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Cepen

BJIA3SEHb ABHUM 1 MTPUXOBAHMUM:
AO NPOBJIEMU YACOMNPOCTOPOBOI
IAEHTUDIKALII OBPA3Y
B XYOAOXHbOMY TBOPI
(Ha npuxknagi spa3kiB aHrniMCbKoOi niteparypm)

Y cmammi niditimaembcsi npobnema ideHmudpikauii obpa3y 6nasHsi 8 nimepamypomy
mekcmi. 30iticHeHO cripoby yHighikyeamu xyOQoxHi erracmugocmi i (byHKUii 6r1ia3Hs Yepes
lio2o Yacornpocmoposy MaHighecmauito. [Jo nobixkHo20 aHanidy 3any4yeHi oKpemi mekcmu
aHenitcbKol slimepamypu pisHUX repiodis, 30kpemMa cepedHbOBIYHI caKpasibHi dpamu,
mecu [xoHa [lelisyda i Binbsima Llekcipa, pomarHu JlopeHca CmepHa ma Binbsma
Tekkepesi. 3anporioHogsaHe eupiweHHs npobnemu 3800umbcsd 00 MEX08020,
MPOMIXXKHO20 4Yacorpocmopy SIK OCHOBOIMOJIOXHO20 ideHmucgbikamopa 6nasHs ma (o2o
moducpikosaHux ¢popm y nimepamypi, a makox 00 U020 pyHKUiI akmyanizamopa
peuenmueHo20 nomeHuyiany meopy.

Knroyoei cnoea: 6naseHnb, ideHmuikauis, ideHmuyHicmse, 4acornpocmip.

B cmambe nodHumaemcsi npobnema udeHmucpukayuu obpasza wyma 8
numepamypHoM mekcme. CdenaHa nonbimka yHuguuyuposame XyO0XeCmeeHHbIe
ceolicmea U @QyHKUUU wWyma 4Yepe3 €20 BPEMEHHYK U [IPOCMPaHCMEEHHYIO
MaHugbecmayuto. B aHanuse 3adelicmeosaHbl 0mOefibHbie MeKCMbl aHaulcKou
Jiumepamypbl pasHbIX Nepuodos, 8 YacmHOCMU CpeOHEeB8eKo8ble CaKpalibHble Opambl,
neecskl [xoHa [etisyOa u Bunbsma Lllekcnupa, pomarbl JlopeHca CmepHa u Burnbsima
Tekkepesi. [lpednoxeHHoe peweHue pobremMbl ceodumcsi K Mo2paHUYHOMY,
MPOMEXYMOYHOMY XPOHOMOMYy KakK OCHOBHOMY UOeHmucbukamopy wyma Uu eeo
mModughuyuposaHHbIX ¢hopM 8 nlumepamype, a makxe K e20 QyHKUUU akmyanusamopa
peuenmueHo20 nomeHyuasna rnpou3eedeHusl.

Knroyveenie cnoea: wym, udeHmugpukayusi, UOeHmMuU4YHOCMb, XPOHOMOIT.

The author of the article raises the problem of the image of fool/jester identification in
a literary text aiming at the unification of his fictional attributes through his artistic
chronotopos manifestation. Certain texts of British literature from various periods are
used for demonstrating the fool’'s presence in the text, such as medieval plays, plays by
John Heywood and William Shakespeare, novels by Laurence Sterne and William
Thakeray. The suggested solution of the raised problem lies in the intermediate
transitional chronotopos as a fundamental identifier of the fool and his modified figures in
literature, as well as in his function as a stimulator of the artistic reception process.

Key words: fool, identification, identity, literary chronotopos.

YHCJIICHHUX  apXCTHUIIHUX HepCOHa)KiB,

1975); wym [Tocnoden, mpukcmep, Oypax, KiOYH,

BIJOMHX CBITOBIH JliTepaTypi, mocTaTh ONa3HS, SKY
MPUIHATO BBaXXaTH OJHUM i3 KyJIbTYPHHX KOZIIB
CepemupoBiuus 1 BigpomkeHHS, HaICKHTh IO
HalckmagHimmx o6pasiB. [IpumitHO, mO Oynmb-sika
3rajika OJa3Hs B JITEPaTYpHO-KPUTHYHHX, KYJIbTYpO-
JIOTIYHHX, iCTOpiorpadiyHuX MOCIIHKEHHIX HEOAMIHHO
MIOCTA€ SIK CHHOHIMIYHMH DsiZ 13 IOHAWMEHIIe TPhOX
KOMIIOHEHTIB, NPUYOMY JKOJEH 13 HHUX HE MOXe
HepeTeHlyBaTH Ha  BHYEpIIHE, CTPW)KHEBE UM
apXeTHITHE MOHATTS: maym, wiym, oypax (M. baxTis,
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ropoouswiii (A. Tonozydos, 2009); wym, ckomopox,
naay, Ilempywxa, oypak, naiym, Aprexun (T. ATMHSH,
2003); der Teufel, der Vice, die Narren, die Clowns i3
J0BOJ  y3aranbHIOOUMM o3HaueHHsM die lustige
Person (E. Eckhardt, 1902); fools, jesters and other
entertainers (C. Davidson, 1991); fools, jesters,
buffoons, minstrel fools, player fools (J. Southworth,
2003) i T. 1. bra3eHs po3MagacThCs HA LITHH CTIIEKTP
TOTO)KHOCTEH i3  PI3HUMH  COLIO-KYyNbTypHHUMH
BiATIHKaMH  (BiZ IPOCTaKyBaTOro CeJOKa [0
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CTOJIMYHOTO IHTEJIEKTyaNa-KapTiBHUKA), (PYHKLIOHAIIb-
HUMHU TIpU3HAYE€HHSIMHU (BiJ] PEKpEaTHBHOIO JOTEIl-
HUIITBA JI0 CATUPHYHOTO MOPAJi3aTOPCTBA), MiCIIMHU
Yy CHCTEeMi MEepCOHAXIB (BiJ APYTOPSTHOTO CIYTH IO
MPOTArOHICTa) TOMIO. 3BECTH iNeHTU(IKAIIIO JiTepa-
TypHOTO 00pa3y Ona3HsS 10 FOHTIBCHKO-PaIiHCHKOTO
apXETHITy TPIKCTEpa BUAAETHCS 3aHAATO CIPOIICHUM
BHUpIIIEHHSIM IPOOJIEMH, OCOOIMBO >X BPaxXOBYIOUH
IHCTUTYT «MmyJaporo Omasus» y CepeqHpoBiuYi, IO,
CTaBUIM IKOHIYHMM MEPCOHAXKEM «ITEPaTypH NypHIB»,
MOKJIaB T0YaTOK MOPAIbHO-CAaTUPHYHIA Tpajuii,
Jeno BIIMIHHIA BiJl peHecaHCHOI TpikcTepiaan
NPOTOAHEKIOTUYHHUX LHKIIB MPO KpPYTiiB Ta IUIacTy
peKpeaTUBHOI ~KOHHI-KETUEpPiBCHKOi Mayioi  IpO3u
[6, c. 124 i mami].

Jns miTeparypo3HaBLs podieMa yCKIIaIHIOEThCS
me i THM, o Y XyJ0XKHBOMY TBOPI (JIe 4acTo aBTOp
MpsIMO HE 1IEHTU(]IKYe IBOTO MepcoHaXka, ab0 HaBiTh
caM oJiira€ MacKy OnasHs, SKHH BHCTYIAa€ PEYHUKOM
WOro ipOHIYHOI MO3MUII) TOHMi 3BECTH iJCHTHYHICTH
6na3Ha 10 conianbHO-nipodeciitHoro crarycy Horo
peaNbHOrO MPOTOTUNA — OPOJSYOro MEHECTpeNs 4u
akpobara paHHbOro CepenHbOBIYUS, HPHUIABOPHOTO
6ma3us 3pimoro CepenHbpOBiUYsS YHM TpodeciiiHoro
KoMelisHTa enoxu Bimpomxenna. Ha 1me e
moHaiimMeHmie aBi npuanHy. [lo-mepiie, apxeTHnHUR
«BIYHMI» mepcoHaxx 30epirae  QyHIamMeHTaNbHI
O3HaK{ HE3aJIS)KHO BiJl KyJIbTYPHO-ICTOPHYHOT €MOXH,
a TMo-pyre, IEepCOHaXi 13 MO3IPHOI0 COLIAIBHOIO
aTpuOyTHKOIO ONa3Hs HE 3aBXKIUM BUKOHYIOTh
PEeKpeaTuBHY pOJb BeCeJyHa Ha piBHI (GYHKIIT y TBOPI
(manpukinaz, 6e3iMeHHuit O61a3ens Binbsama Illekcmipa
y m’eci «Kopoiss Jlip» um OnaseHs i3 OAHOHMEHHOL
JpaMH TIOBOEHHOTO TeaTpy HacuibcTBa EnBapna
Bonna). 3pemToro, i caMa OHTOJIOTIYHA MPUPOIA OJIa3Hs
nependavae Horo acouianbHiCTh: y CepeqHpOBIUYI BiH
HE HaJeXaB J0 >KOJHOTO CYCIIUIBHOTO TPOIIAPKY, HE
MaB npodecii, mocaau, He 3aiiMaB KOICh KOHKPETHOT,
TUIBKM #oMy BiiBeAeHOi comianbHOI Himm  (3a
BUHITKOM Xi0a 10 IHCTUTYTY MPUABOPHOTO OJIa3Hs).
Bputancekuii  nocnigauk Jlxon CayTBopT, aBTOp
OCTaHHBOT'O IPYHTOBHOTO IOCHI/DKEHHS HepIIOKepest
TIPO icTOpifo Oa3HIB MPU AHTTIIHCHKOMY KOPOIIBCEKOMY
IBOpi, Tak mWpsAMO 1 mwmme: «Y Oeakux pauHix
€BPONELCLKUX 32A0KAX 11020 [OMa3HsI| 03HAUEHO Cl080M
nebulo [«wiemamo, HErigHUK, NPONIUCBIT, HIAXpai»
(mat.)]..., wo nepedae moumny oyinKy 1020 cOYianrbHO20
cmamycy... Hozo nosuyis y gpeodanvuiil iepapxii 6yna
He npocmo HU3bKOIO, pazom i3 MEeHeCcmpenamMu 1uo2o
oyno yinkosumo euxaoyeHo 3 Hei. He 6yoyuyu ami
enadapem, aui KIpuKom, aui GiIbHOIO JIOOUHON, AHI

cny2o010, GiH ICHY8A8 Y CYCHIIbHOMY  BUSHAHHI»
[17,c. 1].
Oco0nuBO  aKkTyaJbHHUM  TIOCTAa€E  THTaHHA

imeHTUdIKaIil ONa3HA TOMi, KOJIH >XaHPOBE OCEpPsT
aHrTiCHKOT JiTepaTypu (i3 MpUTAMAaHHOK iH anero-
puunictio) mporarom XVII cronitra nepexoguts 3
eTalmy pO3KBITY pEHECaHCHOI JpaMH [0 eTaly
(dopMyBaHHS  TNPOCBITHHIBKOTO  pomaHy. Ilicis
1610 poky, sSIK CTBEpPIUKYIOTh OPHTAHCHKI DOCIIAHUKH
[8,c.85; 17,c.214-224], OnasHi 3’'SABIAIOTBCA Y
apamax Bce pimme i pimme, a B 20-30-x pokax
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XVIl cr. mpaktiyHO 3HHMKaOTh 31 cueHu. lle He
O3Hayae, OJHAK, II0 OJa3eHb WHae 3 JiTeparypu
B3araji, pasme, BiH TepexuBac (QYHKIIOHATHHY
TpaHcOpMaIliio 31 CIIEHIYHOTO PEYHHKA y aBTOPCHKY
MacKy POMaHHOTO HapaTopa, Oepyun Ha cebe poib
BCIOJMICYIIO] iCTOTH, BCE3HAIOYOTO TBOpLUIl. Binrak,
HOro TINCTaBOBI O3HAKM BTPAYAlOTh  OyIb-SKY
MIPUB’ 3Ky HE JIUIIE 0 COUiaJbHOI iIEHTHIHOCTI, aje
W 10 «HamaunaJbHHUX» (30BHIIIHICTH, JIEKCHKA,
BHYTPIIIHI CTOCYHKH 3 IHIIUMH IIEPCOHAKaMH) O3HAK
jitepatypHoro o0Opa3y. Bix Ona3Hs 3anumaroTbes
JUIIE  YacoNpOCTOPOBI  CIiIW,  «TeaTpaJbHUN
XPOHOTOI», aBTOPChbKa Macka. BiH mepeTBoproeTses y
T. 3B. QyKTOPIaJIbLHOTO HapaTopa, 110 BiJIbHO BXOIUThH Y
CBIZIOMICTH Teposi Ta iHPOPMYy€E peruITieHTa PO Te, K
CIiJl PO3YMITH 1 CIIpUAMATH TEKCT. AYKTOpiadbHHI
aBTOP-OTOBiad y GopMi «BiH» mepedyBae mo3a Iiero
TBOPY, 032 CBITOM 3MiCTy OTOBifi, TOOTO BiH CTOITH
HaJl XyIOKHIM CBiTOM. 3 TaKoOi MO3HUIIi1 BiH MOXe abo
00’€KTHBHO BECTH OIOBIi/lb, OOMEKHBIIINCH KOMEHTA-
psamu, abo X BTpydaTHcs B Hei. MoBa B Takii
omoBiHIN (HopMi — 0cOOIHBO 00pOOIICHA JTiTepaTypHa
MOBa, III0 Ma€ CTPYKTYPY CLIEHAPHOTO KaHPY.

M. baxTiH, po3MipKoBylo4YH Ipo (QyHKILIT Ona3Hs,
KpYTisl Ta IypHsS B pOMaHi, CTBEP/DKYE, IO came ix
¢dyHKIIS v QOIBKITIOp] Ta cepeaHBOBIYHIN €BPOTICHCHKIM
IpaMi CHJIBHO BIUTMHYJTa Ha (DOpPMYBaHHS KaHPY
pOMaHy, OCKUIBKHM «BHYTpIIIHA JIOJUHA» — YHCTa
MPUPOIHS CyO €KTHBHICTE — MOIJIa OyTH pO3KpHTa
JUIIe 3a JOMOMOTro oO0pa3iB OmasHs 1 IypHSA,
OCKUTBKH aZeKBAaTHOI, MPsMOI (HEe MPUTYEBOI 3 TOUKH
30py MpPaKTHYHOTO J>KHUTTS) MKUTTEBOI (OpMH s
HBOIO 3HaWTH He wmoram» [2, c¢.313]. Vce
BUILIECKA3aHEe 3BOJUTHCS JI0 TOCTAHOBKH IMUTAHHS IIPO
Te, 4Yd Ona3eHb SK JITCPATypHUU TEPCOHAXK, I3
CUHXPOHIYHUMH 1 iaXpOHIYHMUMHU MOJH(IKAIISIMH,
B3araji mijyaerbcs yHiikanii 1 BHYWICHYBaHHIO SIK
«BiUHUI 00pa3» y IiTepaTypi 4d, MOXIHBO, BapTO
3BY3HTH HOTO aHaNi3 paMKaMH Mi3HBOro CepeaHpOBITdS
i Bizpomkennus?

Y HacTUpIWBUX TOIIyKaX JIITEPaTypHOi 1IEeHTH-
¢ikarii pOro MepcoHa’ka, OMUHAIOYU TYMOp, CaTHpY,
IpoTeckK, OypJiecK, CMiX SIK CYNpPOBIHI 03HaKH OnasHs,
€IMHUM IUIIXOM BHAAETHCS CIIPo0a OKPECIUTH HOTro
yepe3 INpOBiAHI  O3HaKW  (YHKIIOHYBaHHA Yy
YacoINPOCTOPOBIH CTPYKTYpl XyA0KHBOTO TBOPY. SIKy
00pa3HO-yHIpIKYyIOUy pOJb BHUKOHYE OJIa3eHb II0
BIHOIICHHIO JI0 IHIIMX TMEPCOHAXIB, aBTOpa I
penmmieHTa TBOpYy? SIKUM € mifcTaBoBHA Habip O3HAK,
II0 J03BOJIIE HAM TOBOPHUTH HPO HASBHICTH ITEPCOHAXA
(abo ioro cmimiB) y TEKCTi, HaBiTh SKIOIO HOTO
MIPUCYTHICTH — ONIOCEPEAKOBaHa a0 JIATEHTHA.

Bitumnsanit xymeTyponor Onekcarap ['omozy6os,
BUBOJSYM CIM  OCHOBOIIOJIOKHMX PHC  3aXiJHO-
€BpOIEICHKOr0 OJya3Hs K apXeTHIla, HaroJoulye Ha
«HETIOBHOTI», «HE3aBEPLICHOCTI», «ylepOIeHOCTI»

! [likaBum y 1aHOMy KOHTEKCTi € criocTepexenns Ponana Bapra, skuit
CBOTO Yacy CKa3aB, LIO 3a LIMPMOIO TPEThOI 0COOM («BiH») KPUETHCA
Mid [7, c.43]. ABTop onsrae MacKy, HapaTHBHHIl MUHYIUH 4ac i
TpeTio 0co0y — Bce Iie, 3a bapTom, mpuiiomu, 3a JOMOMOTOIO SIKHX
MHCbMEHHHUK «IaJIbLIEM TT0Ka3y€e Ha MacKy, sIKY HOCHTb» [7, ¢. 49].
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a0 5K, HAaBIIAKH, «HAAMIPHOCTI» LLOTO IEPCOHAXKA y
pi3HUX cdepax OyTTs, IO 3yMOBIIOE HOTO irpoBHH i
TeaTpaIbHUI TIOTEHITIAM 10 BiTHOIIECHHIO J0 TIepeCciaTHOl
CyCIiIEHOT HOpME — HOMOCY [4, c. 322-335].

VYkpaincekuit mHTBiCT AHApiH Mopo3oB, po3ris-
Jaroun Ona3Hs SK KOMIIOHEHTa MOBHOI NapajaurMu
CBiTY, BHUIUIAE IBa sApa KOHIENTY «OIa3eHb»:
1) kpuBnseTbcss 1 ONMAasHIOE HA TIOTIXY  iHIINM;
2) MPUKHUIAIYUCh TypHEM, TOBOPUThH MPAaBAy, X04 OU
SKOI0 TIpKOI0 BOHa Oyyla, He OOSYNCH IOKapaHHS
[5, c. 4]. Pociiicbkuit KyTbTypOJOT i TEOPETUK TPH
T. AninsH, Hamaratrouuch pgediHinitoBaTH OJa3Hs,
HIIKPECIIIOE  OMO3ULIHHICTb, TPy, IHTEpIpEeTalilo i
BUKPHBAHHS SIK OCHOBHI KOMITIOHEHTH HOTO KYJIBTYPHOTO
npu3HadeHHs . BoHa cTBeppkye, mo «0Ona3eHb — Ie
nepconidikamis Tpu, [...] XKuBe, Hit0Ye CYMIIHHSA,
3aXOBaHE B aHOMaJbHY OOJIOHKY, IIO IIOKY€E, a TOMY
Bipasy He KapaeTbesa, [...] HoMy mpuTamaHHa
0co0OImBICTE OyTH crocTepiradyeM, iHTEPIPETaTOPOM i
Haifyacrimre — BukpuBadem» [1, c. 192]. Lli Bu3HaueHHS
MEePEryKY€eThCs 13 0aXTIHCHKUM TPAaKTyBaHHSIM 00pasy
Ona3Ha sIK NepcoHaxa, 1o nepebyBac B CTaHi
IHOCKa3aHHs, TOOTO aJeropuYHO-IPUTYEBOrO CIIOTJIS-
JIAHHS CBITY 3 MO3HIIT «HE-BiI-CBITY-1IOTOY.

SIK0 mepeHecTH TOJAHI BHINE BHM3HAUCHHS
0J1a3Hs y JiTepaTypO3HaBUMN TUCKYPC, TO OTPUMAEMO
OBl BIONpaBHI TOYKH JANs TONIYKiB HOTO daco-
mpocTopoBoi imeHTH¢ikamii. Hacammepen, TicHmiA
3B’S130K OJTa3HA i3 TEaTPaIbHOIO I'POFO 1 JIAIEAIHCTBOM
nepenbayae BHXiJ 1032 TEKCT, 11032 XPOHOTON
JiTepaTypHoro TBOpy (Ha3BiMO #oro yMoOBHO
«BHYTPILIHIM 4acompocTopoM»). ToMy, KOIM MH
aHai3yeMo TBIp Ha MpEAMET HAsABHOCTI B HBOMY
LBOTO MEPCOHAXa — SIBHOTO YW JIATEHTHOT'O — IepIIie,
Ha 110 Tpeba 3BEpHYTH yBary, 1ie Ha meampaibHicib
TEKCTy — HACKIIBKW TBip (HE3aIeKHO Bif pomdy i
JKaHpY JIITEpaTypH) CHOPITHEHWH i3 KapHaBaJIbHUM
IIACTBOM 1 HACKiIbKH BiH iHKOpIopye B co0i
MOTEHIial A0  IMOpOBI3amii Ta  IHCICHIi3allii,
iHTeprperanii Ta Tpu 3 penumientom. Ilo-mpyre,
0na3eHb € HOCIEM BHYTPILIHBOTO MapajoKcy: HOro
IIGHTUYHICTD ToJisirae y ii BigcyTtHocTi. ByTTs Onasns
Ma€ He NpsMy, a BTOPHHHY IIPHPOAY, IO 3a
3aKOHAaMH «PO3MHUTHUX MEX» KapHaBaJIy — J03BOJIE
oMy (DYHKIIIOHYBAaTH y BUIJISALI TOTOBOI (popMu uis
HAIlOBHEHHA UYXWMH IZEHTHYHOCTSIMH, 30KpeMa 3
CaTUPUYHO-BUKPHBAIBHOIO METO. B okpemmx
JpaMax €JIM3aBETHHCHKOTO TIepiony B AHITIII 3yCTpiyaeMo
6masust mix imenem Hixto (mamp. «Nobody and
Somebody» (1606), «The Three Ladies of London»
(1608), «City Gallant» (1614) ta iHmi) sk HempsMmy
BKa3iBKy Ha IOPOXHICTb HOro igeHTH4yHOCTi. Sk
cTBepkye M. BaxTiH, «[KpyTiii, 6J1a3eHb 1 JypeHb| —
e Juneaii UTTA, 1X OyTTs 30iraeTbes 3 X pouto, i
no3a L€ POJUI0 BOHM B3arajli He ICHYIOTh, iM
TpUTAaMaHHA CBOEPiTHA OCOONHBICTH 1 mMpaBo — OyTH
YyXHUMH Y [bOMY CBiTi, i3 XOJHHM 3 iCHYIOUHX
KHUTTEBUX TOJIOKEHB I[bOTO CBITY BOHH HE COJILIAPH-
3YIOTBCS, JKOJHE IX HE BIAINTOBYE, BOHU 0adarh
BUBOPITHY CTOPOHY KOXHOTO MojokeHHs» [2, ¢. 309].

Byrrs OmasHs BimoOpaxkae dyxe Oyrrsa i
PO3KpHUBAETHCS JIMIIE Y CUMOIOTMYHOMY MPOTHCTAB-
JICHHI, HANpPUKIaJ, 13 MOHApXOM Y COLIaJILHOMY
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BUMIpi (K MOBHOTa Oe3BNaAsI MPUABOPHOTO CIYTH),
i3 borom B akcionorivuHOMy BUMIpi (SK TOBHOTa
MopaybHOi Oi0JiHHOT TiymoTH IypHs), i3 oOuBa-
TENBCHKUM «HOMOCOM» ~ B aHTPOIIOJIOTIYHOMY BHMIpi
(K TOBHOTa AHTHUKOHBEHITIHHOCTI 1 cBOOOAM Bif
ymoBHOcTeH). Ilapamokc wynwogoi  idenmuunocmi
67a3HsA B XyIOXKHBOMY TBOPi 3YMOBJICHHH THM, IO
el mepcoHak mepeOyBae Ha MeEXi JBOX CMIXOBHX
CTHXIH: CMIXY HaJ| IHIIMMH 1 CMIXY HIIMX Haj co0OI0.
[Mepmmit nependavae  «oOi3HaHICTE» OnasHa 3
TUTMOBHUMHU  «CYYaCHHMH»  (OpMamMH  JIIOACBKUX
MOPOKIB, a OCTaHHIl — HOro 3MaTHICTh BTUIUTH IX 1
MPaBIONONIOHO 3irpaTH. BiH BiHOBIIIOE MyOJIIYHICTH
JIIOJICBKOTO ~ 00pa3y, «O30BHIIIHIOE»  BHYTPIILIHE,
MIpUBaTHE XUTTSA IEPCOHAXIB 1 — OIMOCEPENIKOBAHO —
CaMoTO PELHITiEHTa TBOPY.

TpeTporo OMIpPHOIO O3HAKOBOIO TOYKOIO [UIS HAc
MOXE CTaTH KapHaseanbhicme ONa3HA, IO 3aBXKIU
MIO3HAYAEThCSI HA XYJIOXXHBOMY TBOpI AHTHKOHBEH-
LifHICTIO, JIAMaHHAM TPAIWLIHHUX >KaHPOBUX KOIIB,
IPOIO i3 YaCONPOCTOPOBUMHU KOPJOHAMH XYJ0XKHBOT'O
CBITY, HapaTMBHMMHU ekcriepuMmeHTamu. CrnpoOyemo
MOKa3aTH Lie Ha KUIbKOX 3pa3Kax TBOPIB aHIIIIHCHKOT
JTepaTypu Ppi3HOrO TEpioy, 30CEPEeIUBINU yBary
BJIACHE Ha TUX BHUIIAJIKAaX, KOJH MEPCOHaXI1 Ona3HAMHU
MIPSIMO HE 1AEHTU(IKYIOTHCS.

Tak, emimeHTpOM CMIXy y CepeIHBOBIUHIN Ipami-
mopadnite «CBit i Juts» (Mundus et Infans) e mocrars
Tnynotu (Folly) sk jmkepena cemu KaHOHIYHHX
CcMepTHHX TpixiB [15, c. 458-61] 3 BigBEepTO HETATUBHOIO
XPUCTHAHCBKOIO aKcionoriero. Ii TosBa Ha cleHi,
OJIHAK, OMNOBUTAa aypolo OaxTiHCbKOI HW3WUHHO-
CcMixoBoi KynbTypH. Tak, y ApyrTiil MOJOBHHI BHCTAaBU
I'mynora (B opurinaji 40J0Bi40T0 poay) MpeCTaBIISIE
cebe Sk apOTaHTHUH XBaJIbKO, M0 MHUIIAETHCSA CO00TO 1
cBOIM BOpaHHSAM, BUMAararouu BiJ MyOJIiKH CXBaJIBHOI
peaxiii:

FOLLY: What, heigh-ho! Care away!

My name is Folly; | am not gay,

Is here any man that will say nay,

That runneth in this rout?

Ah, sir, God give you good eye! [15, c. 135: 521-5]

IMpn nopmanpmMx mOsIBaX Ha CHEHi, CyAsdd 3i
CIEHIYHMX TIPUMKCIB 1 CJIiB C€aMOTo TMepCcoHaXa,
I'mymora 3aiiMae IPOMDKHUIA MK CLIEHOIO i TeaTpOHOM
JacoMpoCTIp, 3BEPTAIOUUCh HE pPa3 HANpsAMY 10
IIs0a4iB, a IOTIM 3aleBHSIOYM BCiX, IO 1i BjacHIi
MpeOKH BiKaMH MeEIIKaau B AHIIIl, a ocoOmmBO Yy
Jlounoni [14, c. 138-9: 567-73]. Bona BxuBa€e THIIOBY
Juist Oia3Hs JIAWIMBY HM3WHHO-TINECHY JIEKCHUKY JUIS
OKpeciieHHs cBo€i HeHaBHCTI 10 COBICTi:

FOLLY: By that ilk truth that God me gave,

Had | that bitched Conscience in this place,

I should so beat him with my staff

That all his stones should stink [15, c. 141: 631-4].

VY npami «JTrogcteo» (Mankind) Haii6inboi ZyBam
3aciyroBye OypreckHuil nepcoHax Tyrisimroc®. Bin

2 Tepmin O. ['on0o3y0oBa /Ui NO3HAYECHHS KOHBEHIIMHOTO Havana B
noauHi [4, ¢. 327]

® Im’s cnyxkn JlusBona, KOTpHil (irypye B cepeIHbOBIUHHX
MOpaJiTe Ta TIOAOPIBCHKUX IHTEPIIOMIAX aXx A0 MOYaTKy 17 CTOMTTS
IMToxomkeHHs1 Horo iMeHi HeBigoMe. 3a OAHIEI0 i3 Bepciil, BOHO
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nepekpydye cioBa Munocepos Ha MOTHUB IMTaTH 3
kauru loea [15, c. 116: 292] mpo aBTOHOMHY BOJIIO
Tocrioma, BKIamaroYM y HUX TPOTHIICKHUH 3MiCT:
AKIIO S IIOCh a0, TO Bi3bMY OOOB’SI3KOBO IIOCH
y3amin [15, c. 120: 456]. Ilpu BuUXOAi Ha CICHY BiH
npezcrasise cebe sk Bomomaps van Bomonapsmu [15,
c. 121: 475], wacro mimirpiBae TismadiB CIIOBAMH
‘caveatis!”* 3a3HaynMo, IO CaM BHUXiA TMEpCOHaxa,
SIKOMY y BHCTaBI IEpeyIOTh BUTYKHU <«3pobims micye!»
1 IeBHa yacoBa 3aTpUMKa [il, TOBOPSTH NPO TIiCHE
BIUICTCHHS y BHCTaBY CJIEMEHTIB I'PH 1 KapHABaITy.

Y mnomaipmioMy pO3BHTKY JpaMd B AHDIIT
OnasHIOIYMH NEepCOHaX 3akpiluioe 3a  co0oro
MPOMIKHE MiICIIE MK CLICHOIO i TeaTPOHOM, IHMCTaH-
LiFOI0YHCH BiJ TOJIOBHOI [Iii BUCTABH, IHTEPIIPETYIOUN
1 KOMEHTYIOUH UTS TJIAAadiB yce, MO BiIOyBaeTbes. A
OCKINIBKM AMJaKTHYHA (QyHKIiS ApaM-Mopamite Oyna
HACTIJIBKM BQ)XJIMBOIO, 1[0 IIOBYAJIBHI CEHTEHINT
(hakTHIHO OOpaMIIIH TIOfIl BHCTAaBH, TO OJa3HIOIOYHN
MEPCOHAX MHUMOBOJII ONUHSETBCA B  CIIEHTPI
NOCTaHOBKU. Takuil XpOHOTON MaeMoO i B MOCTAaTi
Jlikaps 3 Micrepiiinoro Ilukny (BucTaBa mpo
JKepTBOIIPUHOIICHHS Icaaka ABpaamoM), Kol TOH
parnToM IOJIMIIAE CBOKO OE3MO0CEPEaHIO POJIb Y AIHCTBI
1 3BEPTAETHCS POCTO JI0 TIIAAAYIB:

DOCTOR: Lo, sovereigns and sirs,

Now we have showed this solemn story

to great and small...

Showeth you here how we should keep, to our
power,

God’s commandmends without grudging...[10, I1].

OYHKIIIOHYBAaHHS Y MENHCOBOMY HACONPOCTOPIL
NpUTAMAaHHE TIPOBITHUM KOMEMIMHUM II€PCOHAKaM
TromopiBchkoi iHTepmroaii XVI cr. — Yopry (Devil) i
Iopoxky (Vice) i mopokam (VYCeS), KOTpi 3’ IBISIOTHCS
Ha CIieHi 3aBxau i3 ramacom i mymom (Ho, ho, ho! aGo
Ha, ha, ha!), zakpimmoroun 3a cobGor0 TOYEpPK
MiIKPECIICHOT0  3arpaBaHHsA i3  TisgpadeMm. Sk
CTBEP/UKYBAaB BIiJJOMHH OpUTAHCHKHMH JiTEpaTypo-
3HaBeNb-MeIieBiCT MuHYJI0r0 cToniTTd Ppenk Ilepci
BincoH, came UM nepcoHakaM BiJJBOMIIACH (DYHKIIiS
HAJIATOJXKCHHS «IHTUMHOTO CHIJIKYBaHHS 3
ayJAMTOpi€IO», a 6araTto II’eC MPOCTO BIIKPUBAIOTHCS
JIOBI'MMH MoHoJoramu JlusBoja 4M KOTPOroch i3
YHCIICHHHX TIOPOKIB®, X0Ua i MOHOJIOraMH e BAXKKO
Ha3BaTH — II€ PAJIIC JOBIi OJHOCTOPOHHI JiajorH i3
30ipHUM YSIBHMM peLuIieHToM Irecu [16, c. 64]. ¥V
npami YiemissHa ®anBemna «CBill cBosika Brajae

yrBopee Bif aar. Titivillitium (cyma apiGauips). Yrepure neit nepcoHax
3ycTpivaeTbest y Mictepii mpo Crpamnuii Cyn 3 Bik(iIbICHKOro
mukiny. Y Ckenrona mepconaxa ‘Titivil” 3Bemeno no «36uTodHOr0
omoBigauKay. 3rigao 3 OED, ‘titivil’ y Tomy 3HadeHHi, 3 SKuM 11€
clIoBO (irypye y MOPaIbHHX IHTEpIIIOIISX, € SBHUM BHHAXOIOM
MOHaIoi gotenHocTi: TyTiBUMIOC — 1€ YOPTHK, SIKUH 30upae
(parMeHTH HexbalnoO CKa3aHMX 4YM IPOCHIBaHMX CIIB Yy dYac
BboxecTBeHHOI miTyprii, a moTiM BiJHOCHTH iX [0 TeKNa SK
«KOMITPOMAaT» Ha YYaCHHUKIB CIHYXKIiHHs, 1€ i (parMeHTu
30epiratoTbes ax A0 HactanHs CrpamHoro Cyny.

* «etepexithes Mene!».

° Hanp.: JKadionicms («Pecnybmikay), Hepienicms («Kopomb
Hapiit»), Hesipuicms («Mapis Marnanunay), /lypua Hoseuna
(«Cro3anHay) Ta iHuL. [leranpHime npo ue aus. : [16, C. 59-84].
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snaneka» (Like Will To Like), mocrasneniit 6:1. 1568 p.,
nepcoHax Ha imM’st Hikon Hetodenrn (inenrudikoBanuii
y dramatis personae sik Topok — ‘Vice’) He TpocTo
MOHOJIOTI3Y€, a HaBiTh MPSMO NEPEXOAUTH Y IIaJIOoT:

Ha, ha, ha, ha, now like vn to like it wil be none
other,

Stoup gentle knaue and take vp your brother.

UUhy is it so? and is it euen so indeed?

why then may | say God send vs good speed,

And is euery one heer so greatly vnkinde,

that | am no sooner out of sight but quite out of
minde.

Mary this wil make a man euen weep for woe,

that on such a sodain no man wil him knowe.

Though men be so dangerous now at this day,

Yet are women kinde woorms | dare wel say.

How say you woman you that stand in the Angle,

were you neuer acquainted with Nichol
newfangle?

Then | see Nichol newfangle is quite forgot,

Yet you wil know me anon, | dare ieopard a grote.

Nichol newfangle is my name, doo you me not
knowe?

my whole education to you I wil showe. [12, c. 46].

Taka > Tpaaumis 3aKpiILTIOETbCS 3TOAOM 32
€TM3aBeTUHCEKUMHA OJNa3HAMH (HampuKiIany Tpodapi
«"amneta» Bimbsima Illekcmipa, mopoku «JIro60oBHOI
m’ecn» (The Play of Love), «IT’ecu mipo moroay» (The
Play of Whether) /Ixona IeiiByna), komu y BycTa
«HCCprIO3HPIX)> HepCOHa)KiB BKJIaJa€TbCA <<cep1‘/'103Ha
MpaBaa» Mpo TIHCHICTh, 3a0€3MeUyI0YN TaKUM YHHOM
aBTOpy aiibi HenpuueTHOTI [14, ¢. 157-8; 6, c. 59-62].
Cepexn YMCICHHUX NPHUKIAAIB HENPSIMOI NPUCYTHOCTI
6ma3us y [lekcmipa HaBegeMO TPETIO CLIEHY APYTrOro
akTy «Maxk0eTay, 0 BiJKPUBAECTHCS IMIIPOBI30BAHOIO
MIHIPAMKOIO TPHUIBEPHHUKA, B SKi TOH rpae poib
BapTOBOrO NpH BXO/i 10 nekia. [To yepsi, y Biamnosine
Ha KOXXHHU CTyK B YysSBHI BOpOTA, BiH IIPEJICTABIIIE
TIIsAadaM BiIOMEX TepOiB HEJaBHIX MOJIH: CeNTHIHA-
caMory6u}06, MOJITUYHOTO 3pajHuKa (HE BUKIIOYCHO,
mo 3 HaTAKoM Ha las Dokca, OCKUIBKH BiloMa 3MOBa
poskpumacss B ymctomani 1605, a «Maxbera» Oymo
Brepiie rmocraBieHo y 1606 pori), aHIIIHCHKOrO
KpaBLsl, IKMH YKpaB y CBOTO (ppaHIly3bKOro KOJIETH
MOJHU (HacOH YONOBIUMX CHO)IHiB7 1T. 1.

HERE’S knocking indeed! If a man were porter of
hell-gate, he should have old turning key. [knock.]
Knock, knock, knock! Who’s there, i’th’name of
Belzebub? Here’s a farmer that hanged himself on

® Konu Illexcriip muca «MakGetay, HEBPOKAHHI POKH TOTIPIIMIA
CTAHOBHMILE MPOCTOrO HapoAy. I3 ycT B ycra mepenaBaiy icTOpirO
npo ¢depmepa, KOTpu HaOpaB rpouieil y 6opr i HaKymuB 3epHa 3
pO3paxyHKy Ha MOraHWii BpoXaidl i Ha Te, IO WIHM HA 3EPHO
3pocTyTh. 30arHyBIIN, IO BpOXKai y ToMy poLi Oyzae Kpaluid, HiX
BiH TOro O4YiKyBaB, (pMep MOBICHBCS 3 Bigyalo. Y pO3MOBiAi
3aBXKIM iJKPECIOBAIOCs, 0 XaAiOHuil Gepmep OyB mokapaHuMit
3a CBill HAMip HaXUTHUCS Ha HapoxHii 6ixi [Komerap A. AnikcTa Ta
M. Mopo3oga 3a BuaanssiM: Busibsim [lexcrmp. Tparemuu. Conerst //
bubmorexa BcemupHO# nureparypsl. Cepust nepsas. T. 36. — M.,
1968. - C. 786]

7 KOMEeHTaTOpH TOACIOI0Th, 1O (PaHIy3bKi MITAHH, TyXKe MOIHI B
Anrmii, Oynu QyXe MHPOKMMH, IO [O3BOJSUIO KPABISIM JIETKO
KpacTu Matepial [TaM camo].
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th’expectation of plenty: come in time; have nepkins
enow about you; here you’ll sweat for’t,[knock]
Knock, knock! Who’s there, i’th’other devil’s name?
Faith, here’s an equivocator that could swear in both
the scales against either scale; who committed treason
enough for God’s sake, yet could not equivocate to
heaven: O, come in, equivocator. — [knock.] Knock,
knock, knock! Who’s there? Faith, here is an English
tailor come hither, for stealing out of a French hose:
come in tailor; here you may roast your goose. —
[knock] Knock, knock, knock!\; never at quiet! What
are you? — But this place is too cold for hell. I’ll devil-
porter it n further: | had thought to have let in some of
all professions, that go to the primrose way to the
everlasting bonfire. — [knock] Anon, anon! | pray you
remember the porter [9, 11, III, 1-20].

[IpunBepHUK Ha3MBa€ MEKJIO BIYHUM BOTHUILEM,
BUKIMKAIOYHM BiIJaliecHy ajio3il0 Ha BOTHHIIE,
po3manioBaHe Ha 3HAK CBATKYBAaHHS MPOBAy 3MOBH
Tas @okca, B AKOMY YSABHO CHANIOETHCS OMyaano las.
VYBech 1ell MerareaTp PO3TOPTAETHCSA caMe IMiCIs
TpariyHoi cueHu, y skid MakOer mnigo3proe cebe
camoro y OoxeBimuti. CueHa OJNa3HIOBaHHS CIIYKHTh
CBOEPIAHUM BIJICTYNIOM JUIsi PO3JYMIB, MOMJIMBICTIO
30CepeUTUCS Ha «TYT 1 3apa3»: MOPIBHSHHS TPIXiB
Maxkbera 3 TpiXaMH TOTOYaCHHX JIOHJOHIIIB
JIO3BOJSUIO IMCTAHIIIIOBATUCS BiJ TPaBMATHYHOI mii
IT’€CH 1 3ayMaTUCs HAJ HEIO y CBill BIacHHi criocio.
Xoua JAHCKYypC NPUABEPHHKA 1 TEKIa CTOCYETHCS
Max/lyda i JleHokca, mpuxoBanuii Hamip lllekcmipa
(HacTUIBKM TPHPOIHIN y Tpaaumii HAPOAHOTO TeaTpy
AmHTTii, 1110, MOXITMBO, HaBiTh HUM HE YCBIIOMIIFOBaHUI
y TIOBHiH Mipi) monsrae y Tomy, mo6 uepes 3moBy [as
dokca 3BecTH Tparenmiro Makbera 70 peanizmy
Jlonpony mouatky XVII cTomiTTS, CXpeCTHBIINA TAaKUM
YHHOM XYAOXKHIA 1 peadbHHH dYacompoCcTOpH Y
(hoKaNpHIH TOYII MEKOBOTO YaCOMPOCTOPY OJIa3HS.

Tpamumis MeHII  IHTENEKTyalbHOTO TyMOpY,
KOTpHUI BCe e CIHUPABCS B OCHOBOMY Ha TiJICCHICTH 1
CIIOBECHHMH KanamOyp, 30epira€rbCst B IHTEPIIIOAIAX
xona TIeiiByna. Tak, Becemmit Ilpornosz (Merry
Report), mo B coucky dramatis personae m’ecu
«Iloroma» (Weather) wumcnuThCs mmiJ KaTeropiero
‘VyCe’, CHINIKyeThCs 3 MyONiKOIO0 KapTamMH i cTapuM
0J1a3HIBCBKUM TPIOKOM Y 11031 CITMHOIO JO TIS/IadiB 3
TOJIOBOIO MiXK HOTaMHU:

Alas, my necke, goddes pyty, where is my hed?

By Saynt Yve, | feare me | shall be ded!

And yf | were, me thynke yt were no wonder

Syns my hed and my body is so farre asonder. [13,
I1. 325-8]

B inmiii intepmonii I'eiiByna — «JIroboBHa m’eca»
(A Play of Love) — moBeninka oAHOTO i3 TOPOKIB Tif
HamiBameropyHuM iMeHeM ‘He koxaHeup 1 He
xoxanuii” (No lover nor loved), osnauena exemMeHTaMu
xaocy i 01a3HiBCbKOI iHTepMeaiHocTi. Llei mepcoHax
3’SIBJSIETHCS TIepe]] TIsIa4aMi Yy BOTHEHHIH KOPOHi 13
3aMajJieHuX TMeTapa 1 Tacae I0 CIeHi, TOJOCHO
BUKPHKYIOYH, TIOKH y TIeTapAax He 3aracHe BOTOHb

(“tyll the fyre in the squybs be spent’)
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T'oToBHICTB YBINTH y UMIiCh PUBATHAI 9aCOTIPOCTIP,
m00 BWHECTH 3BIATH WOTO TOPOKH Y 3arajbHO-
JIOJCHKHUM, MaiJaHHWi dacompocTip 1 06e300micHO
BUCMISITH — OOOB’sI3KOBa IiICTABOBAa O3HaKa OJa3Hs
Ha CICHI CEPEIHBOBIYHOTO 1 EJIM3aBETHHCHKOIO
tearpiB. ITix Mackoro pi3HuX niifoBHX 0cCi0 BiH Ji€ y
MOMEHT OCOOJMBOrO 4acy — YMOBHO Ha3BiMO HOro
Kaujpoc — MOMEHTY, KOJIM TOPU30HTAJIbHUN BHYTPILIHIN
TEeKyduil dYac Jil TEepeTHHAEThCA 13 BEPTHKAIHHUM
CTIHKFM 30BHIIITHIM 9aCOM BiZICTOPOHEHOTO OCMUCIICHHS
1 CHIBBITHECCHHS 3 MIHCHICTIO, MOMEHTY Kamapcucy
PELHMITiEHTa Ta Memanotii TOTOBHOTO TepOSL.

3romom (i Ie 3acBiAYYIOTH MOODKHI pPO3TYMHU
M. BaxTina npo poip Oia3zHsA y ¢popMyBaHHI poMaHy)
Onma3zeHb IPUHOCHUTH «IPOMDKHHUID TeaTpanbHUH
4acompocCTip y CKIAIHIMHMKA — POMAaHHUH >KaHp,
JIOTIOMArarouy aBTOPY 3aHHATH TO3MIIII0 MaKCUMAaJIbHO
«HE BiJ CBiTY 1IbOTO». HalOinbII SICKpaBUil MPHUKITALT
TAKOTO YacOMpOCTOpY B AaHIMMHCHKIA JiTeparypi
XVIII cr. — «ryniBepiBcbka no3uiis» Jxonarana Ceidra
y pomani «IIpuromm I'ymiBepa» (1726 p.), mo3umis
MHCIISTYOTO 1 3aM00IMIMBOTO Iepel YuTadyeM HapaTopa
y pomani «Tom [Ixonc» (1749 p.) I'enpi Dinninra,
o0 BHpOCTae i3 Tpaauuii npamu Pecrapamii, abo
«mrenzeizm» Jlopenca CrepHa y pomani «Kutts Ta
nymku Tpictpama Illeni, mkenrensmenay (1767 p.).

CrepH B3araji TsKi€ O JpaMH, OCKUIBKH ycs
CTPpYKTypa pOMaHy CBiTYHTH TIPO TPy aBTopa 3
YUTaYeM, a Cy0’ €KTHBHA OpraHi3alist TEKCTy BUTICHSIE
npeaMeTHO-(haOynbHUN DPIBeHb 1 «IOAIS PO3MOBITI»
Oepe Ha cebe PYHKIIII0 X0U 0COOIMBOTO, alle CHOKETY
TBOPY, JI¢ Ma€ MICIle aKTHUBHA IMIIPOBi3aTOpChKa
«MIOCTaHOBYA» IISUIBHICTH aBTOpa. IIparHeHHs BUATH
3a MEXIi 4acONPOCTOPY TBOPY YHCICHHUMH BIICTYIaMH 1
3BEpPTAHHSAMH JI0 YWTaya, HEBEpOAIbHUMU METOJaMHU
BUCIIOBTIOBaHHS  (Tpadika, NPOMYCKH, MOPOXHS
CTOpIHKA TOIIO) CIIOPIiTHIOE aBTOpa 3 IMIIPOBI30BaHICTIO
CIIEHOK OJrasHroBaHHsA. Te, IO Ha CIEHI MOIJIO
BHPaXATHCS MOBOIO TIIECHOCTI 1 CHTyaTHBHOTO
KOMi3My, Ha CTOpiHKaxX poMaHy TpaHC(POPMYETHCS Y
JKaHPOBUI1 1 TEeKCTyaJdbHHH ekcrepuMeHT. Och JIHIe
KUJIbKa 3pa3KiB HAWBIIOMIIINX CTEPHIBCBKHX «BIJICTYITIBY:

I am this month one whole year older than | was
this time twelve-month; and having got, as you
perceive, almost into the middle of my fourth volume
and no farther than to my first day’s life ‘tis
demonstrative that | have three hundred and sixty-four
days... [18, c. 106].

... over with a few words which glitter, but convey
little light and less warmth — is a dishonest use of the
poor single half hour in a week which is put into our
hands — Tis not preaching the gospel — but ourselves...
[18, c. 166].

IS it not a shame to make two chapters of what
passed in going down one pair of stairs? for we are
got no farther yet than to the first landing, and there
are fifteen more steps down to the bottom; and for
aught I know, as my father and my uncle... [18, c. 96].

I am but just set up in the business, so know little
about it — but, in my opinion, to write a book is for all
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the world like humming a song — be but in tune with
yourself, madam, ‘tis no matter how high or how low
you take it [18, c, 162].

... tis demonstrative that | have three hundred and
sixty-four days more life to write just now, than when |
first set out; so that instead of advancing, as a
common writer, in my work with what | have been
doing at it on the contrary, | am just thrown so many
volumes back was every day of my life to be as busy a
day as this And why not? [18, c. 106].

VY XIX cr., nparHy4# JOCATHYTH BiJICTOPOHEHOTO
NorJsily Ha 300pakyBaHy JIMCHICTH 1 BOJHOYAC
SIKOMOTa OJNMKYe 3aTy4UTH YHTadya JI0 4acONpPOCTOPY
pomany, Bimesm Tekkepeir y pomani «Spmapok
MapHOcnaBcTBay (1847-48 pp.) BiOKpHUTO 3acTOCOBYE
MPUAOM JIITPKOBOTO TEATpPy 1 CATHPUYHOIO ipOHIEI0
CIIOHYKa€ pCUHUITiEHTa BIII3HATH cede Yy Teposx
niificTBa. ABTOp BHKOPHCTOBYE TOCTaTh MaigaHHOTO
JSUTBKaps i1 00 €KTHBI3aIil i CaMOYCYHEHHS, 100
«3alHATH MicLe» CTOPOHHBOTO CIOTJIsfgada He-Bin-
cBiTy-11boro0. lle 703BOJISIE BUKOPUCTATH YaCOMPOCTIp
pPOMaHHOI [ii JUII CATHUPHUYHOTO CIIiBBiIHOUICHHA 3
4acoMpoCTOPOM BIKTOpiaHChKOTO dnTaya. B. Baxpyies,
POMIpPKOBYIOUH HaJl HApaTUBHOIO cTpaTeriero Tekkepes,
Kaxe, 10 «aBTOP-OTOBifady BUKOHYE (YHKIIIIO
Ona3HA-akTOpa, a TaKoX peXucepa JIsIBKOBOTO
CIEKTAKIII0 1 KOMEHTaTopa MOfiil [...], BIamroBye
TPIOKH Ta (OKYCH 3 TEPEeBAATAHHSIM TepoiB, BTATYE
yuTaya-riasaada (y poMaHi Maiibke IBICTI aBTOPCBKHX
MAaJIIOHKIB) B OOTOBOpEHHS MOl Ta TepoiB KHHI'H»
[3, c. 600]. 3 okpemux (parMeHTiB OMOBimI HaM He
30BCiM 3po3ymino: Spmapok e YacompocCTip
BIKTOPiaHCHKOTO YHWTaya YU XYAOXKHIH YacompocTip
repoiB pOMaHy:

I SUPPOSE there is no man in this Vanity Fair of
ours so little observant as not to think sometimes
about the worldly affairs of his acquaintances, or so
extremely charitable as not to wonder how his
neighbour Jones, or his neighbour Smith, can make
both ends meet at the end of the year [...]. What is
Jenkins? We all know — Commissioner of the Tape
and Sealing Wax Office, with £1200 a-year for a
salary. Had his wife a private fortune? Pooh — Miss
Flint — one of eleven children of a small squire in
Buckinghamshire. All she ever gets from her family is
a turkey at Christmas, in exchange for which she has
to board two or three of her sisters in the off season;
and lodge and feed her brothers when they come to
town. How does Jenkins balance his income? | say, as
every friend of his must say, How is it that he has not
been outlawed long since; and that he ever came back
(as he did to the surprise of everybody) last year from
Boulogne? [19, c. 322-3].

Jlam >k caMm aBTOp HAroJiomye, IO iACHTHYHICTh
HapaTropa BHKOHY€ CATUPUUYHY (QYHKIIO 1 CIyXKHTh
yHipIKail YUTABKOI «ayIuTopii», 30CepemKeHH]
yCiX, KOMY aJIpecyIoThCs PSIIKM POMaHy, Y (OKaJbHiN
ToYli 30ipHOTO OJa3HIBCHKO-IPOHIYHOTO «sI», MIO
HaraJgye KOMIYHMX pO3BaKJIbHUKIB MallaHHOT
IMyOJIIKY BUILE 3TaIaHuX Jpam:

«I» is here introduced to personify the world in
general — the Mrs. Grundy of each respected reader’s
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private circle — every one of whom can point to some
families of his acquaintance who live nobody knows
how. Many a glass of wine have we all of us drunk, I
have very little doubt, hob-and-nobbing with the
hospitable giver, and wondering how the deuce he
paid for it [19, c. 323].

Takum yuHOM, SIpMapok sk obpa3 cBiTy, mepe-
TYKYeTbCS Ha CTOpiHKax pomany i3 IllexcmipoBoio
17IE€I0 CBITY SIK TE€ATPy, a CAaTUPUYHO-MOPaNi3aTOPChKe
OJIa3HIOBAHHS — 3 KapHaBaJIbHUM YaColpoCTOpOM, 1€
MIX risaadyaMu i AKTOpaMH HEMae TeanaJ'ILHO'l.
pammu. Texkepeir 3anpoumye Ha Spmapky Mapso-
CJIaBCTBa sK Ha CBOCpiJJHI/Iﬁ OCHKET Y MEKOBOMY
BUMIpl Kalpocy, 3BEpTalOUYHMCh OE3MOCepeHbO 0
YuTa4a i KOMEHTYIOYH U1 HHOTO OTMCYBaHi MOMIi:

Sit down, gentlemen, and fall to, with a good
hearty appetite; the fat, the lean, the gravy, the horse-
radish as you like it — don’t spare it. Another glass of
wine, Jones, my boy — a little bit of the Sunday side.
Yes, let us eat our fill of the vain thing, and be
thankful therefor. And let us make the best of Becky’s
aristocratic pleasures likewise — for these too, like all
other mortal delights, were but transitory [19, c. 441].

TearpanbHa TeMmaTHKa NPOHU3YE TBIp Ha piBHI
BCTYITy, Ha3B OKpeMHX po3zimis 48-51° umcrmemmmx
BIICTYIB IS «pO3MOBH» 13 yuTadeM. llikaBum, 3
TOYKH 30py MEXOBOT'O XPOHOTOITY € T.3B.
Henpukasauii posnin 64 (A Vagabond Chapter), na
MOYaTKYy SIKOTO TeKKepeit 3ampolrye YnTaqiB BIi3HABATH
cebe Ha CTOPiHKax pOMaHy, HEMOB IIPOMOBIISIOYH, 10
YuTay i JSIIBKap 3 HOTO JUTbKaMU — OJHE Iijie i Bei
pa3om OepyTh Y YaCTh B OJTHOMY JIHCTBI.

There are things we do and know perfectly well in
Vanity Fair, though we never speak of them: as the
Ahrimanians worship the devil, but don’t mention
him: and a polite public will no more bear to read an
authentic description of vice than a truly-refined
English or American female will permit the word
breeches to be pronounced in her chaste hearing. And
yet, Madam, both are walking the world before our
faces every day, without much shocking us. If you
were to blush every time they went by, what
complexions you would have! It is only when their
naughty names are called out that your modesty has
any occasion to show alarm or sense of outrage, and
it has been the wish of the present writer, all through
this story, deferentially to submit to the fashion at
present prevailing, and only to hint at the existence of
wickedness in a light, easy, and agreeable manner, so
that nobody’s fine feelings may be offended. | defy any
one to say that our Becky, who has certainly some
vices, has not been presented to the public in a
perfectly genteel and inoffensive manner. In
describing this syren, singing and smiling, coaxing

8 48 In Which the Reader Is Introduced to the Very Best of
Company (Y sikoMy 4MTaya BBOAATH Yy HaiKpalie TOBapHUCTBO); 49
In Which We Enjoy Three Courses and a Dessert (Y skomy mun
BTilIAEMOCS. TpbOMa crtpaBamu 3 jeceptoM); 51 In Which a
Charade Is Acted Which May or May Not Puzzle the Reader (/le
pO3irpyeThes mapaja, Hajl SIKOK YUTA4eBi JOBEHETHCS, a MOXKeE, i
HE JIOBEJIEThCS IOMI3KyBaTH).
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and cajoling, the author, with modest pride, asks his
readers all round, has he once forgotten the laws of
politeness, and showed the monster’s hideous tail
above water? No! [19, c. 498].

Bmigi cumimm uYm  oOkpemi TpaHi  SICKpaBOTO
CepeIHbOBIYHOrO ONa3HsA B AHIIIHCHKIA IiTepaTypi
0aunMo y TBOpax 3 IrPOBHM HadaloM, ipOHIEIO,
MapoAi€r0, TeaTpaTbHO-IPaMAaTHIHUMH NIPUHOMaMHU Yy
lin6epra Kitita UYecteprona, Cemioens Bekkera,
Vinesama Tonginra, Toma Cronmapaa, Aiipic Mepaok
ta immmx.’ JloBeneHHs wiei misHimoi craii TpaHc-
¢dopmanii OnasHs BUMara€ IepepoBCIM IIMPIIOTO
JOCIIIJDKEHHST (peHOMEHa T'pH 1 CMiXy B JliTeparypi
MMOCTMOJICPHY y KOHTEKCTI «HEOMEMi€BICTHKHY, SKa,
MIOCIIYTOBYIOYHCh THIIOBHMH KOHLENITAMH CEPEeIHbO-
BIYHOI KyJNBTYpH — Tpa i KapHaBal — HAMaraeThCs
OCMHCIIMTH JIITEpaTypy INOCTMOIEPHY SK TaKy, IO
CXWJTbHA CaKpali3yBaTH KapHaBAIBHICTH [4, ¢. 130-150].

TakuMm  YMHOM, YacompocTip «Mexi»  abo
«IIOpOTy», M0 T03BOJIsE OIa3HEBl iICHYBaTH BOJHOYAC
i B XyIOXXHBOMY TBODi, 1 B JIHCHOCTI peLUITi€HTa,
SKpa3 i € HOro roJIOBHOI iCHTU(IKYIOUOK PHUCOIO.
Uepes miTepaTypHUil MiMe3UC BIH BTUIIOE Medcy

MOEJIHAHHS 17€abHOTO 1 PEAJIbHOrO, CBSIIEHHOTO 1
npo¢aHHOTO, CEPHO3HOTO 1 CMIIIHOTO, TPAridyHOTO 1
koMmiuHoro, bora i moguEM (TYT OYECBHIHOIO €
CHOpiTHEHICTh OMa3Hs 13 EK3UCTCHIIITHAM XPOHOTOIIOM
XpucTa depe3 MOXIMBICTE MPOPOYOTO TOTISAAY Ha
qyXUid 1 BOJHOYAC PITHUNA HOMY CBIT JIOAEH), MiX
«» 1 «BOHUY. | mpaMaTHIHUH, 1 eMiYHANA aBTOPCHKUAN
Ola3eHh HAIUICHWH 3IATHICTIO MApOJIIOBAaTH BCIX 1
KOXKHOTO ~ 30KpeMa, BUIBHO  TEPEeXOAUTH  MiX
NPUBATHUM 1 MyOJIYHUM YacoHmpoCTOpoOM, Oyaydu
3aBXKIU «4yXKMM», aje 1 BOJAHOYAC «CBOIM» 4epes
YHIBEpCAJIBHICTh  BTIJICHOI Yy HBOMY  JIIOACHKOI
npupoau. Ilo-cyTi, He3aMeXHO BiJ €MOXH 1 XKaHPY, Ha
Oma3HA KJIAageThcsd  BIANOBITANBHICTE 32  PIBEHB
penemnii TBOPY, 3a aKTyali3alilo 1 3acBOEHHA
ABTOPCBHKOTO ITOCITIAHHS Y CBIZOMOCTI PELHITIEHTA.

®OkpeMoi yBaru 3acinyroBye TyT O OPHUTAHCHKOT MPO3H APYroi
nosoBuHH XX CT., OCKUIBKM Yy TBOpaxX IpOBIJHHX POMAaHICTIB
CIIOCTEPIraeThCsl PEHECEHC NMPUHOMY OIOBII BiJ 2-01 0COOM OJHUHH.
JHer. nuB. npo ue: bexra H. MoBHe Bupa)keHHs HapaTopa y CydacHii
OpuTaHCBKii mpo3i: ¢opma onoBiai Big pyroi ocodu [EnexkrpoHuuii
pecype]. — Pexum pocrymy http://www.nbuv.gov.ua/portal/
soc_gum/ Nz/89_5/statti/68.pdf.
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