS
YOPHOIIKIPUX XIHOK Ha pi3HMX piBHAX. Ilepm 3a Bce, sk
Bke OyJo cKa3aHo, BIATIHOK HIKIpH Ta TEKCTypa BOJIOCCS —
BU3HAYHI PUCH apUKAHCHKOIO MOXO/PKCHHS — BIUIMBAIOTh
Ha TpUBaONMBICTH, 1 THM CaMHM, Ha COLIAJI3AIlIO
yopHomikipoi kinku. Ilopmensna (China), Ilonbra
(Poland) Ta Jlimis Maxwuno (the Maginot Line) — tpu
MOBii, HIO MPOXXHBAIOTH IOBEPXOM BHIE Y TOMY XK
OyamuKy, mo i Ilexoma. Kpamii gacu ycix TppOX KIHOK
BXK€ JIaBHO MUHYNH. «BOHHU 03Mpanucs Ha BJIAaCHY IOHICTh
SK TIepioJ HEBirmacTBa, i IMKOAYBANH, IO HE 3POOHIH
Oinbire. Bonu He OyiIu MOJIOAMMU JiBUaTa B OJI5131 MOBIH,
YM TOBISIMH, SIKI IIKOJYBajHM NPO BTPaTy LHOTIUBOCTI.
Bonu Oyiu moBisIMH B OJ1f131 MOBIM, TOBISIMH, SIKi HIKOJIH
He Oynum MoOJOAMMHM 1 B SKMX He Oyllo 1 HaTsIKy Ha
uaouBicTe» («They looked back on their own youth as
a period of ignorance, and regretted that they had not
made more of it. They were not young girls in whores’
clothing, or whores regretting their loss of innocence.
They were whores in whores’ clothing, whores who had
never been young and had no word of innocence»)
(nmepexian venpodeciiinuii — FO. K.) [12, c. 56-57].

Toni MoppicoH BBOAWUTh IMX JKIHOK Yy POMaH
«HaiibnakuTHime oko», MO0 TMoKa3aTH HaM, MO YCi
YOPHOIIKIPI JKIHKH TOJUISIOTh 1€ 1 NMPHUXWIBHICTD JIO
iHAMBiqyanbHOI (1 KOJEKTHWBHO{) IisTBHOCTI, a HE MO0
BIPHOCTI PacoBiii aBTEHTUYIHOCTI. Y Ci )KiHKH BU3HAYAFOTHCS,
SIK YOPHOIIKIpi, ajie CocOOH JKUTTS, SIKi BOHH BEOYTH SIK
YOPHOLIKIpI JKIHKM, TaK c€aMO pI3HOMaHiTHi, $K 1
KHUTTEBUH JIOCBI, 3 IKOTO KOXKHA 3 HUX PO3poOmMIIa CBOIO
koHuenuito «5». KoxHa iHka MPUHOCUTH 1CTOPIi, KOTPi
B JIGIKOMY BiJHOIICHHI aHAJOTIYHI, aJje B YOMYCh TaKH
BIZIPI3HSIOTHCS BiJl ICTOPIiM iX YOPHOIIKIPHX POBECHUIIB.
Tpu moBIT 1 MajyeHbKe JIBYUCHKO — IO MK HUMHU MOXeE
Oyt cminmesHOTO? «3 Ilekomolo BoHH OymM TaKUMH K
HEBUMYIICHHUMH, SIK OJIHA 3 OJHOI. Mepi mpuaymyBaia
icTopii, ToMy 10 BOHa OyJa IWTHHOMO, ane icTopil Oymun
HempucToitHUMHU 1 TpyOommu. SIxOm [lekoma oromocwia
PO CBifl HAMIp MPOXKUTH TE KUTTS, SIKE MPOKUIN BOHH,
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BOHH 0 HE HaMarajucs BiIpaguTH ii YA BUCIOBIIOBAJH
tpuBory» («With Pecola they were as free as they were
with each other. Marie concocted stories for her because
she was a child, but the stories were breezy and rough. If
Pecola had announced her intention to live the life they
did, they would not have tried to dissuade her or voiced
any alarm») (mepeknan mempodeciiumii — FO. K.) [12,
c. 57]. Takuii po3BUTOK CTOCYHKIB MiX T€pOTHSIMHU — HIOH
3aCTepEeKEHHs, MPOEKIis MaiiOyTHporo [lekonu, onuH i3
BapiaHTIB JUIA 11 )KUTTS, IIISAX, HA SKUH BOHA MOXE CTATH.
AJe e TakoX NUIIX JKIHKH, SKMM OW BiH He OyB, i BiH
Mae MpaBo Ha icHyBaHH:A. [[uX XKiHOK €gHala HEHABUCTH
0 4YOJIOBIKIB Ta moBara A0 cebe. «.. ILli KiHKH
HCHABHIUITM YOJIOBIKIB, YCIX YOJIOBIKiB, O€3COPOMHO,
OesnmpuunHHO 4M  0e3po30ipHO YopHOIIKIpHX,
OUIOIIKIpHX, IyepTOpIKaHILIB, MEKCHKAHIB, €BpEiB,
MOJISIKIB, KOTO 3aBrOJTHO — YC1 BOHU OYIJIM HEJOCKOHATUMHU
i cnabkumu ...» («...These women hated men, all men,
without shame, apology or discrimination... Black men,

white men, Puerto Ricans, Mexicans, Jews, Poles,
whatever — all were inadequate and weak...»)
(mepexnan menpodeciiiamii — FO. K.) [12, c. 56]. Bonu

iHOZI 3 TIepeOIIbIICHHSIM 3HEBaXKAIH TaKOX JKIHOK, KOTpi
00OMaHIOBaIM CBOiX YOJOBIKIB, HATOMICTh TJHOOKO
noBaxkaiu «good Christian colored womeny, koTpi Benu
MPUCTOMHUI croci6 XuTTs, Abanu npo cim’o. KoxHa 3
HUX Tpuiinuia B Mmoo npodecito mo-ceoemy. Ilpore,
HE3BaXAIOYM HA Te, M0 BOHW OYJIM TIOBiSMH, 3aBISKH
MaiictepHocTi ToHi MoppicoH, yci TpH KIHKA BHKIIUKAIOTh
y uYWTaya CHMIIATIIO, HE CIHIBYYTTS, a SKECh JUBHE
BiJTYyTTs, HaBiTh 3axoIuicHHs. «Tpoe Becenux ropryiiii.
Tpoe Becenux TPIXOBOMHUIG. 3aJ0BOJICHI TaBHIMH
YyacaMH HeBiriacTBa. BoHM He HallexaTh 10 CTBOPEHUX Y
pOMaHaX TMOKOJIiHb MOBiM 3 BEJIMKHM 1 HICAPUM CEpLEM,
oo dYepe3 kax OOCTaBHH BiJUIAlOTHCS TOJIMIICHHIO
HEIAacHOTO, OE3IUTIHOTO MKHUTTS YOJIOBIKIB, TONPH TE
CMHUpPEHHO Oepydd TpoIli 3a «po3yMiHH». He Hanmexamn
BOHM i JI0 THUX YYTJIIMBHX MOJIOAMX JAiBYAT, IO CXUOMIH
BiJl PYKH JOJi Ta 3MYIICHI NMPUKUIATHCA O€33aXMCHUMH,
100 3aXHUCTUTH CBOIO FOHICTH BiJl MOJANIBIIOTO MOTPSICIHHS,
aje 3HAIOYM 3a37aJieTifb, IO BOHHM HIOW CTBOpEHi I
KpAIoro JKUTTS 1 371aTHI 3pOOUTH i IXOASIIOr0 YOJOBiKa
niacauBuM. BoHM He Oyiau MIMOOKO CEHTUMEHTAIbHUMH,
HEaJeKBaTHUMH TMIOBISIMH, SIKi, HE MalO4Yd MOXJIMBOCTI
3apOOJIATH Ha )KUTTSl CAMOCTIHHO, Y CBOIO Uepry, BXXKHBAJIN
HApKOTHUKH 1 3BEPTAIKCS IO KIIEHTIB a00 CyTeHepiB, 1100
MPUIIBUINIATH 3aBEPIICHHS CBOET CXEMH CAMO3HHUIIICHHS,
YHHKAIOYH CaMOTyOCTBa TUTHKH, JUTS TOTO, 00 TIOKBUTATUCS
31 crmoragaMd TpO SKOTOCH HEiCHyrodoro OaTbka abo
M ITPUMATH CTPAXKIAHHS MaTepi, KOTpa 3MyIIIEHa MOBYATHY
(«Three merry gargoyles. Three merry harridans. Amused
by a long-ago time of ignorance. They did not belong to
those generations of prostitutes created in novels, with
great and generous hearts, dedicated, because of the
horror of circumstance, to ameliorating, the luckless,
barren life of men, taking money incidentally and humbly
for their «understanding. Nor were they from that
sensitive breed of young girl, gone wrong at the hands of
fate, forced to cultivate an outward brittleness in order to
protect her springtime from further shock, but knowing
full well she was cut out for better things, and could make
the right man happy. Neither were they the sloppy,
inadequate whores who, unable to make a living at it
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alone, turn to drug consumption and traffic or pimps to
help complete their scheme of self-destruction, avoiding
suicide only to punish the memory of some absent father
or to sustain the misery of some silent mother»)
(mepexnan menpodeciiiamii — FO. K.)  [12,¢.55]. Tpm
TIOBI{, TPW IO — TPH KiHKH.

OTKe, SIKIIO BINIITOBXYBATUCS BiJl IPHUITYLICHHS IIPO
ICHYBaHHS JIEKUIbKOX ICTOPIH, 1IEHTUYHOCTI YOPHOLIKIPUX
KIHOK, SIKI TIPEJICTABJICH] Y POMaHi, MOKHA PO3TJIIATH SIK
Taki, 1[0 MalOTh CIIbHE KOPIHHS, TOOTO aHaJOTiyHi Y
BIZIHOIIICHHI JI0 PacoBOrO THOOJIEHHS 1 KOHCTPYIOBaHHS,
OOIIMHY, ajie sIK TakKi, [0 CIPSIMOBYIOThCS IO-PI3HOMY, —
SK 1HOWBIXyalbHI iOEHTHYHOCTi, KOTPi 3ailOIOTh 1
PO3BHUBAIOTH CY0 €KTHUBHICTD y KOXHIHM 3 IUX iCTOpIii TO-
CBOEMY.

Y poMaHi MUCHMEHHHIS KPUTHUKYE Ti LEHTPOODKHI
CHITH, SIKi TIOCTAONIOI0TE KUTTE3NATHICTh CBITY OOIIWMHH,
3aBaXalOTh (POPMYBAaHHIO BIACHOTO CTHIIO JKHUTTEBOT
MOBE/IIHKU. Y pOMaHi 3 BJISETHCS 1{iJIa Tanepesi repoiHb,
BiUy)KeHHX Bif pigHoi 3emui: Iomin Bpimtas, Mopin
ITin, JIxepanpaina. Came BoHW MigBoAATh [lexomy mo
Kpato Oe3omHi, M0 Oe3ymcTBa. Jlumime neski 3 TepoiHb
pOMaHy MarTh BHYTPIIIHIO CBOOONY, BOHHM 3/aTHi Ha
ICTHHHE CaMOBHM3HAYEHHS, HE O3MPAIOYNCh HA i1eal, sIKUH
iM HacaypkyeTbes. Lli pucu MOBHOIO MiporO NpUTaMaHHI
cimelictBy Makrip. 3o0paxkaroun mnro cim’io, ToHi
MoppicoH Jmie ecKi3HO PHCYE Ty TeMy, SKa HaiOUIbII
SCKpaBoO BTUIMThCS y pomaHax «llicas ConomoHa» Ta
«CMoJIsiHE OIyAaIKo» — TeMYy KOPIiHHS, TpaauLil, 3B’ 3Ky
TepoiB 3 HETPUTSIHCHKOIO HALiOHAIBHOIO KyJIbTYpOIO, 3
0o0muHOI. BOHM y CBOEMY MOBCSKISHHOMY iCHYBaHHI
MATPIMYIOTh Ti Kpalli OOUMHHI TpaauIii, sKi JOTIOMOTIIN
YOPHOIIKIPii JIOAMHI 3aXICTHB BiJl BOPOJKOTO OTOIYIOUOTO
CBITy: [omoMora ONM3BKHM, 3alliKaBJIeHHA, HeOakmyxe
CTaBIICHHS [I0 JIOJEH 1 O BCHOTO, IO BiIOyBaeThCA
[6, c. 9].

Y pomani «HaiionakutHime oko» Toni Moppicon
SICKPABO JICMOHCTPYE 1IGHTUYHICTD YOPHOIIKIPOT JKIHKHU I
Ha TpUKIaJl MOBH CBOIX repoinb. lle He mpwuiinsita B
KaHOHIYHIH JiTeparypi BuiIykaHa MoBa. Lle >xuBa MoBa
MPOCTHX JIFOJIEH, SIKOI0 BOHM CIIUJIKYIOThCS KOXEH JICHb.
Le ix ceitormsan. Bora HeaOMsK IMiIKPECIIOE Ta POKPUBAE
IIEHTUYHICT TepoiHb. Hampukmax mo-auTsdoMy cKiameHi
CIIOBOCIIOJTy4EHHSI ~Ha  KINTAIT  «CHIJHE JIiBYKMCHKa-
Bimmanmmi»  («the little-girl-gone-to-woman  pants»)
(nepekiaz HenpodeciiHui I0.K) [12,c.31] um
YSIBJICHHSI TIPO XIHKY «JIexaTu mopy4 3 JIOIMHOI0, B SKil
He OyJo ¥ Kparii yJaBaHHS, B SIKOi TIACHO OYiH «OKiHOYI
crpaBu» OyJIO SIKUMOCH CBsilleHHUM. Ternep BOHa Bij Hac
BiZpi3HsIack — BoHa Oyia Taka, sk gopocii» («Lying next
to real person who was really ministratin’ was somehow
sacred. She was different from us now — grown-up-like»)
(mepexnan Henmpodecidumit — fO. K.) [12, c. 32] sxHaii-
MOBHIIIE BycTaMU MajeHbKo1 Kitonii po3moBigaroTh mpo
TaliHy CTAaHOBJICHHsS [IBUYMHKHM JOpocioio. AOo cioBa
noBiit «puddin’» 4 «Cesatuit Boxe» («whoa Jesus»)
JIAlOTh HaM YSIBJICHHS ITPO HUX CaMUX.

«HaiibnakuTHimre oko», sk 1 Bci pomanu T. Moppicos,
MO)XKHa Ha3BaTH MYy3W4HUM. lle HEerpUTIHCHKUI OIF03.
Hampuknan, ITonin ta Ilonpma cmiBaroTh cBiii 003 —
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KOYKHA 3 J)KIHOK BHJIMBA€ CBOi CTPaKIAHHS 1 CYM Y ITICHIO.
ITepmra — mpo COJI0IKOTO YOPHOIIKIPOTO XJIOMIIS, ApyTa —
3BepTaeThecs A0 bora 3 mpoxaHHSAM JOTOMOITH il 3HAWTH
cebe:

«1 3Haro serius,

[I{o MOB KOPHYHEBHI METEITUK

TopkaBch 3emiTi Tak HIXKHO,

o micok panis.

BiH XOAUTh TaK, MOB MaBUY BUCTYTIAE,

A TIOTJISIT MUTTIO CHOMETISE.

51 1o 0cTaHHBOTO HEKTAap HOTo YCMIIIKK BUIIUBAIO.»

(«I know a boy who is sky-soft brown

I know a boy who is sky-soft brown

The dirt leaps for joy when his feet touch the ground.

His strut is a peacock

His eye is burning brass

His smile is sorghum syrup drippin’ slow-sweet to the last
I know a boy who is sky-soft brown.»)

(nepexian menpodeciitnmii —f0. K.) [12, c. 58].

«O, Boxe Munnii, TH Bi3bMH MEHE 3a PYKY,
Beau mene i BnacTu He JaBaii,

Bo s BromMunacs Bxke Bkpai.

Yepes BiTpH 1 HOU1 BUBEAH 32 PYKY

o cBiTia, munuii boxxe, He kumai.

I Ha Ty>)JIMBOMY HITSAXY

Tu nopyu 6ynp, Tebe moutio.

Ha Buayxy MOro XuTTs

Touyit, miit boxke, kasrTTs.

O, boxe Mumii, T Bi3bMH MEHE 32 PYKY,
Beau mene i1 BnacTu He JjaBaii.»

(«Precious Lord take my hand

Lead me on, let me stand

I am tired, | am weak, | am worn.
Through the storms, through the night
Lead me on to the light

Take my hand, precious Lord, lead me on.
When my way grows drear

Precious Lord linger near,

When my life is almost gone

Hear my cry hear my call

Hold my hand lest I fall

Take my hand, precious Lord, lead me on
(nepeknan Henpodeciiinuii — 0. K.)

[12, c. 114].

Binkumaroun acumimsiiiro, Tori MoppicoH 0ya0BOIO
CBOE€T OTOBI/ZII CTBEP/IKYE, 10 MalOyTHE YOPHOIIKIPUX —
Yy KyJIbTYpHIH iHTerpamii, B 000B’SI3KOBOMY 30epeKeHHI
Ta TPUMHOXEHHI CHEIM(IYHUX EeTHIYHMX pHC. TumbKH
30epirmy CBOIO CIeNU(IYHICTh, HETPH 3MOXYTh Ha PIBHHX
IpaBax yBiliTH B aMEpPHKAHCHKY Ta CBITOBY KYJIBTYDY.

YopHomkipa >xiHKka B pomanax Toui Moppicon
MJHOCUTHCS 3aBIAKHA CBOIM OCOOJMBINM 1J1€HTHYHOCTI.
ITepm 3a Bce, BOHa — >KiHKa, a KoOJip i1 mKipu — e
TOJIOBHA PUCA, KA 11 BO3BEINYYE.

Toni MoppicoH CBOIM pOMaHOM TOCTaBHJIA TTaM’SITHHK
yCiM YOPHOIIKIPUM KiHKaM, CTBEPKYIOUH, IO iX
CKOpOOTHHH 1UIAX HE TUIbKK HE 3a0yTO, a CTpaKAaHHS 1
MYKH, SIKi BOHH TEPIUIATh, — [I€ 3a1lopyKa TOTo, 10 BHINA
CIpaBeUIMBICTh Ta HENOXUTHA Bipa, IO € OYEBHIHOK Y
BCIX pOMaHax MUCHMEHHUII, TPUOY/IC 3 HUMU.
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