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NITAK 1 3ANIBHULUA 5K 3ACOBU NOAOOJIAHHA
KOPAOHIB Y POMAHAX NPO YKPAIHCbKUX
EMITPAHTIB

Cmammio npucesiyeHo POo3KpUMMIO OCHOBHUX (hyHKUIU mpaHcrnopmHux 3acobie —
3anisHuUUi ma siimaka — y meopax aMepukaHCbKUX agmopig yKpaiHCbK020 MOXOOXKEeHHS.
Mamepianom docnidxeHHss cmanu pomaHu A. MenbHu4dyka, O. Momuns ma O. Cme-
nbmaxa, onybrikoeaHi Ha mexi XX-XXI cm., y skux npedcmasHuKku dpya020 MOKOSTIHHS
38epmarombcsi 00 KOMIeKmMUBHOI nam’simi ma 3mMarsibo8yomb MUHYre | Cb0200eHHS
yKpaiHcbkux emiepaHmis. Npobnema, wo posansgdaemscs, 6be3nocepedHbO Mos’si3aHa
3 ide€ro nepemuHy KopOoHi8 peasibHUX I sipmyasibHuX, i3 ripobnemamu nam’ami ma
KOHCMpYro8aHHS1 2i6pudHUX iOeHmuy4yHocmed. TpaHcrnopmHi 3acobu, iXHS KiflbKicmab,
AKICmMb, CUMBOJIIYHI XapakmepucmuKu erniugaroms Ha (bopMye8aHHSs iMaz2os102i4Ho20
obpa3sy ykpaiHuis-rnepeceneHuie ma obpa3sy YkpaiHu 8 cy4acHil amMmepuKkaHChbKill riime-
pamypi. Llini po3eidku nosniszaroms y HeobxidHocmi cucmemamusysamu obpasu mpaH-
criopmHux 3acobig i mpaHcrnopmHux Kopudopis, 8ussUMU IXHIO CroXXemomeipHy ma
JKaHpomeIpHy pornb y mekcmi. Pe3ynbmamu aHarnidy ckiadosux XyOQOXHiX mekcmis
nidmeepounu dymKy, WO fimak i 3ani3HUUs € nomyXXHUMU XaHpomeipHy enemMeHma-
Mu. BoHu Hecymb 3Ha4yHe KOHmMeKcmyarbHe HagaHmaXeHHs, 00380/15t04U NepCcoHa-
JXam rnogepmamucs Ha bambKiswuHy ma eiOHoeirneamu enacHy ideHmu4Hicms, 0o-
naroyu KopdoHU 2eoepadpidHi, KopOoHU nam’ami, nepexodumu KOPOOHU 8/1aCHO20 «S»

mouwjo.

Knrodoei cnoea: kopdoH, obpasu mpaHcriopmHux 3acobie;, mpaHcrnopmHi kopudo-
pu; Momue rnodopoxi; iMazonoaidyHi pyHKUiT.

Omnucy KOpAOHY Ta Aii, MOB’A3aHUX 13 Horo mepexo-
JIOM/TIOIONIAaHHSIM Y JIITEPAaTYpHOMY TEKCTi, Mae pi3He
iieiiHe HaBaHTaXXEHHs, aJpke caM KOPJOH MOXKe OyTH K
MPUPOIHUM — TOPH UM PIYKH, SKi PO3OUIAIOTH MEBHI Te-
puTOpii, Tak i PyKOTBOPHUM, HANPHUKJIA] T'€OMOJITHYHI
KOPZOHHM, a TaKOX KOPJOHU MOXYTh MeTa(opHuuHO Hpo-
XOIMTH KPi3b JOJI MEPCOHAXKIB, BIIIIIIIOUN 1X BiJl POJIU-
HH, OATHKIBIIMHM, MHHYJIOT0/MailOyTHBOTO, mam’siTi TO-
mo. Y il po3Bijmi yBara 3MillleHa Ha TPAaHCIOPTHI 3aC0-
Ou, Taki SK JITaK 1 3ai3HUIS, IO BHUCTYMAIOTh THMH
6e3nocepeHiMu 00pa3zaMu-IeTaIsIMHU, SKi YHAOUHIOIOTH
NpoLieC TMOJOJIaHHS KOPJOHIB. BHBYEHHS TpaHCHOPTY,
TPAHCHOPTHUX CHCTEM 1 KOPUAOPIB Yy HOJi KyJIbTYPH CTa€
Bce OiNbII akTyalbHUM 1 BiAMOBiae HOBITHIM (imocod-
CBKHM TEHJEHIISIM. 3a CTPYKTYpOIO TPaHCHOPTHI 00pasn
MOXYTb OyTH SIK MeTajoriyfi (MeTaQOpH4Hi, BUpaXKajb-
Hi), TaK 1 aBTOJOTiYHI (METOHIMIYHI, 300paxaibHi). 300-
pakalbHy POJIb TPAHCIOPT TPAMLINHO BiJirpae y BUOY-
JIOBYBaHHI 00pa3y MicTa, ToromMarae JOCsSTaTH TOCTOBIp-
HOCTI Y CTBOpEHHI 00pa3y/TeMn/MOTHBY IIOPOTH, a Bil-
Tak, 00OB’S3KOBO MPHUCYTHIN y TIEBHUX XKaHPOBHUX 1 Mif-
JKaHPOBUX PI3HOBHUIAX XYMOKHIX TBOPIB, TAKMX SK: HAY-
KoBa (paHTACTHKA, TPUTOTHHUIIBKI Ta NETEKTHBHI iCTOpii
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Toulo. BianoigHo, pyx repoiB i HOro TpaHcHopTHA Bi3y-
alizalisi BiIrpaloTh 3HA4YHY POJb Y PO3BUTKY CIOXKETY.
OTxe, MOXKEMO CTBEpPJKYBATH, 110 TPAHCIIOPT Y XYI0XK-
HBOMY TEKCTi BUKOHYE JIeKiJibKa (PYHKIIH: 00pa3oTBOPUY,
TEeMaTH4HY, CIO)KETHY Ta KaHPOTBIpHY.

[Ipemmerom gocimpKkeHHs B il PO3BiAII cTamu oOpa-
3M TPAHCIIOPTHUX 3aco0iB 1 TPAHCIIOPTHUX KOPHUAOPIB Y
TEKCTaX aMEpPUKAHCHKUX IHCbMEHHUKIB YKpaiHCHKOTO
TIOXO/KEHHS, 00 €KTOM — CIOKETHA CKJIAJI0Ba POMaHIiB,
AKi IPUCBSYCHI TeMi yKpaiHChKOi emirparii. Marepiamom
MOCTyXWMIa HHU3Ka POMaHiB, IO OynaM OmyOmiKoBaHi B
Cronyyennx Illtatax Amepukn Hampukinmi XX — Ha
moyatky XXI cromitts. Tema ykpaiHiiB B Amepuri #
TeMa YKpaiHi MOoYajiy aKTUBHO PO3BHBATHCH y 3aXiTHIN
Jitepatypi Ta KyabTypi Jmme micnst 1992 poky. Baxiu-
BUM acIleKTOM CTaJla M0sBa Ha JIiTepaTypHOMY I'OPHU30HTI
KOTOPTH NHUCHMEHHHKIB JAPYroro IOKOJIIHHS eMiIpaHTiB,
sIKi, Ha BIIMIHY BiJ BJIaCHE €MITpaHTIB, IO 37€0IBIIOrO
IUIEKAJIN HaJIiI0 Ha IIBHJIKE NOBEPHEHHS Ha baTpkiBmnHy
1, BIANOBIAHO, HE MOCIHIIIAIM IIHUCATH JJIS aHIJIOMOBHOL
ayIuTopii, a 30cepeKyBAINCSA Ha 30epeKeHH] YKpaiHCh-
KOi MOBH 1 TpaJuIliii B HOBOMY CBiTi, BCE K TaKW BUPOCITH
B atMoc(depi MyIbTHKYIbTYpPATbHOCTI, SIKa CTUMYJTIOBAJIa
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iXHIll iHTepec DO MHUHYJOrO Ha piBHI 3 YKOPIHEHICTIO B
aMEPHUKAHCHKMH CBIT, L0 NPU3BOJAWIO 0 YTBOPEHHS
riopuaaux inenTuuHocted. L{e cnpoBokyBano morpedy B
CBIJIUCHHI, CHOBIi[i, MiaJi031 3 MUHYIUM, 3 MPEIKaMHU Ta
Cy4acHHKaMH, BJIaCHE — y THCBMI, K€ OPIEHTYETbCS HE
JMIIe Ha YKpaiHCHKOTO 4YMTaya, a BiJKpUBae YKpaiHy
CBITOBI 3 TIEPCIICKTHBH 1HIIO MOBH Ta KyJIbTYpH.

CroXeTrn poMaHIB IPO YKPaiHCHKUX €MIrpaHTIB Hal-
gacrimre OyAyroThcs a00 Ha MOTHBI MOOPOXKi 3 YKpaiHu
1o Amepuku nipencraBaukis nokomiaas Ji-ITi (displaced
persons), abo Ha MOTHBI BiABiZyBaHHA YKpaiHH iXHIMH
HamagkamMd. OTXe, TPAHCIIOPT y TAaKOMY BHIAgKy CTa€
HEBIJI'€MHOIO CKJIaJIOBOI0 O0Opa3HOCTI, CIOXKETHKH, TeMa-
THKH Ta, KpiM CyTO 300pakaibHOl (yHKIII, 03 CyMHIBY,
BUKOHY€ BUpaXalbHY (YHKIIIO, sIKa MO)Ke OyTH CHMBO-
JIYHOIO, aJTI03UBHOIO, aJIETOPUYHOIO TOIIO.

Jlitak crae TUM TPaHCIIOPTHUM 3acO0OM, KU Haii-
yacTime 3a0e3neyye MOBEPHEHHS eMirpaHTiB abo ixHiX
niTed mo YkpaiHd, OiNbIIEe acOIIOETBCSA 13 CydacHHM
TPAaHCIIOPTHUM KOPHIOPOM MiX AMEPHKOIO Ta €BPOIOIO.
LikaBi imrocTpamii pi3HUX MiAXOMIB 0 BHKOPHUCTAHHS
o0pa3y JiTaka 3HaXOAWMO B poMaHax mnpodecopa-
MOJIITOJIOTa, MUTLA, MUCbMeHHMKa OnekcaHzapa Motws
Ta ynkaszpkoro aBropa Opecta CrenpMmaxa.

Hanpuknan, y pomani O. MoTtuist «XMiJIbHUI cBAlIe-
HUK» (2005) mpoctip JiTaka CTae reTepOTreHHUM IO€]-
HaHHSM TENepilNIHbOr0, MUHYJIOIO, SIKE pealli3yeTbesl y
cnoranax roynoBHoi repoini [Ixeitn CBiT uepe3 npurany-
BaHHSX POJIUHHUX ICTOPiH, Ta Maiil0yTHBOTO, sSIKE Haifyac-
Tille HE CIBMNAJA€ 3 OUYIKyBAHHSM IEPCOHa)Ka, IPOBO-
KYIO4YH HOTO BHYTpIIIHI SKICHI 3MiHH Ta PO3BHTOK. Tak,
HEBWIIA/IKOBO came B JiTaky J[»eiH MapuTh criorajamu
6atbkiB. 111070 Xy10’KHFOT'O YMOBHO TETIEPILIHEOTO Yacy,
10 O. MOTHIIF BHKOPHCTOBYE OITUC JIiTaKa W TOBEIIHKH
nacakMpiB 1 epcoHATy 3 METOI0 HETaTHBHOI €K30TH3aLlil
YKpaiHCHhKO-PaITHCHKOTO JOCBiy: «Jane’s seat was at the
back of the plane, an old Ilyushin that barely got off the
ground and just managed to clear the trees. It rocked from
side to side, even after they rose above the clouds. Was
the pilot drunk? (...) The seat belts didn’t lock. The pas-
sengers around her didn’t seem to care. Their packages
lay strewn about, unsecured. (...) What’s the matter with
this place? Or is it just me? Why can’t I appreciate local
color anymore?» [3, c. 90]. Bperuri-pemir, ciieHa 3aKiH-
qyeThCSl THM, IO J[XKeHH TakoX IMOTOKYETHCS BHUITUTH
CKJISIHKY TOPIJIKM, YAM BHUKJIMKA€ CXBaJIbHI BIII'YKH BCiX
MacaKUpiB, 1 3aCHHAE.

[Ipu3emieHHs cTa€e HE MEHII TPAaBMAaTHYHUM, HIX
3JIET, 1 TIOKHU TepOiHs IPUXOJUTH 0 TSAMH IICIIs MapeHHs,
BOHA 4Yye€ cjioBa OJHOrO 3 macaxupis: «'L’viv," he pointed
through the window, pronouncing the "L" softly.
"Evropa."» [3, €. 92]. ¥V wmiif ¢pa3i, BracHe, 3akiajeHa i
BeJIMKA IPOHisl, 1 BeNMKa icTOpist HOHEBIPSIHB Ta po3yapy-
BaHb yKpaiHIIB €BpOIIOIO, CBiIKOM Yoro ctae JIkeiiH,
CIIOCTEpIraloyu PO3JIBOEHICTh YKpaiHW MK €BPOIEHCH-
KAM MUHYJIUM/ «EBPOIIEUCHKIMY» TETIEPIIIHIM, pPaasSHCh-
KAM MHHYJIMM/PagsTHCbKUM «TETepilHIM», YKpaiHChbKUM
TENepilIHiM/EBPONIEHCHKUM MaiOyTHIM, III0 NPOYUTYETH-
cs B oOpaszax i jiTaka, i JIETOBHUIINA, i, B MIJIOMY, apXiTeK-
TYpHOTO TIei3axy MicTta JIbBoBa.

B iamomy pomani Toro x aBTopa «XTO BOMB AHIpIis
Bopromy?» (2007) ykpaincekuit komyHict Camra IBaHoB
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netuts 10 Crnoxydenux Illtartie, abu migTpumaru moda-
TOK PEBOJIOLII, SIKYy HIOM IUIAHYIOTh aMEPHKAHCHKI Ipo-
nerapi. B ogHOMY 3 THOYaTKOBMX €Mi30IiB MPUCYTHIH
OITMC OYiKyBaHHS Ha JITaK, IO 3alli3HIOETHCA. Y HBOMY
Haparop i3 JoJjer IpoHii Ta TyMOpY HaMmaraeTbes
3’siCyBaTd BiIMIHHOCTI MK aMEpUKaHCHKUMHU Ta pajsH-
CBPKUMH TIAC)XMPAMH Ha PiBHI IXHBOTO CBITOBIAUYTTS:
«The plane departs after a delay of two hours. We Soviet
people are used to this, but the Americans on board get
flustered, incessantly calling the stewardesses and de-
manding to know when, exactly, we will leave. How
unfortunate these poor people are — always in a hurry,
always concerned with not wasting time, making money,
and rushing to the next opportunity to make money. 1 sit
back and open my own bottle of vodka, which | share
with my neighbors. We are Soviet men. We certainly
know how to enjoy life» [4, c. 7]. 3 uporo ypuBKy 4iTKO
BiZIYyBa€ETHCs, 1110 reorpadiuHui KOPIOH — IIe HE OCHOBHA
TIepeTIoHa, aJpke KOPJOH, MEpI 3a BCE, BUABIAETHCS CBi-
TOTJISITHUM, TIOB’SI3aHMM 3 1ZCOJNIOTIYHHMH KIiIIe, HOp-
Mamu Mopaii. [IparHeHHS aMepUKaHIIB A0 3apo0iTKy, 10
TapHOTO CEpPBICY CHPUHMAETHCS IEPCOHAXKEM SK IIOCh
BOpOXE, HATOMICTH 3BHYKA JIO IOCTIHHOTO OYiKYBaHH,
MoraHoro OoOCIyrOByBaHHS Ta TaHiOpaTcTBa 3aBASKU
CIIO’KUBAHHIO QJIKOTOJIF0 BUXBAJISIOTHCS SIK IIEBHI I[IHHOC-
Ti Ta NPIOPUTETH pajsHChKOro OyTTs. Biarak, mitak crae
BIJIIPAaBHOIO TOYKO, ska moeganye Cairy He e 3
AMepuKoI0, a i i3 HOT0 HEOYiKyBaHOI TPaHCGHOPMAIIi€0
Ha CBIJJOMOrO YKpaiHCHKOTO HalliOHAJiCTa TMicis 3Ha-
tomctBa 3 Enzmi Bopromowm, fioro MaTip’io Ta eMirpaHTCh-
KM OTOYCHHSIM.

Tpunoris  Opecta Crempmaxa mpo YopHOOWIH Yy
2013-2014 pp. mociira TPOBiAHI TO3HUIIT Pi3HOMAaHITHUX
PEUTHHTIB Y )aHPOBIl KaTeropii TpiIepiB Ta NETCKTHBIB.
[epenit ronoBHOI repoini Hami, HpIO-HOPKCEKOTO aHAIII-
THKa 3 YKpaiHChbKMM KOpiHHAM, a0 KueBa B pomani
«Xnormenp 3 peakropa 4» (2013) € HelTpanbHUM i3 TOYKH
30py IPHUB’SI3KK 710 MUHYJIOTO YM Mail0yTHHOTO, a OiiIbIiIe
HAIUJICHUH Ha PO3BHUTOK JETCKTHBHOI IHTPHUIH, OCKIIbKH,
HONPH 3BUYKY CIIATH B JIITaKy, 1boro pasy Hans Biguy-
Ba€, M0 332 HEI0 XTOCh CTEXHWTh, IO MiJBUINYE PiBEHb
CaCIICHCY B YHTAYiB. BUIBII ONTHMICTHIHUM MOPIBHSHO 3
mpubytTsm JDkeitH CBiT € ¥ emizoxm mepeOyBaHHS Ha
ykpaiHcbkoMy neroBuiii: «The scene at Terminal B was
reminiscent of any American airport, except the people
spoke Ukrainian instead of English. It was exhilarating»
[5, c.78]. 3a 3amymom aBTOpa, JITAKM TaKOX OEpyTh
y4acTh y BT€Yi Ta MepeciigyBaHHI Teputopiero Pocii:
Hans ¥ Anam, miaeminHuK i3 YOpHOOWIS, JiCTarOTHCS
UykoTku 3 Maragany Ha JiTaKy, KA 3aBaHTaKEHO He-
JIETATbHUMH CHPUTHUMHU HAIOSIMHU JUIsl TIPOAAXyY Miclie-
BOMY HaCeJICHHIO, a 1XHi nepeciiayBadi-madiosi, CKopuc-
TaBIIMCH MPOTEKII€I0 POCIHCHKUX BiIHCHKOBHX, BHKOPHUC-
TOBYIOTh A moroni «a modified Tupolev TU» [5,
c. 309]. JlBa miTaku AocTaBisIOThH misHimie Hamto i Ana-
ma 3 Amsicku g0 Cierna, i IOoTiM 10 HLm-ﬂopKa. Otxe, 3
OJHOTO0 OOKY, BHKOPHUCTAHHS JIITaKiB y JETEKTHBHOMY
pomani O. CrenpMaxa BiJlIIOBIIA€ IEBHUM peallisiM KHUT-
TS, a 3 IHIIOTO, JO3BOJISIE TEPOSM MPHUIIBUIIIYBATH dYac i
JOJIATH TIPOCTIp Yy SIKHAHKOPOTIN TEPMiHM, IO IOJA€E
JTUHAMIKHA PO3BUTKOBI CIOXKETY.
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SIk BUIHO 3 HaBENEHUX MPHKIALIB, JIITAK € MPUKME-
TOI0 CY4acHOTO TPAHCIIOPTHOI'O MIXKATJIAHTUYHOTO KOPH-
JIOpY, SIKUA y JDOCHTh KOPOTKHH 4Yac Joiae reorpadivHi
KODPJIOHH, 3aIlyCKae YacOBUI MEXaHi3M 3MiH Yy TOBEHiHIII
MEPCOHAXKIB 1 MPHU3BOIUTD J0 MOAOJIAHHS MI)KOCOOHCTIC-
HHUX KOPJOHIB, KOPAOHIB Mi’K MOKOJIIHHSMH, M) KYJIbTY-
pamm Ta cBiTorIAmamMu. TakoXK BHKOPHCTaHHSA JIiTaka
3YMOBIIIOE CBOEPITHWN BHYTPIIIHIM YacOBHH pHUTM XY-
JIO’)KHBOTO TBOPY, SIKUI MOXxe abo yrmoBiIbHIOBAaTHCS, 200
MPUIIBUANIYBATHCS 3 OTJISAY Ha OTIOBiAHY MaHepy aBTOpa
Ta JKaHpP TEKCTY.

OCKINBKH U KOKHOI KYJIBTYPH Ta €IIOXH XapakTep-
HUH NEBHUH TUI NepecyBaHHs, HE JUBHO, IO B POMaHax
PO YKPATHCBKUX EMITPaHTIB, SAKi 3aJUIIAIOTh a00 BiABi-
IyIOTb €BpOIly, OCHOBHHM TPAaHCIOPTHUM KOPUAOPOM
cTae 3ai3HULA — iH(pacTpyKTypa HaHOLIBII PO3BHHEHA 1
MOMYJIAPHA Cepe/ MOJOPOXKYIOUYHX Y LIl YacTHHI CBITY, 3a
SKOIO TaKOX  3aKpillWIocs  3HAyHe  JITepaTypHO-
MHCTENBKE TJI0.

VY Bimomomy pomani AcCkompna MemsHHuyka «llo
ckazano» (1994) samizuuus crae mapkepom Craporo
cBiTy — €Bpomu Ta YKpaiHH sK i OpraHigyHOi YacTKH.
[epconaxi-ykpaiHIli, 10 3MYIICHI MOKHHYTH CBOI JOMi-
BKU Il THCKOM PaJsHCHKOI HaBallM, MOJOPOXKYIOTh 10
Asctpii motsrom. Lls momopox 3MaibOBaHAa aBTOPOM Yy
Jy’Ke PpO3MIpEeHOMY TeMIli, CHokoi, Tak, HiOou Credan
CYMPOBOJIKYE CBOIX PIHUX HE Yy HEBIIOME MaiOyTHE, a
MOJIOPOKYE 13 HUMH J100pe 3HAHOMUMHU HOMY SIK €BpO-
MEeHChKOMY  IHTENIeKTyalny Mapipytamu. «The train
moved slowly» [1, c.54] — ue exuHe peueHHs, sIKe 10
TOTO X BUHECEHE B OKpeMHi ad3am, mo Oe3rnocepeaHbo
MICTUTB 3rajIKy npo noi3a. Jami WayTe po3iori ypuBKH, B
skux Credan ¢inocodcrBye mpo Te, ImO Boma Mae
nam’siTh; JlacTtiBka, criocTepiraiodn 3a HEKBaIllHUM PYXOM
JIepeB 3a BIKHOM, pajii€ 3 MOKIHUBOCTI BIJKPHUTH IS ceOe
HOBHII CBIT pa3oM i3 MaTip’10 Ta JSIIbKOM, CYMY€ 3a KY-
XOBapKoOI0, sIKa 3aJUINIuiIacs B YKpaiui; 1 3HoBy Credan
NPUTalye iCTOPiI0 BJIACHOTO POAY BiJl 4aciB KO3alTBa,
3aBoIOBaHL HamoiieoHa, BiacHOI rOHOCTI Tomio. Yurau
cnpuiiMae BiICTaHI Ta pyXx 4epe3 nepcoHidikoBani map-
KepH HaBKOJMIIHBOTO NPHUPOJHOTO CBITY, SIKMH IIPOBO-
mokae Credana: «He felt as much a part of the place as the
rivers who, seeing him ride by, murmured sadly. (...) The
grass bent in sorrow. Don’t go, cried the leaves. Don’t
leave, groaned the stones» [1, c. 56]. Ioi3x, BinTak, crae
OpraHiyHOI0 YacCTKOI IbOTO HPHUPOJHOTO, BIIOPSIKOBA-
HOTO, J00pe OpraHi3oBaHOTO MPOCTOPY, SKHH, OFHAK,
CITOKIHO 1 BIEBHEHO Be3€ IepoiB J0 1HIIOTO HE3HAHOMO-
ro cBity. [Tonpu BneBHeHicTh Credana, mo BiH Biapasy
MTOBEPHETHCS Hazax A0 Po3mopixoks, BiH HIKOIM HE 3MO-
e 1boro 3poouTu. ToX, y IbOMY CEHCI pyX Toi3aa mif-
KpECIIIOE HEBIABOPOTHUH HACTYNl MaWOyTHBOTO, HYiTKO
po3IuIaHOBaHOrO (haTymy, SKHH HE 3aJIe)KUTh BiJ BOJI
JIIOJIMHM TaK caMo, 5K 1 pyX 1oi3aa He 3alIeXnuTh B BOJI
nacaxupa.

[Toizn crae okycoMm, y SIKOMY BiiOYBa€eThCs pO3B’sI3Ka
CIOKETY MOJITHYHOTO jAeTekTuBy O. MoTtHist «XMuTbHUN
csimieHuK». Tpu ¢irypantu — Jxeiin CBit, ameprKaHKa
YKpaiHCBKOTO TOXOJKeHHS, AHaToJiii dimaToB, CIiBpo-
oitauk KJIb, cuH eHkaBeaucTa, MPUUETHOTO IO PO3CTPi-
JIiB YKpaTHCHKUX HaIlioHaNiCTiB, Ta Irop ba3apos, mceBno-
IHTEJIEKTyaJI, 3aMilllaHUui y CXeMax TOPTiBIi YKpPaiHCHKHU-
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MU XIHKaMH Ha 3aX0[li, — ONUHSIOTHCSI B OJHOMY IOT3/i.
«They boarded the Moscow-Vienna train just before
noon. The olive-green cars were clearly of Soviet vintage.
The hammer and sickle had been sloppily painted over,
replaced by the Russian two-headed eagle on some cars
and the Ukrainian trident on others» [3, c. 129], — tak
aBTOp 3aBJSIKH HAIIapOBYBAHHIO CHMBOJIIKM Ha BaroHax
moi3ga JOAaTKOBO Bi3yall3ye iIef0 HEOXHOPITHOCTI
YKpaiHCBKOTO KYJIBTYpPHOTO, iCTOPHYHOTO, CYCIJIHHOTO
gaconpoctopy. Ha ocTaHHIX YOTHPHAAUATH CTOpiHKaX
pomany (®PimatoB BOMBae basapoa, moTiM KoxaeThcs i3
Jxeitn, micis goro BoHa cTpinte y dimatoBa) 3MiHa pUT-
My pyXy I0i3/la BUCTYNAE CBOEPIAHUM CYIPOBOJOM II0-
Iiit, mo BinOyBaroThes. Bin’i3x i3 BUpa3HUM MPHUCKOPCH-
HSIM pyXy Habmmikae po3e’si3ky: «She watched the decay-
ing houses pick up speed» [3, ¢. 130]; po3moBa [[xeiin 3
BazapoBuM Ta BCTaBHMIi €mi307, y SKOMY BiJOyBa€ThCs
ysiBHa po3MoBa JIkeiiH i3 6aTbKOM, KOJIM BOHA J[I3HAETHCS
Bci monpoOumi #oro mepeOyBaHHS y MOBCTAHCHKOMY
3aroHI Ta MEPECTigyBaHHA PaASHCBKHMH CONJaTaMH i
mpuiiMae I CBIMYCHHSA SK BIACHI, CYIPOBOIKYETHCS
3raJIkoro mpo Maixe 3aBMupaHus noizaa: «The train had
slowed to a crawly [3, c. 134]; pi3kuM KOHTpPAcToM BH-
CTyNa€e HACTyIHA 3rajika Npo NPHIIBHIIICHHS PYXYy 5K
HaTsK Ha Onusbkuil ¢iHax: «The train picked up speed.
They were beginning to descent into the flat plains of
Transcarpathia» [3, c. 136]; i, Hapemrri, mojBiliHe BOUBC-
TBO BiIOYBaeThCs Mix yac nepeOyBaHHs mnoizga y Yori,
KOJIM 3aUMHSIOTHCS BCI KyIe, a BaroHW IiTHIMAalOThCs
Bropy AJIS 3aMiHH KOJic, abW BOHH BiJIOBigaly IIUPHHI
€BpOIEHCHKUX Kouliid. OCTaHHE BUIIISAAE JOBOJI CHMBO-
JIYHO: TIO-TIepIlIe, 3 TOUKH 30py J>KelH, ska BpeITi-penrt
CIIpUHHsIA CBOE YKpAlHChKE KOPIHHS, 3arimoOwiacs B
ICTOpif0 poAy, KpaiHH, MO JaJo il BIAYYTTS MOBHOI CBO-
0oau, Mo30yIacs aHTUTEPOiB-YOJIOBIKIB, IO TPEACTABII-
M B pOMaHi KOHTP-AMCKYpCH (3ayBaxy, HIO Liei TBIp
NPEKPACHO MPOYUTYETHCS B KOHTEKCTI MTOCTKOJIOHIAIBHO-
ro JUCKYpCYy); MO-Ipyre, 3 TOYKH 30pYy Mapaieiai Mix
VYKpaiHOIO Ta MOTAroM, IO 3aBUCAE HA KOPAOHI MiX MU-
HYJIUM, TIPO sSIK€, OYEBUJIHO, Tpeba rOBOPUTH 1 CripuiiMaTH
{oro y BCilf CKIIAHOCTI Ta HEOJHO3HAYHOCTI, 1 €BpOMEH-
CBKUM MaiOyTHIM, sIKe Yy I CHUTyalii BUTISAAAE JOBOII
HEBU3HAYCHHM.

Ines GopoTsOM 3 WacoMm depe3 MOCEPEAHUIITBO 3alli3-
HUII SICKPaBO IPE3EHTOBaHA Yy BXKE 3raJlaHOMy pOMaHi
O. Crenpmaxa. Breua repoiB mo Amepuku udepe3 Pociro
Oyma crutaHoBaHa AgapkoM Hagi, skuii cam KOJHChH Ipa-
IIOBaB Ha 3aii3Humi. L{ikaBo, 10 4OTHPHAAUATHPITHUNA
AnaM 3Ha€ pO3KJaJ MOTATIB, TPUBANICTh 3YIHHOK, X04a
Hikosn He OyB Hizxe, kpiM KopocTtens ta 30HH, 110 pOOUTH
{oro OLTBIT KOMIIETEHTHUM OO0 KUTTSA B Pocii y mopis-
HsIHHI 3 aMepHuKkaHkoro Hamiero, sika 3HaX0UThCS HE MPO-
CTO B POJIi ITacakupa, a Macaxupa, sIKMi HaBiTh HE YSBISE
cBoro Mapuipyty. OcTaHHe BKa3zye Ha NOABIHHY Oe3mo-
MIYHICTh aMEepHKaHLIB y crpobax po3ibparucs B micle-
BuX peainisix. HarmesHo, B 11boMy NpWYMHA TOTO, WO iH-
Tep’ep IMOI3/iB, KyIle, BarOHy-peCTOpaHy, BUIJIS MEHIO,
MIPOBITHHIIL TIOAAETHCS aBTOPOM y JIOCTaTHHO MPHUCKIN-
JIMBIA MaHepi, Xoua yBara 4acTo 3aroCTPIOEThCS Ha eK30-
tuunux gerasx (blokirator, samovar i 1. 1.). llle oxuuM
BapTUM yBaru MoMeHTOoM € akieHT O. Crempmaxa Ha
0Ee3MEXKHOCTI POCIHCHKOI TEPHUTOPii, TOMOIAHHS SIKOI
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BUSIBJISIE TIPUHIMIIOBY KYJIBTYpPOJIOTIYHY PI3HHULIO MiX
aMepHKaHIsIMH Ta eBporneinsamu: «The train rumbled
North by Northeast, pitching and tossing Nadia in her
ramshackle seat every half an hour. She spent the hours
sleeping and gazing out the grimy bolted-down window
of their second-class cabin. Whenever she checked to see
how Adam was faring, she found him slumped in torpor.
He didn’t mind the endless travel. It must be some
Eastern European thing that living in America expunged,
Nadia thought,» i mami: «The vista gave way to the un-
tamed forest and served as a reminder that Siberia was
larger than the United States and Western Europe com-
bined» [5, c¢.280]. TakuM 4YHHOM, CIOKET 3aKITIOYHOT
yactuHu pomany O. CtenbMmaxa INUIBHO IIOB’S3aHUH 13
3aTI3HHYHUMH TPAHCIIOPTHHMHU KOPHJIOPAaMH, IO Iepe-
TUHAIOTH TepuTopito Pocii Ha cxoxi kpainu. Iloi3n momo-
Marae reposiM J0JaTH BIJICTaHI, BUIIEpEMKATH BiaBele-
HUW 1M yac, a 3HaYUTh OTPUMYBATH IEepeBary Haj Inepe-
CliyBadyaMH, BUIIPaBIOBYBAaTH CIOXKETHY JHHAMIKY >KaH-
Py ACTEKTHUBHOI OIOBIII.

IHmi akmentu poscraBieHo B pomani O. Motuis
«®Domn Pisepy» (2014), sxuit mae aBTOOi0TpadiaHy OCHOBY
Ta MPe3eHTye icTopiro emirpamnii 7o Cromydenux lllratis,
MOTIM TOBEpPHEHHs1 A0 YKpaiHM Jia NMUCbMEHHUKA Ta
MOBTOPHY eMmirpanito B mepion Jlpyroi cBiToBoi BiiiHH
TpbOX ioro amiteit — Muxaiina, Crepu Ta Mani, marepi
aBTopa. Y pOMaHi 3Ha4yHy yBary NpHIUICHO (EHOMEHY
mam’siTi, aBTOp HEOIHOPA30BO mepedupae Ha cebe oro-
BiJlb, BEIlyYH PO3AYMHU IPO HUIIXH PEKOHCTPYKIIi MUHY-
soro. XyIOXHBO BIATBOPIOIOYM YacOBY Ta CMHCIIOBY
MOCTIOBHICTh Nili MuHYynoro, O. MOTHIb 3HAYHY yBary
npuaiste 3acobaM TepecyBaHHS eMirpaHTiB. OCHOBHHM
TPAHCIIOPTHUM 3B’SI3KOBUM MiX €BpOIIOI0 Ta AMEPHKOIO
cTae Kopabeinsp, sKuii, 0e3yMOBHO, 3aCIyrOBYe Ha OKpeMe
pOo3JI0Te JIOCHIPKEHHS, & OT 3aJIi3HULS BUABISETHCS Map-
kepoM JokaneHUM. Komm, mnosepHyBImHCh 1m0 Hero-
Mopxa, Muxaiino-Maiik He Moxe 3HaiiTi s cebe Ko-
HOi poOOTH, BiH CTa€ Y4aCHHKOM JIEPKaBHOI MPOrpaMu
npareBiIalTyBaHHs st 0e3po0iTHuX y mrTati Operos.
CriocTepexxeHHs Ta JyMKH, SKi XBUIIIOIOTh reposi, IiJl 4ac
nepeTnHy Oe3MeXHUX aMEPHKAHCHKHX 3eMelb, OIHMCaHi
aBTOPOM JOCHTb JOKJIAIHO Ha Maike IBOX CTOpiHKax
Tekcty. [1oi371 1onae KOpJOHN MiX MIATAMU TaK Camo, SIK
CKpecaloTh KOPIOHU MiX MUHYIHM Malika, #oro Koium-
HBOKO OATHKIBIIMHOK, HEBU3HAYCHUM TENEPIIIHIM 1 mie
OiJbpII HENIeBHUM MaiOyTHIM, y SIKOMY Ha HbOTO OYIKYE
nepeOyBaHHS B KIIHIII UIT PO3YMOBO HECTaOUIBHUX
namienTiB: «At night, on the top bunk, sleep doesn’t
come. The rocking of the ship was like a lullaby and you
slept easily and innocently. The train jerks and shoves and
pushes and pulls and your tired body feels like a fish
flapping desperately on the deck of a small boat. Lights
and shadows rush across the ceiling, the screeching of the
wheels jars you awake just as you are losing conscious-
ness, and the heartrending loneliness of the mournful train
whistle keeps your mind awake and your thoughts fo-
cused on the land, the town, the house, the people you
will never see again» [2, ¢. 30]; «How could you know, as
you lay on your bunk and listened to the rush of the train
and the staccato-like rhythm of the wheels rumbling along
the tracks, that, one day, you would arrive in the very
opposite of the openness that surrounded you at that very
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moment, that you would spend half of your life within the
lily-white confines of mental wards?» [2, c. 31]. Takum
YHHOM, JIOKYC I10i3/]a Ha SIKUACh KOPOTKHH MOMEHT CTa€e
JUISL eMirpaHTa KBIHTECEHLIEI OYyTTs, CUMBOJIOM 1 HOro
cB00O/M, 1 HOrO OJJHOYACHOTO YB’SI3HEHHS. Y NpHUKiHIE-
BOMY a03aili ictopii npo asapka O. MOTHITE HATa€ IHOMY
o0pasy ysaransHeHO-MeTadopuuHoro 3HaueHHs: «Life
was a train sailing along the steppes. And then the walls
came in on you and the lights were turned off» [2, c. 54].

Taka TOHAJBHICTH OIOBiNi MEPETYKYETHCS 3 TIOSBOIO
o0pa3y moizza y TpeTiii 9acTHHI pOMaHy, sKa IPUCBIYCHA
titii Credi. It BariTHy 4YoJoBik borman BimmpaBuB 10
CBOiX OaTbkiB y 30apaxk, caMm K€ 3aJHIIUBCS B PITHOMY
st Credu ceni [TmemunissHy B TOi MOMEHT, KOJH pa-
JSIHCHKI BIHCBHKOBI 3alWINANM TEPUTOPIl MiJl HACTYNOM
HiMeIpKOi apMii. borjana sk MpUXUIBHUKA HE3aJCKHOT
VYkpainu 0ys0 3aKaTOBaHO PaIHCHKUMH €HKaBEAUCTAMU,
tox Creda pasom i3 HOro Matip’ro MOBEPTAIOTHCS Ha
ITOXOPOH YOJIOBiKa i cWHa mmoi3moM. Uepes ommc 3amymi-
TUBOi aTMOc(epu y BaroHi aBTOp MaiiCTEpHO Iepenae
BiMu4yTTa Oe3mpaBHOCTI U 0OE€3BMXOMi, SKE OTOPHYJO Te-
poiB i winy kpainy: «The train to Przemyslany was al-
ready full of dull-eyed passengers when it slid into Lviv
station <...>. There were up to ten people in compart-
ments intended for six and the second-class wagons were
packed with gloomy soldiers and tired peasants with
enormous bundles stuffed onto the narrow racks, where
they hung precariously like ominous storm clouds. The
pungent smell of cheap tobacco» [2, ¢. 132]. A BixTBO-
PIOIOYH TOBUIBPHHUN Ta YPUBYACTUH PyX MOi3[a, THCEMEH-
HUK YIIOBUIGHIOE 30BHIIIHIM Yac, THM CaMHM IMOTJIHO-
JIOIOYH HETEPIiHHA 1 BHYTpilIHI cTpakganHs Ctedwu, sxa
nparie BCTHTHYTH Ha MOXOPOH KoxaHoro: «The train
stopped every few minutes and, on several occasions,
remained motionless for as long as half an hour. <...>
Stefa had to get home as quickly as possible; she had to
bury her husband of two years: instead, she was standing
and waiting and standing and waiting — for what? When
the train finally lurched forward and the lumpy bodies
jumped backward, her hopes grew until, inevitably, the
screeching of steel on steel announced another intermina-
ble wait. <...> She had a husband to bury and they were
stuck in a train. Any movement was a godsendy [2,
c. 133]. Omke, BKOTpe MMOi3]] cTae 3aC000M, IO HE TPOCTO
JIoJa€e BificTaHi H KOPJOHH, a CTa€ IEPEBI3HUKOM Iaca-
XKHPIB BiJ] IXHBOTO 0GE3[TOBOPOTHO BTPAUCHOTO0 MHUHYJIOTO
70 HeBimomoro MmaiOytHsoro. Tparism curyarii 3Ha4HO
MiABHITYeThC depe3 Te, mo Creda 3amumaerses 6e3-
MIPABHOIO Y MEXax I0i3/1a, PyXOM SIKOTO BOHA HE B 3MO3i
KepyBaTH, SK, BIIaCHE, i CBOIM JKHTTSM 33 TUX iCTOPUIHUX
00CTaBHH, 3apyYHHKAaMH AKHX CTana i ii poauHa, i Ykpai-
Ha, 1 €Bpora, i miIni CBIT.

OTxe, KOPJJOHH B JITEPAaTYpPHUX TEKCTAaX MPO YKpaiH-
CbKHMX €MIrpaHTiB MOXYTh OyTH sIK Oe3IocepeqHiMu Me-
xamu Mk Crionmyyenumu llltaramu, €Bponoro Ta Ykpai-
HOIO, sIKi HEOOXIi/THO TI0/I0JIaTH MIrpaHTy, TaK 1 KOpJoHa-
MH YSIBHUMH — MDK MHHYJIMM, TENEPilIHIM 1 MaiOyTHIM,
MDK TOKOJIHHSMH, CIIOTaJlaMH Ta IaM SITTIO, — IepeTH-
HalOYW sIKi, MiTpaHT KOHCTPYIO€ HOBY TiOpHIIHY 1IEHTHY-
HicTh. TpaHcnopTi 3aco0u, BiATaK, BUCTYNAIOTh y 300pa-
JKIBbHIM Ta BHUpaxalbHiH (QyHKIAX. JliTak 1 moisng
CTAalOTh TETEPOTEHHHM IIPOCTOPOM, Yy SIKOMY IIEPCOHAXK
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ONHHSETHCS CePEell 1HIIMX MACaKUPIB 1 BTpayae KOHTPOJIb
HaJ mepediroM Mo, OMHOYACHO HEPINKO 3ariu0Ioro-
YHUCh y CIIOTaJy, IO HaifyacTille yNOBUIBHIOE BHYTPIII-
Hill pUTM XyJIO)KHBOTO TeKCTy. OTHAK Y JKAHPI TETCKTHUBY
Ta TpWIECpPy 3acO0M MEpPEeCyBaHHS CTAIOTh IOIATKOBUMHU
MPUIIBUINIYBAYaMHd POMAHHOTO dYacy, JOMOMAararmTh
reposiM J0JIaTH BEITMYE3HI BiJICTaHI Ta mepeMaraTH CBOIX
nepeciigyBadiB. ONMUCH JIiTaKiB, JIETOBHIL, 3aJi3HUYHUX
BaroHiB HECYTh Ha c0o0i BiJOWTOK €IOXHU Ta MICTATH iMa-

TOJIOTIYHI XapaKTePUCTHKH reTepo- it aBTo-00pasiB. 3Bep-
HEHHSl NMCbMEHHHUKIB JI0 IMX TPAaHCIIOPTHUX 3aco0iB i
TPaHCIIOPTHUX KOPUAOPIB aKTyali3ye 3Ha4yHY KiJIbKICTh
JITEpPaTYpHUX TPETEKCTIB 1 KYJIBTYPHUX NPaKTHK, IO
MIEPETBOPIOE iX 3 OJMHUYHUX JIOKYCIB Ha CTajli CEMaHTH-
YHI KOMIUIEKCH — YIi3HaBaHI TOIOCH XYJ0XXKHBOTO CBITY,
SIKI MApKYIOTh aMEPHUKAHCHKUH, €BPOIICHCHKHIA Ta yKpaiH-
CBKHUI KyJIBTypHHUH POCTIp.
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UepHOMOpPCKUIA HAlIMOHANIBHBIN yHUBepcuTeT UMeHu Ilerpa Morunsl, r. Hukonaes, Ykpauna

CAMOJIET U TOE3 KAK CPEACTBA IEPECEYEHUS T'PAHUILL
B POMAHAX Ob YKPAMHCKHUX DMHUTI'PAHTAX

CraThsl IOCBSIIEHA PACKPBITHIO OCHOBHBIX (YHKIUH TPAaHCHOPTHBIX CPEICTB — IO€3/1a U caMoJieTa — B pOMaHax
aMEepHUKaHCKUX aBTOPOB YKPAUHCKOI'O IPOUCXOXkAEeHHUA. MaTepuaioM HccileIoBaHus cTanu poMaHsl A. MenbHUYYyKa,
A. Motsita u O. Crenpmaxa, KoTopble ObUTH OITyONKoBaHbl Ha pyOeske XX—XXI BB. U B KOTOPBIX NPEACTABUTENIN
BTOPOTO TIOKOJICHHS! OOpamaoTcs K KOJUIEKTHBHON MaMATH, M300pakas IMPOIIIOE W COBPEMEHHOCTh YKPAaMHCKHX
SMUTPaHTOB. PaccMaTrpuBaeMasi mpoOiieMa HETIOCPEACTBEHHO CBs3aHA C HMIEEH MepecedueHus TPaHUIl PealbHBIX U
BUPTYaJbHBIX, C MPOOIEMaMH MaMSITH M KOHCTPYHPOBAHUS THOPHIHBIX MIACHTUYHOCTEH. TpaHCIIOpTHBIE CpeACTBa,
HX KOJIMYECTBO U Ka4eCTBO, CHMBOJIMIECKHE XapaKTEPUCTHKH BIUSIIOT Ha (JOPMUPOBAHNE UMArOJIOTHIECKOTO 00pasa
YKpauHIIeB-TIepeceNeHIIeB 1 00pa3a YKpauHBl B COBPEMEHHON aMepHKaHCKOH smTeparype. Llenmpio nccnmemoBaHus
SIBJISICTCS] CHCTEMaTH3alMsl 00pa30B TPAHCHIOPTHBIX CPEACTB M TPAHCIIOPTHBIX KOPHIOPOB, BHISIBICHUE UX CIOXKETO00-
pasyrouieif ¥ JKaHPOJOIMYecKOd poiu B Tekcre. Pe3ynbTaThl aHAIM3a COCTABISIOIIUX XYHOKECTBEHHBIX TEKCTOB
MOATBEPANIN MBICIH O TOM, YTO CAMOJIET W TI0€3]] SBJIAIOTCS MOIIHBIMH CIOKeTO0Opasyomumu 3iaeMeHTamMu. OHu
HECYT 3HAUUTENbHYI0 KOHTEKCTYalbHYIO HarpyskKy, JaBas BO3MOXKHOCTb II€pCOHaXKaM BO3BPALIAThCS HAa POJUHY U
OOHOBIIATE CBOIO MAEHTUYHOCTH, TIPEOI0NIEBAst TPAHMIIBI TeorpaduuecKue, TPaHUNbl TAMSATH, BEIXOAUTD 33 TPAHUIIBI

COOCTBEHHOTO «5» H T. .

KunroueBsble ciioBa: rpanuna; o6pa3sl TPAaHCHOPTHBIX CPEJCTB; TPAHCIOPTHBIE KOPHAOPEL; MOTHB ITyTEIIECTBHS;
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T. P. Ostapchuk,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

PLANE AND TRAIN AS MEANS OF CROSSING BORDERS
IN THE NOVELS ABOUT UKRAINIAN EMIGRANTS

The article deals with the images of transport in the novels written by American writers, the representatives of the
second generation Ukrainian emigrants. It analyzes the images of a plane and a train that helps DP refugees or their
children to cross the borders between the USA, Europe and Ukraine. The aim is to understand how those images are
used by the writers to restore the specific atmosphere of an epoch and cultural aspects of a specific period. The
research relies on the methodology of anthropological approach to a literary text, ideas of imagology and cultural
studies. The texts written in other cultures about Ukraine are still waiting for a profound research and this article
proposes just one of the possible ways to present them to Ukrainian scholars and readers. The results of the research
are important to be justified by similar inquiries into texts written in other countries about other immigrant groups.
The outcomes of the interpretation are the following: an image of a plane is a characteristic feature of modern times,
and it is often used to connect children of Ukrainian emigrants with their far away native land. Descriptions of planes
and airports include lots of stereotypes. Trains are more typical for the European continent. Though, they are also
used as a marker of American vast lands and as a marker of Ukrainian turbulent war period. Different vehicles help to
cross both the real geographical borders and virtual borders between past, present and future, between memories,

generations and cultures.

Key words: border; images of vehicles; transport corridors; travel motif; imagological functions.
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