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EKOKPUTUYHE NPOUYMTAHHSA NOE3II
TA ECEICTUKM ENIC YOKEP

Y cmammi npornoHyembCs aHari3 noemu4yHux ma eceicmu4yHux meopie Enic Yokep, nped-
cmasHuUi aghpo-amepuKkaHCbKOI nimepamypu, 3 No3uyili eKoOKpumu4YHuUx cmyadit. EHealipoHMme-
HmMaricmcbKka memamuka ma eKosioeiyHa obpasHicmb y meopax MUCbMEHHUY po321sd0aromecs
8 eKogbeMiHicCmuYHOMY paKypci 3 ypaxysaHHsM ideoroaii aymaHiamy. EKokpumuyHa iHmeprpe-
mauyiss noesii ma eceicmuku aghpo-amepukaHCbKOI NUCbMeHHUUi 8 YKpaiHi 30ilicHIoembCs arie-
pwe. Y poseidui aHanizyromscsi obpasu cady, depeea, Keimis, meapuH, 2ip, 800U — Xueoi ma
Hexxueoi npupodu, Wo PernpeseHmMyrmbcsl 8 eKocripumyarnicmudyHoMy Kitodi. [Noesis ma ecei-
cmuka Enic Yokep makox posensidarombcsi SIK MaHighecmu ekosioz2iyHo2o0 akmusgiamy. Memo-
OornoeiyHy b6a3y docnioxeHHs1 cknadaromb npaui ekokpumudHux cmydit (Cheryll Glotfelty,
Harold Fromm, Patrick Murphy, Willam Reuckert), ekogpeminicmuy4Ha meopis (Karen J. Warren,
Carolyn Merchant) ma symaniam (Alice Walker, Rosemary Radford Ruether, Wangari Maathai).
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Enic Yokep.

Teopuicte Exic Yokep — moOpe 3HaHOi B YKpaiHi ad-
pO-aMepuKaHChbKOI MUCBMEHHHUII, TI'POMAaJICBKOTo Jisua,
(beMiHICTKH, HEOTHOPA30BO MPHUBEPTANA yBary BITYM3HS-
HUX JiTeparyposHasiis [1; 2; 4; 5; 6]. IlepeBaxkHo aHai-
3yBajacsi Mpo3a MHChMCHHHMIl, a CaMe — eMiCTOJSIPHHIMA
poman «Komip mypmypuuii» («The Color Purple», 1982),
ynocroennit [Tymituepiscbkoi mpemii (1983), Hatomicts ii
noesist Ta eceicTuka He Oyna NpPeAMEeTOM HayKOBOTO JHUC-
Kypcy B Ykpaini. [Ipunarinno 3azHaunmo, mo Emic Yo-
kep Bu3Hauae cebe Hacammepen moeroMm: «/ feel myself to
be fundamentally a poet who got into writing novels [...].
All the changes in life draw poetry from us» [uur. 3a: 7], a
y 3apyOiKHOMY aMepHKaHO3HABCTBI ii moe3ii Ta ece mpu-
cBsiueHa Hu3Ka jgociipkens [11; 16; 12]. Hama poseinka
30CEPeIKYEThCS Ha aHaji3i eHBapPOHMEHTATiCTCHKHUX
npo0sieM Ta eKOTEeMaTHKH B MOETHYHOMY Ta €CEiCTHYHO-
My nopooky Emic Yokep. Meromonoriuny 6a3y mocii-
JDKEHHS CKJIATAIOTh Tpalli eKOKPUTHYHUX CTYJil, exode-
MiHICTHYHA Ta ByMaHICTHYHA TEOpii.

JlirepaTypHa eKoKpHTHKa, 3a Bu3HaueHHsM Y. ['moT-
denri (Cheryll Glotfelty), ne mocmimkeHHs niTepaTypHUX
TBOPIB Y KOHTEKCTI NPUPOJHOTO OTOUYIOYOTO CEpEOBH-
ma [9, c. xviii]. EkocTyzii akTUBHO PO3BHBAaKOThCA y 2-i
nojoBuHI XX CTOJITTS 3 HOSBOIO JOCHIKEHD YiabsIMma
Pekepra (Willam Reuckert) «Jliteparypa Ta ekojoris»
(«Literature and Ecology», 1978) [20] Ta ITarpika Mepoi
(Patrick Murphy) «ExoKpuTH4YHiI JOCIIIKEHHS B JiTEpa-
TYPHHX Ta KyJIbTYpHUX cTymisx» («Ecocritical Explorations
in Literary and Cultural Studies», 1996) [19]. 3a ocranne
JNECATHINITTA €KOCTYii 30araTuircsi 3HAYHOIO KiJIbKICTIO
PO3BIJIOK, IO MNPONOHYIOTh NPOYHMTAHHS JITEPATYpPHUX
TBOpPIB y €HBaPOHMEHTAIIICTCHKIN NEePCIIEKTHBI, PO3ILH-
PIOIOUM KOPJIOHHW 1 BUXOJSYM Ha PiBEHb EKOIICHUXOJIOTii
[8]. Ha croroaHi B eKOCTYHisIX OOIPYHTOBYETHCS SKOLICH-
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TPUYHHUN THUI EKOJOTIYHOI CBiJOMOCTI SK CHCTEMa YSB-
JIEHb TIPO CBIT, SKil IpUTaMaHHi:

1) opieHTallis Ha E€KOJOTIUHY JOIIJBHICTH 1 BigCyT-
HICTB MPOTHUCTABJICHHSI JFOJIUHH 1 IPUPOJIH;

2) crpuiHATTS 00’€KTiB NPHPOAN SK TTOBHOMPABHUX
Cy0’€KTIiB, MAPTHEPIB JIOAUHU Y B3a€MO/IIT;

3) GanaHC mparMaTUYHOI 1 HEMPArMaTHYHOI B3a€EMO/IiT
3 npupooto [3, ¢. 529].

ExomneHTpUYHAN THII CBIOMOCTI Iependavae ITOKO-
piHHY 3MiHY 00pa3y CBITy, B SIKOMY JIOJWHA ITOBHHHA
BIZIMOBHUTHCH BiJl YSIBJICHHS IO cebe SIK «IEHTP» MpUpo-
JM Ta CBITy, HATOMICTh Ma€ TOCIYrOBYBAaTHCh IPHHIIH-
ITOM €KOJIOTiYHOI JouiapHocTi [Tam camo, ¢. 529].

VY nmociipKeHHi, MPUCBIYCHOMY iHTeprpeTarnii moesii
Ta eceictuku Emic Yokep, Mu 30cepepkyeMocs Ha Teope-
TUYHUX HapoOKax ekodeMiHi3My Ta ByMmaHi3My. Exode-
MIHICTHYHI CTyil TPYHTYIOTBCS HacaMmIepesn Ha BiIMiH-
HOCTI MIX YOJIOBIKOM 1 JKIHKOIO y CIIPHHHATI MPUPOAH i
CTaBJICHHI JI0 €KOCHCTEM: SIKIO YOJIOBIKaM IIPUTaAMaHHE
eKCIIITyaTaTOPChKe CTaBJIEHHS JIO MPHPOAU SIK 10 MOCTa-
YaJbHUKa PECypCiB 33711 OTPUMAaHHS MPUOYTKY, TO JKiH-
Ka, 3 TOYKH 30py €KOJIOTiYHOro (eMiHi3My, depe3 Biac-
THUBHMH TH IHCTHHKT MaTEpUHCTBA Ta «IIPOTrpamy» IPO0-
BXKEHHSI XKHTTS, CIIPUHMAE OTOUYyIOUYE Cepe/IOBHUILE i IPH-
pory SIK «miM», a He sSK MocTavyalbHHUKa pecypciB. B exo-
¢demiHi3Mi Tpupoma HPOTONIOUIYETHCA  (PEMiHICTCHKOIO
MpoO0JIeMOI0, BIATaK CHEIU(PIKOI0 eKOPEMiHICTUIHOTO
pyXy CTa€ KpUTHKa [IOMIHYBaHHSA Haja INPHPOmor0. Sk
Bkazye Kapen [Ix. Yoppen (Karen J. Warren), nepesa,
BOJIa, TBAPUHU — MpHpoaa € (HEeMiHICTCHKUMHU MpodieMa-
MH, a IX pO3yMIHHS JOIOMarae 3p0o3yMiTH CTaTycC i CTaHo-
BHILIE )KIHKH KPOCC-KyIbTYpHO [29, ¢. 1-2].

OmHUM 3 HAWBAXIMBINIMX 3aBIaHb CKOPEMiHIZMY
crae OopoTh0a 3 HEBUIPABIAHMM JOMIHYBaHHSIM Hal
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MIPUPOIOI0. SIK BKa3ylOTh y KPUTUYHOMY OTJISiAL ekode-
minismy JI. A. Jlopennien (L. A. Lorentzen) ta T'. Iton
(H. Eaton), »xiHku Ta mpupoja MOB’s3aHi K KOHIIEMTYa-
JIbHO, TaK KyJIbTYpHO 1 CHMBOJIIYHO. 3TiHO 3 iepapXid-
HUMHU MOJIENISIMU 3aXiHUX KYyJbTYp, *KIHKa OTOTOKHIO-
€TBCS 13 TIJIOM, 3eMJICI0, CEKCYANIBHICTIO, TUIOTTIO, @ 40-
JIOBIK — 13 JlyXOM, po3yMoM, cHjIol0. Biarak, maemo OiHa-
PHI OIO3HUIIT — YOJIOBIK/3KIHKA, PO3YM/TIOUYYTTS, TyX/TilO,
KyabTypa/mpupona [13].

ExodemiHi3M, 30cepemKyounch Ha 3B’ I3KaX JKiHKH 1
MIPUPOIH, CTBEPDKYE, IO JOJIOBIK HEOOTPYHTOBAHO HaIi-
JICHUH BJIAMIOF0 SIK HAJI KIHKOIO, TaK i HaJ MPHUPOJIOI0, 1 I1e
MOJBiffHE MOMIHYBaHHS MIATPHUMYETBCA Y CYCIIBCTBI
KyJbTYPHHUMH CHMBOJIAMH H 10EHHHMH KOHCTPYKTaMH,
peuiriero Ta dinocodieto. JlocmiKyoun iCTOpUYHI BUTO-
KU martpiapxary, eKko(eMiHICTKH BUSBJISIOTH, 110 MaTpiap-
XaJbHa peliris BUIPABAOBYE 1 3aXMIIAE JOMIHYBaHHS i
HaJ1 XKIHKOIO, 1 HaJl nmpupoaor. KympTypu kK, sIKi MOIHO-
BYBaJIM JKIHOK 1 MPUPONY, IPYHTYBAJIUCh HA MOKIOHIHHI
0oruHi i mepeayBaIy maTpiapXadbHUM 1 MUTITAPUCTCEKAM
cucreMaMm. Komm matpiapxanbHi OOTH 3aMiHWIH OOTHHB
3eMJIi 1 TTOMI0YOCTI MaTpiapXambHUX KYJIbTYp, K XKIiHKa,
TakK i mpupoja 3a3Hanu npuHmwkenns [13].

VY monemiky 3 KyIbTypHUMH €KO(eMiHICTKaMH BCTY-
MAIOTh XPUCTHUSHCHKI €KO(EMiHICTKH, BOAYaIOUM BUTOKH
MpoOJeMH y MEXaHICTHYHHX MOJENIAX 3axiHOI HAyKH,
IO TPHU3BEJIH O PO3PUBY 3B’SI3KIB MIXK CBITOM Marepia-
JHHUM 1 JYXOBHHMM, 3alIKOAMBIIM 1 KIHI, 1 TPUPO/I.
BinTak, oCcTaHHI aneorTh 10 SKOJIOTil 3 METOK CTBOPH-
TH eKO(EMIHICTUYHUI MPUPOAOCTIPSIMOBAHUN HAYKOBHI
miasyor [13]. Cripuryanmictiuunnii ekodeMiHi3M akKIeHTYe
yBary Ha XiHOYMX LIHHOCTAX MaTepPUHCTBA, BUXOBAaHHS,
TypOOTH 1 yciaBieHHS xiHo4Yoro Tina. CorialbHUi eKo-
(deMiHi3M, iIeoNoTis SKOTO PO3KPUBAETHCA Yy TpAILIX
Keponin Mepuant (Carolyn Merchant) «Cmepts mpupo-
oy (1980) [18] ta «PamgukansHa exosoris» (1992) [17],
MOEIHYE comiami3M 1 (eMiHI3M, BHCTYHAarO4d 3a piBHI
MOXKJIMBOCTI 4YOJIOBi4O1 i >KIHOYOT mpalli, pepopMyBaHHs
KaIiTaIICTAYHOI CUCTEMH, JHKEPEJIOM MPHOYTKIB SIKOI €
BUCHa)XEHHsI TIPUPOJIHUX Ta JIFOJACBKUX pecypciB. KsinT-
exodeminizaM, moB’s3aHuii 3 Teopicro Kapen Yoppen
(Karen J. Warren), 3ocepemxyeTbcsi Ha camoineHTedika-
il KyJlbTyp y NPUPOJHUX YMOBax Ta IXHIH miajior, siKui
37aTe€H 3MIHUTH XapakTep BIIHOCHH MDX IPHPOAOI0 1
JIFOJTMHOIO, YOJIOBIKOM 1 yKiHKOFO [1mT. 3a: 3, ¢. 540].

HoBuit eranm po3BuTKy ekogeMiHicTH4HOi Teopil
noB’s3anuii 3 imeneM Jlonnn Xapaseii (Donna Haraway),
sIKa BBOJWUTH y HayKOBHUI JTHCKypc Mi¢ mpo kiGopra, 00-
IPYHTOBYIOUHM BUeHHS Kibepdeminizmy. ['onoBHa yBara y
crynisix Jlomam XapaBel NpUAIIAETbCA TpaHcrpecii —
CTUPAHHIO KOPJOHIB MiX JIIOJMHOIO 1 MAIIMHOIO, MiX
JIIOAWHOIO 1 TBApPHWHOIO, JIOJWHOIO i TPHUPOIOI0, YOJIOBI-
koM i xirkoro [10, c. 328-329].

BaxxnmmBuMm 3100yTKOM eKOQEeMiHI3MY € BBEICHHS B
€KOJIOTiI0 MPOOJIEMAaTHKK TeHAepYy 1 cTaTi, GopMyItoBaH-
HS T€3H, L0 CHOXKMBAIbKE CTAaBJICHHS O MPUPOAH 1 JIO-
MIiHYBaHHSI HaJ| JKIHKOIO € B3a€MOIOB’si3aHUMH. Ekode-
MiHI3M, KU (PAaKTHYHO MOEJHAB €JIIEMEHTH (PeMiHICTHY-
HOTO H «3eJeHOro» pyxiB, 00CTOIO€ inel «riMOMHHOT
exoJiorii» (deep ecology) i posrismae MpUPOAHUIA CBIT i
JIIOJICBKY IMBLTI3AINIO SIK B3a€MOTIOB’sI3aHE 1 B3aeMo3a-
nexwe tine [3, ¢. 532-533].
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Enic Yokep BBOIUTH y HAyKOBHM AHMCKYPC TEPMiH
«ByMaHizmM» (Womanism), sikuit Ha poTHBary demiHizmy
POOUTH aKIIEHT HAa YHIBEPCATBHOCTI JIFOJCHKOTO JOCBIIY.
Sk 3acBimuye miteparypHa TBOpuicTh Esic Yokep, BoHa
MIOLIHOBYE JKIHOYY KYJBTYpY, XapakTep, €MOLii, BUCTY-
Ia€ MPOTH MPUTHOOJICHHS JKIHOK, apTHKYJIIOIOYU JKIHO-
YUH JIOCBiN, PYHHYIOUM TEHJEpHI i KJacoBi 0OMEKEHHS.
[To cyti, BymMaHi3M Mae CHisbHI i i3 GemMiHi3MOM, Ipo-
T€ TIOCTA€ K HE BOMOBHHYE KPWIO (PEMiHICTHIHOTO PYXY.
Ha nymxy Emic Yokep, «BymaHicTKa» — 1 4opHa abo
KOJBbOpOBa (DeMiHICTKa, SIKa Ma€ CHIIY i HAIlOJETIUBICThH
JUIL OCOOHMCTOTO PO3BUTKY. BOHA miHye 3B’I30K MiX XKiH-
KaMH, iXHIO «KyJTbTYpY, €MOLIHHY THYYKICTH 1 CHIY...
Boperscs 3a BKHMBaHHS 1 IUIICHICTD yCiX JFOmeH — sIK
YOJIOBIKIB, TaK i JKIHOK, HE CemapaTUCTKa» [IuT. 3a: 4,
c. 6]. 3a Yokep, ByMaHiCTKa HEe Ma€ YHEpEIKEeHb MPOTH
IHIIKX JIIOJEN He TIALKM 3a 03HAKOIO CTaTi, ajie i 3a 03Ha-
KO0 pacH i knacy. Oprani4yHo NO€IHY04H (GeMiHICTChKY
Ta eTHIYHY iel B KoHuenuii ByMaHi3My, YOKep po3IIu-
proe deMiHICTCEKHH JTiTepaTypHHAH KOCMOC, BHBOJIUTH
HOTro 3 JOCHTH BY3bKOI IUTOLINHH, TPAAULIAHO OB’ I3aHOT
3 JIOCBiIOM OLIHX XKIHOK CepeHbOro Kiacy [4, c. 6].

Emic Yokep BH3Ha4dae ByMaHI3M SK HparHeHHS 00-
CTOIOBATH K >KiHOYi, TaK i YOJIOBIYi IIHHOCTI [IIMT. 3a:
11, c. 67]. IlucbMEeHHUIIS BiAKUIa€ aHTH-YOJIOBITI IIiIXO0-
I 1 BKJIIOYAE «UOJIOBIYE» Y BYMaHICTUUHY IEPCHECKTUBY.
TakuM uuHOM, 11 Teopis wimicrocti (Wholeness) crae
IHKITIO3UBHOIO, BKJIIOYal04YM siK Horo-icropito (his-story),
tak 1 ii-icropito (her-story), a Bigrak nepenbauae, 1o i
JKIHKH, 1 YOJIOBIKM MMOBHHHI OOPOTHUCS 3a FeHICPHY, paco-
By, €GKOHOMIUHY, CEKCYyallbHy Ta €HBalpPOHMEHTAJICTChKY
CIIPaBeUTUBICTH PA3OM.

ByMaHi3M y nmojanblioMy PO3BHTKY CTa€ pyXxoM ad-
pO-aMEepHKaHChKHX Ta appUKAHCBKUX KIHOK, LIO TOPYE
LUIAX Cepesl HAYKOBILIB, aKLEHTYIOUH yBary Ha TEOJIOTid-
HUX, OIONMIHUX Ta €THYHHUX aCMeKTaxX a()pUKaHCHKHX Ta
adpo-amepukancekux crymiit: «Though the term womanist
was coined by Walker, womanism became a movement
when black women scholars of religion used their logos —
marked by their intellectual reason and God-given sense
— to reconcile theoretical/theological reflection to social
transformation which would forever change the way they
constructed knowledge and the way knowledge
constructed themy [11, p. 128].

ExoByMaHicTHUHAa KPUTHKA Ha CHOTOMHI MpEICTaBIe-
Ha poOOTaMM TEOJIOTIB Ta PENiridHuX nisdiB 3 Adpukw,
cepexn sikux mpaui Posmapi Pendopa Peorep (Rosemary
Radford Ruether) «Kinku, mio 3uimorors 3emimo» («Women
Healing Earth») [21], Baurapi Maarait (Wangari Maathai)
«The Green Belt Movement» [14], «Unbowed» [15], ski
HaroJoIyITh Ha aKTHBiI3Mi, 3a0X04YYyIOUH 70 HACAIKEHb
JIepeB, BUXOBYIOUM PO3YMHE CTaBIICHHS JO pecypciB Ta
MTONITUPIOIOYN 3HAHHS MPO 3eMIII0 1 CTaH HAaBKOJHIIHB-
oro cepenosuma (environmental justice movement) [11,
c. 133]. Monynsiprocti HabyBae Green Belt Movement —
PYX, CIPSIMOBAaHHMH Ha O3EJICHEHHS, B SIKOMY BHUCAJDKCHHS
JIepeB MOB’sI3aHE 13 KYJIBTOM IPEAKIB.

Bymanictuuna teopis, chopmyibroBana Emic Yokep,
YCIIIIHO 3peai3oByeThcs B 11 XyIOXHBOMY IOpPOOKY.
M. M. [llumuunmmH, aHamizyroun onoBiganast «Am | Bluey,
MPUXOAUTH A0 BUCHOBKY, 10 E. Yokep npoBoauTh aHa-
JIOTiI0 MI’K OJTHAKOBUM CTaHOBHIIEM B CYCITUILCTBI *KIHOK,
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HETpiB, TBApWH 1 BUCTYIAE MPOTH iXHHOTO MPUTHIYCHHS,
TIPUYMHOIO TIOHCBOJICHHS SIKUX € YCTaHOBKa: «that animals
actually want to be used and abused by us, as small
children «love» to be frightened, or women «lovey to be
mutilated and raped /...]. «Women can't thinky», and
«niggers can't faint» [6, c. 111].

[Mepmia noernuna 36ipka Emic Yokep «AdpHukaHCbKi
obpasm» («African Images», 1965), penpe3eHTye HU3KY
KOJIOPUCTHYHHUX 00pa3iB TBAPHMHHOTO CBITY AQpHUKH, IO
nocrae nepconidikoBanum: «an Elephant / he knows / his
rights», «A fat crocodile / scratches his belly / and
yawnsy [23, p. 9], «See! through the trees ! A leopard in /
the branches — / No, only a giraffe / Munching his dinner»
[23, p. 8]. [loereca BukopuCcTOBYE MeTaQOPHUHI EIITETH,
300pa)Xyroun TBapUH Ta CBIT appHKAHCHKOI MPUPOAU: «a
shy gazelle», «the lazy Niley, «a silent lake» [23, p. 8].

Capn, caJiBHMITBO, KBITH — y pemnpe3eHTauii Yokep,
MOCTAlOTh 1 IMOETUYHOK MeTadoporo, i HEBiI €MHOIO
CKJIaJI0BOIO 0COOMCTOrO JIOCBiAY i crorajis mpo matip. B
ece «Y momykax caniB Hammx marepiB» («In Search of
our Mothers’ Gardens») MUCbMEHHHUIIS MHIIE PO MATIP,
sIKa BHPOIyBaja KBITH, YIUISXCTHIOIOYH O1NHAIBKI OY-
IUHKY, B IKUX TOBOAMJIOCH XKHUTH CiM’1, 1 y Taku#l crocio
3pealli3oByBaia TBOPUHMIA Ta apTUCTUYHMII TTOTSHIIaN, [0
BiacTuBUil kiHkam: «My mother adorned with flowers
whatever shabby house we were forced to live in. And not
just your typical straggly country stand of zinnias, either.
She planted ambiguous gardens — and still does — with
over fifty different varieties of plants that bloom profusely
from early March until late November. [...] Whatever she
planted grew as if by magic, and her fame as a grower of
flowers spread over three counties. Because of her
creativity with her flowers, even my memories of poverty
are seen through a screen of blooms — sunflowers,
petunias, roses, dahlias, forsythia, spirea, delphiniums,
verbena... and on and on» [25, p. 613-614].

Mertadopuka caxy, JepeB i KBiTiB BiIUIYHIOE i B IOe-
tHuHuX 30ipkax Emic Yokep. Y Bipmi «baxaHHs»
(«Desire») nipu4Ha repoiHs Iepesiuye cBOi OakaHHS,
cepel] AKUX 3aHypeHHS y BOIY, MPHOUPAHHS CyXOro JIHC-
TS Ta ONAJOro IBiTy 1 OakaHHs BUPOIIYBaTH POCIUHU
[26, p. 12]. MoTuB cany eKCIUTIUTHO TPeACTABIEHUH SIK
CTWJIBOBO, HAmpuKnaja, Meradopor «the garden of my
hearty [26, p. 12], «the tree of life» [26, p. 30], Tax i Ha
ineitHo-TeMaTu4HOMY piBHi: «/ get to grow / my entire /
garden / in a few / pots» [26, p. 7]. [Ipupoxa — i ¢dutopa, i
(ayHa, penpe3eHTyIOTbcsl B 1oe3il Yokep nepcoHidiko-
BaHo. ¥ Bipuii «He BukuHy po36uti pedi» («I Will Keep
Broken Things») moereca 300paxye IBOX iryaH, 110 XH-
BYTh Y CaJIKy B po3buromy ropummky [26, p. 18]. V «IIpo-
rynsami 10 cagy» («Going Out to the Gardeny) nipuuna
repoiHs BiATBOPIOE MOBY smlipku-rekona: «Is it the end /
of the world? It seemed to ask. / This bliss, is it
Paradise?» [26, p. 17]. Tloeteca penpe3eHTye Aianor Mix
TBAapUHKOIO Ta JIPUYHOIO TepoiHelo, y (iHal BXKMBaIOUH
3aliMEHHHMK «MU», IIIKPECITIOIOYH 3IUTTS JIIOAUHHM 1 TIpH-
poau, o Toro , TBapuHka gecko crae Gecko: «/ bathed
it / until we were both / washed clean / of the troubles of
the world...» [26, p. 17].

SIk >xuBa, Tak 1 HEXMBA IPHUPOJA, CTA€ PKEPEIOM Ha-
TXHEHHSI, a ii CIOoTJIsAaaHHs MPUHOCUTH 1 €CTETUYHY HACO-
noay, i myxoBHe 3acmokoeHHs: «There is the distance |
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see the mountains / still. The view of vast water stretching
before me / is superb» [26, p. 30].

O6pasHicts i MeTadopuka noesii Enic Yokep nepexo-
JuTh Ha MeTadiznuaHuit piBeHs y Bipii «MyueHuk» («Our
Martyr»), y SIKOMY TpOsiHIa CHMBOJII3y€ CBSTICTb MydYe-
HUKIB, a IXHsI KPOB MIEPETBOPIOETHCS HA TPOSHAOBI IEJI0-
crku: «Their blood has dried and become rose petals»
[26, p. 25].

Bipm «The Ways of Water» inmocTpye 3aHETOKOEHHS
ITOETECH EKOJIOTIYHUMH TIPOOIIeMaMH MOCYIUINBUX PeTi-
ouiB: «The Poor / Countries / Where / The Grass / Has
died / and the ponies / and oxen / Also / and the people /
Have nothing / To bathe in / Or to drink / and / Yet are
soothed / By your cool / and liquid / Music, which / You
pour over them / so freely, / 1 want to tell them: Yes, he is
also / A water many [26, p. 33]. IlpukmeTHO, 110 TiCHS i
MYy3HKa y Bipili MeTad)OpHyHO perpe3eHToBaHi 00pa3oM
BOIY — LUTIONIOT BOJIOTH, IIO PATYE JIIOJEH, TBapuH i
POCIIMHM Y MOCYIUIMBHUX KpaiHaX. Sk My3WKa, Tak i Boza
JUTS TIOETECH TI0B’s[3aHi 3 MAaTriYHAM JapOM 1 3[aTHI pATY-
BaTH 1 MPUHOCHTH y CBIT J000B: «Early and late / We
savor, / the music / That comes / From your horn / The
Golden Phoenix / That travels / with us / Everywhere/
Your sound / Your love of Miles and Bird / and Wynton /
Making / Friends of strangers / around the globe» [26, p. 32].

Enic Yokep 3a CBITOCHpUAHATTAM OJHM3bKa 10 CIIpH-
TYaNiCTHYHOTO eKoeMiHi3My, 110 Yy Toe3ii BUpaKaeThCs
4yepe3 CHUMBOJIIKO-MICTHYHY 0OpasHicTh 1 MOTHBH. Sk
BOJIa, Tak 1 HaTa JJIsl TIOETECH € MaTepialibHUM BTiJICH-
HsM TipeskiB: «/ learn that the oil / that pools beneath the
ocean floor / is essence / residue / remains / of all our /
relations / all our ancestors who have died and turned to
oil / without our witness / eons ago» [26, p. 36].

MicTHYHO-CHMBOIIIYHA JIiHIS B JIIPAYHUX TBOpax ad-
pO-aMepUKaHCHKOI ITOETECH CITIBICHYE 3 1IC0JIOTI€I0 aKTH-
BHOro nieperBopeHHs. Bipm «Toptypu» («Torture») moc-
Ta€ CBOEPITHUM MaHi(peCTOM eKOJOTIYHOTO aKTHUBI3MY, B
skoMy YOKep 3aKinKae cajpkaté nepesa: « When they
assassinate your leaders / and lovers / plant a tree / when
they torture you / too bad / to talk / plant a tree» [26,
p. 35], a y TBopi «The Right to Life: What Can the White
Man Say to the Black Woman?»” moereca mnpuBeprae
yBary 1o mpoOiieM pyHHYBaHHS O30HOBOTO INapy, 3HH-
IICHHS TPOMIYHKX JIICIB, O 3IIHCHIOETHCS 3apaJd CIOXKH-
BaHHS i B iM’s1 «BceMOryTHbOro rambyprepa» («in the name
of the almighty hamburgery) [28, p. 11]. Exic Yokep nue
PO OTPYEHHS IUIAHETH — 3a0pyJHEHE TOBITpS, 3EMIIIO,
BOJIy, NOTIEPEPKYIOUN TIPO HEMHHYYY 3arpo3y CMepTi BiX
PaKOBUX 3aXBOPIOBAaHb JJIT HACTYITHUX TOKOJIIHb.

HoBy ¢inocodiro UTTS i CTaBICHHS A0 MPUPOTHUX
pecypciB appo-amMepruKkaHChKa MUCHMEHHHUIIS MIPOIIOHYE i
B eceicrumi. ErBaliponmenramictcpka mo3utis Emic Yo-
Kep € eKO(pEeMiHICTUYHUM MEePEeKOHAHHSAM y TOMY, IIO
3axigHa/maTpiapxaTHa MOJAENb CYCHIbCTBA i €KOHOMIKH
I'PYHTYETHCSI HA JOMIHYBaHHI 1 IPUTHIYEHHI, CIIOXHBaIlb-
KOMY CTaBIICHHI K 1O JKIHOLITBA, TaK 1 0 mpupomm. Y
HeOeseTprcTHYHOMY MacuBi TBopiB Enic Yokep Hamara-
€THCS IPUBEPHYTH yBary JIIOJCTBA 10 €HBalpOHMEHTAi-
CTCBKUX Ipo0jeM, (POKYCYIOUHCh Ha HECIPAaBEAJIHMBOMY
CTaBJICHHI JI0 IJIAHETH i BHKOPHUCTOBYIOYH CIIOBOCIIONY-
yeHHs «Earth justice» — TMOHATTSA CHpaBeIIMBOCTI, SKE
MIICBMEHHUNS aTpUOyTy€e [0 IJIAHETH, HANPUKIAMA, B €ce
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«Only Justice Can Stop a Curse». Yokep 0GIpyHTOBYE
imero mpo no6pe cmisroBapucteo (Good Community), sika
nepeabavae, MO rpyna JOACH CHOUIBHOT iEHTUYHOCTI
KHUBYTh B OJIHIH MICIIEBOCTI Ta A0AIOTH MPO CILIHHE MPU-
poxmHe cepenonuie. Sk Bkazye Menani JI. Xappic, «Good
Community here can be described as a group of persons
and things that share a common identity, place, or
environment. The descriptor «good» indicates that
community is infused with fair systems of accountability
that promote the well-being of all included in the
community and shared responsibility among those living
and depending upon each other as they live from day to
day in a common environment» [11, p. 93]. Takum uu-
HOM, B)KJIMBOIO CKJIAIOBOIO JT0OPOTO CITIBTOBAPHUCTBA, 3a
Enic Yokep, BUCTynae «cmiBYyTTs 10 3eMJIi» («compassion
to Earth»), Ha sike BoHa Bkasye B ece «The Unglamorous
but Worthwhile Duties of the Black Revolutionary Artist»
[mur. 3a: 11, c. 94].

Enic Yokep mnpoBoauTh mapayiesli MiX pacH3MOM,
MPUTHOONICHHAM Ta CITyCTOIICHHAM IUIaHeTH («abusive
oppression»): «Calling the Earth itself the «nigger of the
worldy, making the point that the Earth suffers an even
worse fate than those who struggle against racial hatred
and injustice, Walker draws a connection between human
experiences of race, class, and gender oppressions and the
abusive oppressions that the Earth faces» [1wrt. 3a: 11, p. 95].

B ece «Everything Is a Human Being» Yokep ctsep-
JOKYE, 110 IO KOXKHOT'O CTBOPiHHS Boxkoro moTpiOHO cra-
BUTHCH SIK JIO JIFOJMHH, 3eMJIs IOTPeOye MOPATYHKY Bix
Kajgo0M, a OIHIEI0 3 HAMOUILII KAaXJIMBHX BOHA BBaXKAEC
3arpo3y sijaepHoi Biliuu [24, ¢. 147].

VY «Xpownikax kypuatu» («The Chicken Chronicles»,
2009) y pozmini 11 Enic Yokep muiie mpo »XOpCTOKE
MOBOJKEHHSI 3 TBAPUHAMH, MPHUraIyI04d 3yCTPiu i3 Biac-
HUKOM cJioHa B [Hzii, a y po3zini 2 omucye cBOKO icTOpito
3aXOIUICHHSI Kyp4aramu, 300paXKylodud X MpeKpacHUMHU
ctBopiHHaMHU. Po3nin 19, cTBopeHuit y BipmoBaHiil dop-
Mmi, mae Ha3By «St. Michael, Lover of Animals and

JITEPATYPA

Childreny, ctae obiTaumeo CBaTroMmy Muxaiiiy Hacmimy-
BaTH WOTO CTABJICHHS JIO JIIOJEH 1 TBapHH: « We promise,
St. Michael / to learn from you. / That you loved / the
simple / vulnerable beings /of this earth: / the trees / the
children / & the animals: / We promise, St. Michael / to
learn from you» [27].

V mucti no BunyckHukiB («A Letter to the Graduating
Class of Naropa University», 2007) nuceMeHHuUIs 00Ipy-
HTOBY€E HEOOXIIHICTh 3aXHCTy W OXOpOHH TBAapHH, HAro-
JIOIIYIOYH, 10 Oe3 TBapHH MPUPOIA CTa€ TYXOBHO MEPT-
Boro: «The freeing of animals, the returning of land and
habitat to them, must become part of what it means to be
human. Part of what it means to be animal. Without the
other animals the land is dead in spirit, as it is dead in
spirit when indigenous human life is removed from it» [22].

VY uebenerpuctnuHiii TBopuocti Enic Yokep Haromo-
LIye Ha HEOOXiTHOCTI CONIZapHOCTI OLIMX, 1 YOPHOUIKI-
PHX, YOJIOBIKIB 1 JKIHOK y 30epeKEHHI MPUPOTHUX PECyp-
ciB. [TucbMeHHUL BBaxkae, 0 3eMITI0 TIOTPIOHO BU3HATH
YAaCTUHOIO CIITBHOTH (COMMUNItY), IO € BCEMOETHYIOUOI0
JIAHKOFO, HAaTrOJIOLIYIOYM HA HEOOXiTHOCTI BH3HAHHS aJbTe-
PHATHBHOTO TOYYTTS CBOOOMM, sika O mepembadana Gopo-
ThOY 3a BHXKMBaHHS 1 30epexenns 3emui: «This freedom,
based on interdependence and the interconnectedness
between the Earth, nature, and all living things, including
humans, liberates all beings and the Earthy [tr. 3a: 11, p. 95].

[IpoananizyBaBmn mnoesito Ta ece adpo-amepuxan-
CbKOI MUCBMEHHHUIII, MPUXOIUMO 10 BHUCHOBKY, IO NPH-
poanuit cBit y TBOpax Emic Yokep penpe3seHTyeTbCs
MICTUKO-CUMBOJIiYHO. HackpizHuMu obpasamu B 11 moe-
THYHHX 30ipKax CTalTh 00pa3u cajy, lepeBa, KBiTiB, Tip,
BOJM, TBapHH Tolo. J)KHBa Ta HeXKHMBa MPUPOJA pernpese-
HTYEThCA SIK TIepcoHi(ikoBaHa ¥ ogyxoTBOpeHa. Baxiu-
BUM C€THYHHM IMIIEPATUBOM JUIS JIFOJIMHH, IO MPOrOJIO-
mrye cebe pemnpeseHtanToM Bceecsity, Enmic Yokep Hazu-
Ba€ COMiaJbHY HisUTBHICTD, CIIPSIMOBAHY HAa BHOOPIOBAHHS
CIIPaBeUTMBOrO CTABICHHS 10 3eMJIi i IPUPOIH.
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H. B. SIKoBeHKO,
Yeprueosckuil HAYuoOHaIbHbll nedazozuyeckutl ynugepcumem umenu T. I, [lleguenxo, e. Yepnuzos, Yxpauna

SKOKPUTUYECKHI AHAJIN3 MO33UUA U ICCEMCTUKHU 3JTUC YOKEP

B cmamowe uccnedyromes nosmuueckue u dcceucmuieckue mexkcmol dnuc Yokep, npedcmagumensHuybl a(po-amMepukancKkotl iume-
Dpamypbl, ¢ NO3UYULL IKOKPUMULECKUX CIYOULL. DHEATPOHMEHMATUCICKASL U IKOIO2UYECKAs, MEeMAMUKA PACCMAMPUBAIONCsL 8 IKOpe-
MUHUCTUYECKOM PAKypce ¢ yuémom udeono2uu ymanusma. B uccnedosanuu ananusupyiomess o6passl cada, 0epesd, yeemos, Hcusom-
HO20 MUPA, 800bl — JICUBOUL U HEICUBOU NPUPOOLL, KOMOPbLE PACKPHIBAIOMCSL 8 IKOCRUpUmyanucmuueckom kuoue. [lossus u scceucmura
Yokep maxoice paccmampusaromes Kak Manugecmul 9KOI02UYECKO20 akmugusma. Memooono2uueckyro 6a3zy uccied08anus cocmaeisi-
1om pabomul sxoxpumuueckux cmyouil (Cheryll Glotfelty, Harold Fromm, Patrick Murphy, Willam Reuckert), sxogemunucmuuecxasn
meopus (Karen J. Warren, Carolyn Merchant) u eymanusm (Alice Walker, Rosemary Radford Ruether, Wangari Maathai).

Knrouessie cnosa: skocmyouu, sxo(emMunusm; 6yMaHusM, agpo-amepuranckas iwumepamypa, dnuc Yokep.

l. Yakovenko,
Chernihiv Taras Shevchenko National Pedagogical University, Chernihiv, Ukraine

ECOCRITICAL INTERPRETATION OF ALICE WALKER’S POETRY AND ESSAYS

The article addresses the poetry and essays of Alice Walker — a prominent African American writer, a poet and essayist, a
feminist and womanist, an activist who fights against racism, classism, gender and economic injustice, and multiple forms of
oppression. In the research we explore Alice Walker’s poetic and non-fiction narratives of the Earth oppression, stating that the
writer focuses on the environmental issues and problems of the Earth liberation, and reflects on ethical imperative to struggle for the
Earth’s survival. The study begins with the overview of ecocritical, ecological feminist theories, and the concepts of womanism. The
main body of the article focuses on the interpretation of Walker’s poetry and essays through the lens of ecofeminism and womanism.
In the article we argue that Alice Walker ’s ideology is primarily ecowomanist. It’s important to note that a womanist thought focuses
on theological and religious perspectives, encompassing biblical studies and ethics that emerged from Alice Walker ’s definition of a
womanist. Although both ecofeminism and ecowomanism express concerns about nature and environmental issues, Alice Walker’s
perspective is distinguished by the belief in Nature’s spirituality and sacredness, by the idea of wholeness, and the vision of good
community with the Nature as an integral part of it. As Walker expresses in her poetic writings and essays, men and women are
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supposed to be united in their fight for the sacredness of the Earth. Versatile images and motifs of nature — those of the garden, the
tree, the flowers, the rose and rose petals, the mountains and water are analyzed in the article. In the essays, recognizing the Earth
as a part of the community, Alice Walker underlines the interconnectedness and interdependence between the Earth/Nature and
human beings. Through her poetry and essays the African American writer draws attention to the damage caused to the planet by the
civilization of consumption and corporates, and voices the agenda of the environmental issues. The methodology of the research is
based on ecocritical theories and the works of ecological feminists and womanists.

Key words: ecocriticism; ecofeminism; womanism; African-American literature; Alice Walker.
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