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B3AEMONEPETUHU NPOCTOPY TATUIECHOCTI
Y POMAHI 1. EPAOPIK «XKIHKA-AHTUNONA»

Cmammio npucesdeHo OOCHIOKEHHIO 83aEMO38’a3Ky mirleCHOCmi ma XyO0XHbO20 MPOoCMmo-
py 8 pomaHi «XKiHka-AHmunona» nucbMeHHUUi iHOiaHCbKko20 roxo0xeHHs Jlyisu Epdpik. Y
cmammi 8uceimmbCs NuUMaHHA wWo00 MiCys, sike 3alimae mirno 8iOHOCHO XyOOXHbOZ0 rpPo-
CmMopy pomMaHy, 4ymmego20 repexxusaHHsl MifioM rpucymHocmi y rnpocmopo8o-4aco8oMy C8i-
mi, e3aemoesrnnugig, ki 8i0bysarombCsi MiXXK MifloM ma rpocmopoM. YcmaHOo8MeHo, Wo 8 aHalsli-
308aHOMY poMaHi mirno € 8idnpasHO MOYKOI0 O7ls1 OCS2HEeHHS MPOCmMopy, ma 0OHOYacHo cra-
uiaribHOK CMPYKMyporo, JIOKYCOM, eriucaHuMm y ripocmip ececgimy. Kopensauis mina i npocmopy
nposiensic cebe y pomaHi Yepe3 cuMBOJsIiKy iIMEeHi ma Kosibopy, pyX mina y rnpocmopi, npocmo-
poei obpasu, maki sk 2pagimauisi ma 2opu3oHm, apxemur Benukoi Mamepi ma iH.

Knroyoei cnoea: mino; minecHicms; XyO0XHil npocmip, rnimepamypa aMepuKaHCbKUX iHOI-

aHuise; apxemurl.

Imest TimecHOCTI € OIHIEIO 3 TOMIHYIOUHX Y CY9acHUX
¢imococrKUX MONIyKaX, HOHATTS TiJla — IIUPOKO BXKHMBA-
HHUM y KOHTEKCTaX aHalli3y JIOANHA Ta GOpMOyTBOpEHS il
Oyrrsi. CBIT, CBOE€IO 4eprorw, € OOIHMPOM OyTTS — TUM
00IINPOM, Y SIKOMY BiIOYBa€ThCS )KUTTEBUH PYX JIIOJANHH.
Kateropiss TiJIECHOCTI € HNPHUHIMIIOBO 3HAYUMOIO JUIsI
XY/I0’)KHBOTO TBOPY, OCKUIbKH OYIb-SIKUH MOETUYHHI
CBIT, JBOIJIAHOBUI 3a CBOEIO MPHUPOJOI0, Mependadae
MEBHY KOPEJISLIIIO JIOMHK Ta AIHCHOCTI, O ii oTouye [8,
c. 12]. Moxna 6e3 nepeOisbIlieHHsT CKa3aTH, 10 podIie-
Ma B3a€MO3B’S3KY JIIOAMHHU Ta OTOUYIOYOTO CBITY, IIPUPO-
I, TIOCiJae OgHE 3 LEHTPAIbHUX MICIb y JiTepaTypi
aMEpHUKAHCHKUX 1HJIaHIIB 3aBASKH NPUTAMaHHOMY KO-
pPIHHUM HapolaM AMEpHUKH JaHAma(GTHOMY MHCIECHHIO.
[Tpn npomy nangmadT He BapTO PO3YMITH Yy HOTO CIIOB-
HHUKOBOMY 3HAQuY€HHI, SIK BUIJISA IPOCTOPY, KPAEBH, dac-
THHY TEPUTOPii, IKy OKO MOYKE OCSTHYTH B MOTIIAI, OCKi-
JIBKH, K cTBepukye nuchMeHHHUI Jlecnmi Cinko, «yetl
mepmin nepedbavac, wjo 2n10ay 8i00ineHull 8i0 Yu 3HAX0-
oumwvcsl 3a medcamu mepumopii, axy 6in oeasoac. I naoay
Maka cama Yacmuna 1aHouwapmy, aK i 8anyH, Ha AKOMY
6in cmoimu» [11, c. 2]. OcoGMUBICTIO iHAIAHCHKOTO PO-
3YMIHHS TIIECHOCTI € iies TAMOMHHOI CIIOy4eHOCTI JIFo-
JUMHU Ta npupoad. Ha Bcix eramax OyTTsl CBITY IUIOTH
NIPUCYTHS B HBOMY 1 Bizirpae ximo4oBy poib. IIpocTopo-
BIiCTh Y CBITOIJISIJII aMEPHKAHCHKUX 1HIIAHIIIB CKJIaJae He
OJIHY 3 eMIIIPHYHUX O3HAK TLIECHOCTi, a CYTHICHY OHTO-
JIOTIYHY XapaKTepUCTHKY, 0e3 KO Tiio HEe MOXe OyTH
OCSITHYTE Y CBOiil OyTTEBOCTI.

Ha mpuknani pomaHy aBTOPKH iHIIaHCHKOTO TOXO-
mxeHns Jlyisu Epapik «Kinka-AHTwionay MU MaeMo Ha
METi JOBECTH, IO MPOCTip, Y HOTO JIiTepaTypHOMY BHMi-
pi, Moxe OyTH IPU3MOIO0, Yepe3 SIKYy Oa4uThCs TLIECHICTB,
a TakoX TOH (axT, M0 MOJAHWH POMaH XapaKTepusye
TUTOLEHTPUYHICTh NPOCTOPY Ta NPOCTOPOBICTh TiIECHOC-
Ti. Mu OyJneMo BH3HAyaTH TUIECHICTH SIK NMpPUTAMaHHHUN
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JIFOAMHI 0COOIMBHI BHJI LIUIICHOCTI, III0 BUHMKAE K CHH-
TEe3 YYTTEBOTO Tija, MCUXIKK Ta COLIAJIBHUX XapaKTepUC-
THK JIFOIMHH i XapaKTepH3y€EThCsl PyXOMUMH MEKaMHu [2,
c. 97]. Tlpoctip po3ymieMO SIK KaTeropiro, M0 iCHYye
00’€KTHUBHO Ta Mi3HAETHCS 32 JJOMOMOTOK0 OPiEHTHPIB, 200
00’€KTiB BCEPEIHHI HHOTO, a TAKOX 33 JOIMTOMOTOI0 BH-
3Ha4YeHHs BiacTaHi. Crerudika XyI0XKHBOTO MPOCTOPY
HOJISITa€ B TOMY, LIO BiH € XYyIOXHIM BiOOpaKeHHSIM
HPOCTOPY IIHCHOCTI, SIKe Mae €CTeTHYHHUIl 3MICT Ta CEHC
[6, c. 25].

Juts1 3’sicyBaHHS MICIIS H POJTL TIJIECHOCTI Y TIPOCTOPO-
BOMY BHUMIipi TOTPiOHO BHUCBITIUTH KiJIbKa TOJOBHHUX
nuTaHb. [lepiie CToCyeThCsl CIIBBIJHOIIEHHS TIIECHOTO
Ta MPOCTOPOBOTO, TOOTO Micws, SKE TijO 3aliMae y mpoc-
topi. Lle muTaHHSA Mpo Te, UM € Tijo Oe3mocepeHiM mpo-
JIOBXKEHHSIM TPOCTOPY, YM OJHHUM i3 KOMIIOHEHTIB, BITH-
CaHMX y TIIECHHMH CBiT, IO Horo otouye. [Ipyre nmuTanHs
OXOIUTIOE BCl MPOSIBH TIJIECHOCTI y BITHOCHHAX i3 HaBKO-
JTUIHIM cBiToM. Lle mMUTaHHA PO poJb, SIKY BiNIrparoTh
JIIOACHKE TiJIO 1 IJIOTH Ta IX (PyHKI[IOHYBaHHS y IPOCTOPI.
Tpere nuTaHHs CTOCYEThCS CTABJIECHHS Tijla 0 HABKOJM-
LIHBOTO MIPOCTOPY Ta HOTO YYTTEBOTO MEPEKUBAHHS IPH-
CYTHOCTI y CBiTi. UeTBepTe NMHUTaHHS NMpPUCBSUECHE 3’5CY-
BaHHIO (aKTy B3a€MOBIUIMBIB, sKi BiZOyBalOThCA MiX
TUIOM Ta HpPOCTOpPOM. BHCBITIEHHS LMX NHUTaHb JacTb
3MOTY OXOIMTH T'OJIOBHI BUMIpPH 3aJly4€HHS TUIECHOCTI —
SIK TIOHSITTS Ta SIKOCTI OYTTS — JI0 CKJIaTy MPOCTOPOBOTO
BHMIpY.

TinecHicTh € 3arajJbHOI0 03HAKOI0 YYTTEBOTO CBITY, Y
TOH Yac K MPOCTOPOBICTh, MPOTSHKHICTH € O3HAKOKO Tija.
Ha me BkazyooTh TeopeTnko-dpisocodpchbki KOHIEMIIT
E. T'yccepnst, M. Mepno-Ilonti, B. TonopoBa, M. baxri-
Ha, O. ['oMinKo, sIKi CIIy>)KaTh METOJOJOTIYHOK 0a3010
HAIIOTo J0CiiDKeHHs. T1JI0 MOBCIKYAC OMUCYETHCS Yepes3
HOTro IPOCTOPOBI XapaKTEPUCTHKH, 110 OCOOINBO MOMIT-
HO B 0o0wmMpi apxaiyHoi KyJbTypH, KOJH TiJIO MaJIO 0CO0-
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JIUBAW OHTOJIOTIYHHWH CTaTyC Ta YacTO OTOTOXKHIOBAJIOCS
3 KOCMOCOM SIK YOCOOJEHHSM OTOYYIOUOrO IIPOCTOPY.
O. T'ominko HaBoauTh [lnaToHOBE TpakTyBaHHS TiNECHOT
cyOcraHnii MaTepii 4yepe3 Taki MOHATTA, K «HPOCHOpPO-
sicmby, «emicmunuwey, «200V8anbHUYsY, «mamuy» [5,
c. 264]. Y nmaocm3mi, HaBMAKH, TilNO PO3YMIETHCS HE 5K
BiJIOOpa)XCHHS KOCMOCY, BOHO caMe YTPUMYE y co0i Koc-
MOC y Bciii #foro toTanpHocTi [5, ¢. 264]. O. T'omisnko
HATOJIOITye Ha TOMY, IO JJIS apXaidHoi JIIOAWHU TiJIO
Oyo KOCMOCOM, a TOMYy BCE Yy TiJli MaJl0 KOCMi4HE 3Ha-
4yeHHs. Taka gymKa y3roipkyetscs 3 imesm B. Tomopona,
SIKHA JOBOJIUTH, MO MipomoeTHIHa CBIOMICTh BHOYIO-
ByBaJa onic BeecBiTy, 6a3yrounce Ha MO JTIOJICEKOTO
tina. [{nsg B. Tomopoa Ge33anepedHnMu apryMeHTaMH Ha
MiATPUMKY TOZaHOI iei BUCTYmaroTh Miu Ipo MOXO-
JOKEHHST YacTWH KOCMIYHOTO 4YM 3€MHOIO IIPOCTOpY 3
yactuH Tina [lepmomoannu, abo HaBmaku, [lepuoironu-
HHU 3 PI3HUX YaCTUH KOCMIYHOTO MPOCTOpY. Y TMOIIyKax
BIJINIOBIJli HAa MUTAHHS: YU € MEPBUHHUM aHTPOIOJIOTIY-
HHUH KO, 33 JIOTIOMOTOI0 SIKOTO OMHCYEThCs Beecsit, un
KOCMOJIOTIYHHH KOJI, 32 JJOIOMOT0I0 SIKOTO MO>KHA OTIHCa-
TH Tino moxanHK, B. TomopoB mpuxomuTh 10 BHCHOBKY,
IO POJIb MOZETI HAIEXHUTh Ty moguHu. Came JrOJCh-
KA opraHi3M (Tijo) Ta Horo QyHKIil, HA TYMKY DOCIiJ-
HHUKa, € OCHOBOIO apxaiqyHoro OadeHHs mpocTopy. Tum
camuM, «HajdizionoriuHay KynabTypa (y IbOMY BHUNAAKY
— ysBJEHHs TPO 30BHILIHIN CBIT, BeecBit Ta mpocrip) y
CBOiX BHTOKaX MOTHBOBaHa (hi3i0JOTIYHUM AaCHEKTOM
JIFOJICBKOTO KHTTS, KOHKPETHO — TIJIOM, «IK MAAUM CBI-
mom (manum npocmopom)» [9, c. 245]. B. Tomopos Ta-
KOX BKa3ye Ha Te, 10 Yy 30BHIINIHBOMY CBiTi, TOOTO Yy
TOMY, 1€ MICTUTBCS TIPOCTIp, JIFOJNHA MOXE PO3PI3HATH U
ONHCYBATH TUTBKH T€, IO Ma€ BIAMOBIAHICTH y TiJli Ta
OB’ sI3aHE 3 OpraHaMM YyTTiB, HAIPHKJIA/ 3ip-OKO-CBITIIO,
CITyX-ByX0-3BYK, HIOX-HIC-3aIlaX, IOTHK-IIKipa-MaTepiaibHO-
YYTTEBHU CBIT-pedi. YCi I NPHUKIAAH IiITBEPIKYIOTH
0coONMMBY poNb, SIKYy Ma€ TUIO IS OCSATHEHHS TaKOTO
dbenomeny, sik mpocrip [9, c. 242-246].

IIpocTopoBicTh NOBIrHiA Yac BBaXKanacs OCHOBHUM BH-
PaKEHHSIM TIIECHOCTI 3aBISKHM KapTe3iaHChKil pemykiii
Tijla 10 res extensa («piv mpoTATHYTA, aje He MUCTSIIAy),
JI0 TOTO MOMeHTY, koiu (heHomenonoris E. ['yccepnsa ta
M. Mepino-TIoHTi KapAWHAJIFHO HE 3MiHMJIA HANpPsIMOK
JIOCIII/PKEHHST B3a€EMHUH TiJla Ta IPOCTOPY, Ha3BaBIIM BiJ-
MIPAaBHOIO TOYKOIO JUISl BUBYEHHS IIPOCTOPY TUJIO Ta HOTO
JocBin cnpuiHATTS cBity. E. I'yccepiib BUBOIUTE B3ae-
MO3B’SI30K MDXK TIJIOM Ta IIPOCTOPOM i3 PyXy, y SKOMY
MOCTINHO mepeOyBae Tillo, SIK OT: HAONVIKEHHS, BiIIaleH-
HSl, CHPUIHATTS, BIIIITOBXYBaHHS, MPOHUKHEHHS TOIIO.
Pyxu mi CHpHYMHSIOTECS HE 3aKOHAMH MEXaHIKH, IO
JIIOTh Ha pedi, AKi, CBOEI0 YePror0, Bi3HAYAIOTHCS IIPO-
TSOKHICTIO», @ BHYTpilmHIM ctaHoM Tina. Lli pyxu E. I'yc-
ceplib Ha3MBa€ KiIHECTETHYHUMHM TOUyTTsIMU. Uepes HUx, a
OTXKe Yepe3 TiI0, CBIIOMICTh KOHCTUTYIOE MIPOCTOPOBICTH
[mut 3a: 5, c¢. 79]. OcobauBy posib y CTOCYHKax Tina Ta
cBiTy, 3a ['yccepiewm, Binirpae TopkaHHs, 4epe3 sSKe TUIO
BCTYIIa€ B KOHTAKT 31 CBITOM. 3aBJSKM NOEIHAHHIO TaK-
TUJIBHUX Ta KIHECTCTHYHUX BIAYYTTIB BiOYBAETHCA BiJl-
MOBIZIHE JI0 3alUTY IUIOTI )KUBOTO TiJla BUTBOPEHHS IUIOTI
peueii [uuT 3a: 5, ¢. 80]. s M. Mepio-IToHTi »xuBe TiJI0
€ OCHOBHHMM OPTaHOM CIIPUHHSATTS CBITY B3araji Ta Mmpoc-
TOpy 30kpeMa. OCHOBOIO Opi€HTAIlil B IPOCTOPi € TOCBi,
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IO OIMHUCYETHCS HUM SK KOPEJSINisl MK )KHBUM TiJIOM Ta
cBitoM. M. Mepio-IloHTi BBa)kae, IO CBIT CHOBHEHHH
3MICTY, IO BTUTIOETHCS B AisxX JroquHu. Dinocod miakpe-
CIIIOE MIPOCTOPOBICTh, BIACTHBY Tilly, ajle Ha BiAMIHY BiJ
30BHIIIHIX 00’€KTIB, MO BOJOIIIOTH MPOCTOPOBICTIO CH-
Tyarii, TIIO BOJOIiE€ TPOCTOpOBicTIO mo3utii [7, ¢. 123].
M. Mepuno-IlonTi, sx i E. I'yccepinb, BBaxae, 1110 npocro-
POBICTh Tijla peamizyeTbest uepes pyx [7, c. 126]. Tlepe-
OCMUCITIOIOYH TpU3HauYeHHs TiiecHOCTi, M. baxTiH Takox
MAKpecToe  Oe33amepedny KOpPeJLAIiIo TiJIECHOCTI Ta
MIPOCTOPOBO-YACOBOTO CBITY, BKa3yIOUH Ha Te€, IO Y CIIiB-
BiTHOIICHHI 3 KOHKPETHOIO JIFOJICHKOIO TIIECHICTIO «BECh
CBiT HaOyBae HOBOTO 3MICTy i KOHKPETHOi PeaJbHOCTI,
MaTepialbHOCTI, BCTYIIa€ HE Y CHMBOJIIYHUI, a B MaTepia-
JBHUAH TNPOCTOPOBO-YaCOBHH KOHTAKT 13 JIIOJHHOION,
IIOJICBKE TLNO CTa€ TYT KOHKPETHUM BHMIpIOBA4€M CBi-
Ty, BUMIpIOBa4eM HOro peajbpHOi BaroMocTi il LIHHOCTI
s moauam» [3, ¢. 99-100]. Kpim Toro, B ycix 3a3-
nHauennx konuenuisx (E. I'yccepms, M. Mepio-IlonTi,
B. TomopoBa, M. Bbaxtina, O. 'OMiJIKO) EKCILTIKY€ThCS
imes mpo Te, M0 MPOCTOPOBHHA PO3MONLT: BEpPX/HHU3,
TaM/TyT, ONW3BKO/IHaleKo, CXily/3aXifl, MiBHIY/MIiBACHb Ta
iH. TICPBHHHO TIOB’SI3aHUH 3 TUIOM Ta CTAa€ MOXKIMBHM
caMe TOMY, IO JIIOJICBKE TUIO € LIEHTPOM — «HYIb0B0I0
moukoioy, 3a BusHaueHHssM 10. Benam [4, c. 214], i3 skoi
3a[Ial0ThCs BCI IPOCTOPOBI KOOPAMHATH Ta BiIHOIICHHS.
Poman Jlyisu Epnpik «Kinka-AHTHIONAa» — ciMeiiHa
cara, 10 OMHCY€E CTOJITTS 3 KUTTSA KUIbKOX 1HIiaHCHKUX
pOAMH, 4Mi J0JIi Y BUIIISALI OiCepUH BIUIITaIOTh Mi(idHi
CeCTpU-OJIN3HIOUKH B TIOJIOTHO CBITY, MEPEIUITAOUN 1X Y
yaci ta mpocTopi Ta GOPMYIOUHN 3 HUX CKIAHI Bi3EPYHKH.
MicTryHu ceHC KiHOYO01 TBOPUYOCTI, BTUICHUH Yy Mporieci
IUIeTiHHS Oicepy, IPUPIBHIOETHCS O aKTy 00KECTBECHHO-
T'O TBOPEHHS CBITOYCTpPOIO, MOAIOHOTO IO TOTO, SIK y Pi3-
HUX Midomnorisx 6oruHi (Mo¥ipu y rpeuskiid migomorii,
Moxomr Ta Hdons # Hemons y cmo’sHCBKiH, [lapku y
PHUMCBKiif) T4yTh HUTKH JIFOACKKUX 10716, «\We dogs know
what the women are really doing when they are beading.
They are sewing us all into a pattern, into life beneath
their hands. We are the beads on the waxed string,
pricked up by their sharp needles. We are the tiny pieces
of the huge design that they are making — the soul of the
worldy. Cectpu-01n3HIOUKH B poMaHi (akTHYHO CTBO-
PIOIOTH MPOCTIp BJIACHOPYY, BHILIITalOYM ioro 3 Oicepy.
Bicepunn — meradopuuHuii 00pa3 Jrojei, CTBOPEHHX i3
IUIOTI ¥ Iymni Ta BIIETEHMX y mpocTip cBity. Lli Hamuc-
THHKH TIPUIINTI O TKAaHUHU 3€MJIi JIIOACEKUMH M’ S3aMH,
CyXOXMLIAMH, BostoccsiM. «Do you know that the beads
are sewn onto the fabric of the earth with endless strands
of human muscle, human sinew, human hair? We are as
crucial to this making as other animals. No more and no
less important than the deer». OueBuaHo, 110 TiNIO € Yac-
THHOIO OTOYYIOUOTO MPOCTOPY, a MHUTTS 3 Oicepy € meTa-
(hopor0 IUKIIIYHOTO XPOHOTOMY, JJISi SKOTO BIACTHBI
€IIHICTb, HETIEPEpBHICTh, MOBTOPIOBAHICTH 1 KPYrOBHH
XapakTep YCbOTO CYIIOTO, IO HPU3BOAMTH 1O BIYHOT
MIOBTOPIOBAHOCT] €JIEMEHTIB, MOBEPHEHHS /0 IEPIIOOC-
HOB. «Family stories repeat themselves in patterns and
waves generation to generation, across bloods and time.
Once the pattern is set we go on replicating it». V wiii inei
EKCIITIKYEThCSI BU3HAUCHICTh JIIOJCHKUX JOJb Ta TCHETH-
YHUI KO, IO TMEpPEeNacThCs 3 TOKOJIHHS B ITOKOJIiHHS.
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JIromu, poanHH, PO CKIAJAIOTHCS Y BI3€pYHKH Ha MOJIO-
THI, IEPEIUTITAIOTECA Ta 3aILIYTYIOTHCS, TaK, IO BUMHKH
OJIHI€T JIFOIMHYU BIUIMBAIOTH HA BECh ii PiJl; YYUHKU MPE-
KiB, 3paJiy, aJIKOTOJIi3M, caMoTyOCTBa, (haTaibHi OakaHHS,
MIPOBHMHU BiJJOOPaXKYIOThCS Y )KUTTAX HAIaKiB.

VY KOHIENTyaJbHOMY IIaHI TBOPY OCOOJIMBE CUMBOJII-
YHE 3HA4YeHHS MaloTh Kojbopu. Koiip, HapiBHI 3 iHIIUMHU
KaTeropisiMu, TaKMMHU SK TPOCTIp, 4yac, pyX, € 3aco0oM
ocsrHenHs cBity [1, ¢. 32]. JI. BakeeBa 3asHauae, mio
PO3BHUTOK KOJIHOPOBOI CHMBOJIKH B KyJIBTYpi MOB’sI3aHUH
3 axXpoMaTH3MOM: Oimuif — CBiTJIO, YOpPHHI — TeMpsiBa, a
OTXe€, YHIBEPCATBHUMH [UIS KOJKHOI KyJIbTYpH € ITO3UTHB-
Hi BiTYyTTS, TOB’sI3aHi 3 OUTMM 1 TEINTUMH KOJIBOpPaMH
CHEKTPY, Ta HETaTHBHI IOYYTTSI CTOCOBHO YOPHOTO M
xonoauux konpopis [1, c¢. 32]. B. TomopoB CTBepmXKYE,
110 0COOJIMBA POJIb KaTeropii KoJIbOpy BU3HAYAETHCS THUM,
IO KOJIp HEBIAUIHLHUHN BiJ MPOCTOPY, 1 HABOJUThH CTaH-
JapTHI A 6araTboX KyJbTYp BiANOBIZHOCTI MIXK pPi3HH-
MU YaCTHHAMHU NPOCTOPY Ta KOJIBOPAaMH, SIK TO: CIpHH —
3eMJIsI, 3eJICHUI — BoJa, OJaKUTHUI — MOBITPSI, YSPBOHMHA
— Boroub [9, c. 245]. YV pomani JI. Epapik konbopu yacto
BUCTYMNAIOTh CHMBOJIYHAM 3HAKOM, IO MAapKye Tijec-
HICTh Ha KapTi CBiTy. Bi3epyHOK BHILTITA€ETHCS OicepuHa-
MU pi3HOTO KOIbopy. Dapba, sikoro modapOoBaHi Oicepu-
HU-TTIOAH, Ma€ MPSMHUI CTOCYHOK 0 OIOJOTigHHX pedo-
BUH OpraHi3MiB, sIKi pa3oM i3 JFOJUHOIO BIUIETEHI B TKa-
HUHY HaBKOJIMIIHBOTO CBIiTY. biakuTHi Ta 3eneHi Oicepu-
HU 3a(apOoBaHi ceuero, 3MINIaHOI0 3 MiJHOIO CTPYKKOIO,
cuHi nogapOoBaHi pub’ YOI KPOB’10, YEPBOHI — PO3TEP-
TUM y MOPOILIOK CEepIEeM, JKOBTI — 0Xporo MoBuaHHs. Ko-
Jp HaAIJICHUI COMATUYHOIO CHEPTi€l0, M0 PI3HUTHh OJMH
BIATIHOK Bij IHIIOro, BiJANOBIIHO JO TOTO, SIKi eMOIil
NIepeKUBAE JKIHKa-BUIIUBAJIBHMUIS, 110 BOHA 1J1a Y IHJIA
Ta SK 3aiimanacs koxanHsMm. «Sounding Feather, great
grandma of first Shawano, dyed her quills blue and green
in a mixture of her own piss boiled with shavings of
copper. No dye came out the same way twice. According
to her contribution, always different. The final color
resulted from what she ate, drank, what she did for sex,
and what she said to her mother or her child the day
before. She never knew if she’d end up with blue dye
green, or a dull combination. What frightened her was
this: One morning, after she had lost her struggles, done
evil in the night, resented and sough trevenge of her
sisters, slapped her husband and screamed at her child,
the quill worker peed desultorily and finished her usual
dye. Dipping the white quills into the mixture, she found
that the blue she made that day was unusually innocent,
lovely, deep, and clear». Ines TBOpLS, 10 Popmye mpoc-
Tip depe3 cebe, MEPETyKyeThCs 3 apXaiuHO0 1/1e€10 HApO-
JOKeHHS CBiTY 3 uactuH Ttina [lepmomonuau. Ilpote,
SKIO y KOCMOJIOTIYHUX Midax JHIIe TiIO SIK MaTepiajib-
HUH 00’€KT € OCHOBOIO (JOpMYyBaHHS MaTepii OTOUYIOUOTO
cBity, B JI. Epapik emortii, mo4yTTs, BANHKHA BU3HAYAIOTH
JIOJTIO CBITY Ta OKPEMO B35TOT JIFOJNHH.

Haii0inpir 3HaYMMUM Uil PO3YMIHHSI KOHLENLIl po-
MaHy € OJaKkuTHUI KoJlip, IO, 3’SBJSIIOYMCH Y PI3HHX
CUTyallisi, 3HaMEHY€e COOOI0 IEPEeTHMH Ta OCMHCIICHHS
yacorpocropy JoanHolo. OpHa 3 cecrep-OJIM3HIOUOK
TparHe 3HaWTH JJI1 CBOTO Bi3epyHKY OJaKWTHI HAMHUCTH-
HKH ocoOymBoro Binrinky: «northwest trader blue». «In
them, you see the depth of the spirit life. See sky as
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through a hole in your body. Water. Life. See into the skin
of the coming worldy. lllykaroun GIAKUTHICTH Y BCHOMY:
B HOJIyM’T BOTHIO, CMYXIIi He0a B CyTIHKax, — )iHKa yc-
BiJTOMJIIOE, IO YaC TAKOXK OJAKUTHHUH, 1 11 OIIYK OJIAKUT-
HUX HAMHCTHH € HIYIM IHIIUM, SIK HAMaraHHsIM 3aTpUMa-
T 4yac. «Time is blue. Or time is the blue in things. | came
to understand that my search for the blueness called
northwest trader blue was the search to hold time. «Only
twice in my life did | see that blue altogether clear. | saw
that blue when my daughters were born — as their lives
emerged from my life, that color flooded my mind. The
other time, my girl, was the day | found your sister’s
namey. Pa3oMm 13 4acoMm, OYEBHIHHM € TaKOX 3B SI30K
OJIAKUTHOTO KOJBOPY 3 TpOoCcTOpoM. MOTHB Oe3KiHEUHOCTI
IIPOCTOPY, Heba Ta TOPU3OHTY Peai3yeThCsl B CUMBOJIY-
HOCTI GnakuTHOT fanedi «the blue distance» ta B iHmiaH-
cekomy imeni Blue Prairie Woman, 1o nepemaetscst Bif
onuiei »xinku iHmii. CeMaHTHKA 1IOrO IMEHI 3aCHOBaHa
OHOYACHO Ha oOpa3ax MNpUpoaH, Heba, KPOBiI OJICHS.
BeskineuHa nmanedinp € MeTa)OpUIHUM YTUICHHSIM IIpar-
HEHb JIIOJMHA MIATPIMYBATH 3B 30K i3 MPHPOJIOI0, 3ITH-
THCSI 3 HEl0. [HIIMM CBiTYCHHAM 3B’A3Ky OJIAKHTHOTO 3
MIPUPOJIOI0, a Yepe3 HUX — 1 3 TUIECHICTIO, € 00pa3 aHTH-
JOT. AHTHIIONHM, SK BBaYXAIOTh TepPOi POMaHy, Hapo-
JUKYIOThCS 31 CBITNIa Ha Kpato cBity. «She is not just any
woman. She is something created out there where the
distances turn words to air and thoughts to stone». Bonn
€IUHI HACTUIBKH NMPYAKI, 0 MOXYTh JOCATHYTH OJIAKUT-
HOI jmanedi — ropusoHty. JKiHKa-aHTHIIONA B OJHOWMEH-
HoMy pomani JI. Epapik, mojioHeHa 3aKOXaHHUM Yy Hei
Knaycom IllaBaHOo, oTpuMaBIIM CBOOOJY HANPHUKIHII
poMaHy, IInHe y OJIAKHTHY JajiediHb, CTAIOYM CXOXKa Ha
TOJIKY Ha TIOJIOTHI 3eMili. ['OpHU30HT y poMaHi TIOB’sI3aHUIA
OTHOYACHO 3 i/e€r0 CBOOOAM, 3B 53Ky 3 NPHUPOJOI0 Ta
HEOCSHKHOCTI OYTTS. SIK HEMOXKIIMBO ONMHUTHCS B MICIII,
e HebO TOpPKAaeThCsl 3eMJIi, TaK caMO JIFOJAWHA HE MOXE
OCATHYTH BIIaCHE OYTTA B yCiX NPOsBax CBOIX eMOIIH Ta
HOYYTTiB.

3 YNEBHEHICTIO MOXXHA CKa3aTH, IO NEpeTHH Tijia Ta
HPOCTOPY aKTyalli3yeThCs B pOMaHi 4yepe3 Tpiaay Mpoc-
Tip-imM’si-tino. CeHc ¢enomeny TinecHocri, 3a O. ['omin-
KO, OKPECIIIOEThCS B TIPOLIEC] TEPETBOPEHHSI OPraHi3My Ha
mozacbke Tino. el mpoiec He MOXKHA PO3TISIIATH JIHILE
SIK TaKWi, y SKOMY CHOHTaHHO Mi04Yi CHWJIA KYJIBTypH
CTHUXIHHO (DOPMYIOTPH JIIOACHKE TLJIO, HAJAOUM HOMY He-
00XiTHOTO BUTISAY Ta SKOCTCH. «BX00JICeHHs y 6lACHe
Mmino — 0OuUH I3 20JI06HUX BUABI6 NIOOCHKOI JICUMMEBOT
AKMUBHOCMI, BANCTUSU AKIM CAMOGUHAYEHHS. MA CMee-
pOdicenus ocobucmocmi. [nOu8io e auwe ompumye mino
0N c68020 Oymms y Kyabmypi, 8iH GIACHUMU 3VCULIAMU
3000y6ac tiozox [5, c. 118]. HaiiGinbi mpo3opum, BBaXKae
JOCHTiTHAUL, Iieil mporec OyB B o0muMpi apxaidHOl KyJIb-
TYpH, KOJH JOCATHYTa JIOJUHOIO TiIECHICTh cTaBana ii
TOJIOBHOIO O3HaKOIO i (pikcyBamacs B imeHi. SIK mokas,
JOCIIIIHHII HABOAUTH 1HIIaHCHKI iMeHa, Taki sK: «Bemu-
ka Hora», «Cokonune Oxo», «Hytiause Byxo». Y pomani
B IHJIaHCBKOMY IMEHI peai3yeThCs MEpUIMHA KOMIOHEHT
BHUILE3TraZiaHoi Tpiajay, a came MpocTopoBicTh. ['epoi po-
MaHy MAalOTh JBa IMCHI, 3BHYaiiHE Ta IHJIAHCBKE, SKE
3/laTHE BioOpaXkaTH BHYTPIIIHIO CyTh jroamHu. Cepen
inmiancekux iMeH, ki Hocath repoi JI. Epapik, Blue
Prairie Woman (bnakurha Ilpepis), Other Side of the
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Earth (Immmii Bix 3emii), White Heart Beads. Y nomykax
3ary0JIeHOi TUTHHU CBIIOMICTH Ta MO repoini buaku-
tHOi Ilpepii yBech yac MaHapye 3emmero. Ii Tino icHye
BOJIHOYAC i TYT 1 Tam, CBIJIOMICTh BHCIIM3a€ 3 Tija Ta 3
iMEHI, 1[0 MUCIHUTBCS K 30BHIIIHA 000JI0HKa Tina. «She
howled and scratched herself half blind and at last so
viciously took leave of her mind that the old ones got
together and decided to change her name. Blue Prairie
Woman’s name was covered with blood, burned with fire.
Her name was old and exquisite and had belonged to
many powerful mothers. Yet the woman who had fit inside
of it had walked off». 11106 He mOMyCTHTH PO3LIECTUICHHS
ocobucrocti, brnakutnHa Ilpepis mae orpumaTu iM’s, 10
JTO3BOJHTH ili OyTH OJHOYACHO B IUIEMEHi, A€ XHUBYTh
LIOMHO HapOKEeHI HEel NBiHHATA, Ta Ha iHmIOMY Oori
3emut, Jie 3aryomnacs ii mepia gutuHa. «But what name
would help a woman who could only be calmed by gazing
into the arrowing distance? The namer went away,
starved and sang and dreamed, until it was clear that the
only name that made any sense at all was the name of the
place where the old Blue Prairie Woman had gone to
fetch back her child. Once she was named for the place
toward which she traveled, the young mother was able to
be in both places at once — she was following her child
into the sun and also pounding the weyass between rocks
to dried scruffs of pemmicany. Im’s BU3HaYa€ MO3MIIII0
TiJa y CBITI Ta 3JaTHICTh TiJIa JI0 PyXy B IPOCTOpi. 3Haii-
LIOBIIY CBOIO JAMTHHY, MaTip MOXE MOBEPHYTH ii, juIie
nasm i BignosigHe im’s «Other Side of the Earth» —
[Hmmit bik 3emumi. TakuM 4MHOM, MOKEMO CTBEPIXKYBaTH,
mo 3100yTa TINECHICTh 3HAXOAWUTh CBOE BHPAXKCHHS Y
MIPOCTOPOBUX BUMipaX 3aBISKH BepOaizallii cramiaTbHuX
(mpocTopoBux) 00pa3iB B iMEHI JIFOAWHU.

[pob6iema HyHKIIOHYBaHHS TiNA y TPOCTOPI BTLUTFOETHCS
y TakoMy BaXJIMBOMY IIPOCTOPOBOMY o00pasi, 5K
TpaBiTallisl, MO y TEKCTI aKTyali3y€ OCMHUCICHHS TaKHUX
¢inocohCchrKUX MUTAaHB HAIIOTO OYTTS, K 3B 30K 13 3eM-
neto, ska Gi3MYHO NPUTATYE HAC, CMEPTh, Yepe3 Ky TUI0
HEOJMIHHO IOBEPHETHCS B 3€MIII0, Ta JyIla, Ky HMpPUTS-
rye 1o cede He60. ByTTs TIONMHN MUCIHUTBCS SK Take, IO
BEPTUKAJIBHO PO3TATHYTE MiX MaTepiaibHUM HH30M Ta
IyXoBHMM BepxoM. «The gravity tugs harder. Lead
instinct. Grave soul. And then | break into a short run,
startled. What if? What if, just as sure as we are pulled
toward earth and destined to go down into it at last, we
are also at the same rate pulled toward heaven? No
wonder we are stretched top to bottom from both ends of
our being. No wonder the soul can’t decide where to
wedge itself». PiBHOBary Mix TiIECHUM HHM30M 1 JIyXOB-
HUM BEPXOM MOKe mopymmTu koxanus. «She has been
stripped by centrifugal force and jumbled up inside. The
wrench of gravity has undone all her strings». T'pasitamis
€ MeTaoporo eMOIlil Ta MPUCTpACTEH, MO MEPETIOBHIO-
IOTh JIIOJUHY, PEali3yl0UiCh Y TAKUX MPOSBAX TUIECHOCTI,
K (Qi3MYHEe KOXaHHS Ta OakKaHHS BiJUyBaTH IOPYY TIJIO
KOXaHo7 JitoanHU. Yepes TUIECHICTD 1 IPUCTPacTh PO3rop-
TAeThCs CYTHICHA ApamMa caMOBH3HAYCHHS JTIOAUHE. «It iS
pulling at her with inexorable weight. She s falling into it.
Gravity. She can’t contain her feelings anymore. And as
for me, 1 am emptied out, hungry, and chilled. It is
terrible to see your mother in love. We have these earthly
bodies». 3a3HauMMO MPUHATITHO, IO cCaMe Yepe3 TiIeCHe
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KOXaHHSI Peali3yloThCsl TMPOCTOPOBI CTOCYHKH MIiX Tija-
Mmu. Epotnka BinKpuBae NUIAXHW MPOHUKHEHHS B HaWIOTa-
eMHII rTHONHN OyTTsA. Y Temi KoxaHHs B3araii Ta ¢izu-
YHOT0 KOXaHHS 30KpeMa 3HaYHUM YMHOM PO3KPUBAETHCS
iZiess MPOCTOPOBOCTI Tija. 3aliMaroyuch KOXaHHSAM, repoi
JI. Epapik 0cobamuBO TocTpo BiAUyBalOTh 3¢MHY TPUPOIY
BJIACHHX TUJI, Ti BIUIETEHICTh y MPOCTIp CBITY, 3B’SI30K i3
3eMIIeI0 Ta BIacHy cMepTHicTh. «Making love, their hearts
were sunk deep in earth and yet alert to the strangeness of
who we are as human animals, as people reaching
desperately through the wounds and synchronicities, as
furtive unfortunates half drunk on the message of our
mortalityy. [HTUMHICTD 1 KOXaHHS TTOBCSIKYAC 300paKeHi B
pOMaHi SK MEpeTHH OBOX TN y mpocTopi. Tina KoxaHIB
BiZIYyBalOTh OJHE OJHOTO, TSDKIIOTH OJHE JIO OJHOTO,
MParHyTh MOJOJATH TPOCTIp, IO IX PO3IUILE, Ta MPUKPI-
MIUTUCST OAHE JI0 OJHOTO, NEPETUHAIOTHCS, MPOHUKAIOTH
OJIHE B OIHOTO, KOXaHIll OOMIHIOIOTHCS TiJIlaMH, OIHHS-
IOTBCS B HIKipi oxHe ogHoro. «4s though we’re wearing
other bodies, other people’s flaming skins, as though
we re from another time and place». ®peHk, y po3ayui 3
Po3in, ysBiIs€ CBOE TiNO PO3IUICHHM YEPBOHOIO CMYTOIO
HaBIIUI, MO0 OJHA YacTHHA HOTO Moria OyTH pa3oM i3
TUTOM Horo koxaHoi. Di3nvHE KOXaHHS ONHUCYETHCS SIK
PyX y TPOCTOpi, KONH KOXaHIll PyXaroThCs Ha3ycTpid
OJJHE OJHOMY, NMpParHyTh 3MEHIIUTH AMCTAHIIO, IO IX
posainse.. Leit pyx momiOHUil 10 XBHIb YU 10 TOTO, SIK
IUIMBYTh XMapH 1o HeOy, Jaro4yH reposM BiAYYTTs, LIO
BOHU ODXKaTh y JlaJieviHb.

B3aeMOBIIHOCHHM MDXK TUIOM Ta MPOCTOPOM MOXHA
PO3MIIsIaTH B paMKax Teopii apXeTHIliB, 30KpemMa HaeThCs
mpo apxerun Bemukoi Marepi. Orouyrounii mpocrtip,
VTUICHHH B 00pa3i 3eMJi, € YOCOOJICHHsAM apxeTuiry Be-
nmuKoi Marepi, depe3 HOro BIIACTHBICTH HApODKYBATH.
3B’S30K MpOCTOpY U Tijla, B MOJAHOMY AacIeKTi IOCIIi-
JUKEHHS, 0a3yeThcs Ha TPUTAMaHHIA apxaiuHiii Moxeni
MUCIICHHSI B32€MO3AJIC)KHOCTI MK eMOpIOTOHI€I0 Ta KOC-
MOTOHI€I0 Ta MOXX€ OYyTH IpPEJCTaBICHUN K CHHOHIMIY-
HUU DS 3eMIIs, POJIOUICTD, KiHKa. OCTaHHS aKTyasi3y-
€THCS B aKTi HAPOJPKEHHS SIK TakoMy. JKiHode TiIo € mpo-
CTOPOM, y SIKOMY 3apOJIKYEThCS HOBE JXUTTS. Y Ci XKiHOUI
OpTaHM BOJOJIIOTH CaKpaIbHOIO 3/IaTHICTIO 3aunHATH: «INn
the deep quiet of her blood the two babies were forming,
creating themselves just as the first twin gods did at the
beginning», BunomryBatu: «the tiny knock of new life
began in the cradle of her hipbones» Ta 3axumatu auTs:
«taking them (children) back into her body and holding
themy. BariTHe jKiHOYE TIIO HATIOBHIOETBCS JKUTTSIM:
«they (daughters) are stuffed inside the same body». Ba-
riTHa )XiHKa y poMaHi 0coOJHMBO BiAYyBa€e CBOIO MPOCTO-
POBICTb, MO3HAYEHY PO3IIUPEHHSIM, PO3PUBAHHIM, pyXa-
MU 3cepeanHu. BoHa € mepconidikariiero miaHeTH, Bce-
penwnHi sK0i BiIOYBAIOTHCS TEKTOHIYHI PYyXH, 3eMIETPYCH.
«I've borne this lovely child and her sister who have
marked me through and through. I love them more than I
thought was possible—my boundaries stretched. Other
stretch marks, the ones on my lower stomach, never did
turn to silvery lines, as the pregnancy books said they
would. They stayed violet and jagged, but I don't care.
They are real. | was broken open. | should have some sign
to remember, some minor stripe that shows the inner shift,
my tectonics. | was solid, before my children. Now I’'m
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subject to earthquakes». JlutnHa npopuBae cobi muILx i3
Tijga MaTepi.

VY T0if yac, SIK TIJIO XKIHKHM € BOPOTAMH Y XKUTTS, 4OJIO-
BIK — Ile BOpOTa B iHIIEe >XUTTS. CMEpPTb MHUCIUTHCS B
pomasi y ABoX imoctacsix. [lepiia — 1e TizecHuit npocTip
3710T0 Ayxa Binairo, mo npuxoauTh 10 TepoiHi y CHax Ta
PO3KPHBAE CBOE BUMOIIIEHE KPUT'OIO TiJIO, 00 MOTJIMHYTH
Po3iH, 3aropHyTH y BIaCHY XOJOAHY WIKipy. «He does not
speak, but as he stands there he slowly unzips his body. It
opens like a fearful suit. Inside, he is smooth as a cave of
river ice. She can see, faintly, from within hisrib cavity,
faint glows of phosphorescence. Death has hollowed
andscoured him out inside so that there is room, she
understands whenhe beckons, for her to entery. Inmra
iMocTach cMepTi cyTo mpocropoBa. JIoJuHa MPOXOIUThH
yepe3 3aximHi IBepi Ta ONHMHSAETHCS Ha IHIIOMY Kparo
cBity. «She left the city because her own child breathed
poison and was spirited off to the other side of the world.
Deanna passed through the western door». Ilpote, Tino
JIOAWHYW, HABITh MICHA 11 CMEPTi, HE BTpadae 3B’S3Ky 3
3eMJIeI0, 3 SIKOI0 BOHO Oyno HoB’si3aHe 3a XHUTTS. [lyma
JIOAWHU TPOXOAMTH depe3 3aXigHi aBepi, a i Tio, Moxo-
BaHe y 3emui, morpedye momy. [ms mporo, 3a craporo
IHI1aHCHKOI0 TPAIWIIEI0, UIS MOMEPIIOro OYAYIOTH IiM-
Moruiy (grave house) i mpooBXKyIOTh IPUHOCHTH TIOTIOH
Ta XKy, abu MoMepJIni MITr IPOJOBXKYBATH 33/10BOJILHITH
BiacHI TijecHi morpebu. [loxoBaBuIM IMOMepiy JOYKY,
repoinst Po3iH 3anumiae ili Ha MOTHIII KiJIbKa MOHET, 1100
Ta MOIJIA 3aIUIaTUTU BOASIHOMY, SIKUM CTOITh Ha BOPOTax
y iHIMiA cBiT. PO3iH BipUTh, IO 0YKA 3MOXKE YacTO T10-
BEPTATHUCsI, 1100 MOTYJISITA B JICI, IIOKATATUCS HA XBIPTIIi
y 3a00pi Mk HeOoM Ta 3emireto. Tak BHSABISETHCSA MeTa-
(i3nYHA 3MATHICTH TiNla 3aIMIIATHACS YaCTHHOIO OTOUYIO-
YOT0 CBITY HaBiTh MICIIS CMEPTI.

[lle omHUM YTUTEHHSIM KOPEIAIil Tila Ta MPOCTOPY €
Te, 110 TiJIO ONMHCY€EThCS B TEPMiHAX IPOCTOPY, i HABMAKH,
mpoctip HaOyBae OCOOMUBOI aHTPOMOIEHTPHUYHOCTI Ta
OIMMUCYETHCSI Pi3HOTO TWIaHy coMarm3smamu. «Ahead, the
whole night looms, packed with beams of adrenaline. ...
He feels that to be anchored by his bones and held inside
his body by a sheet of skin is unbearabley. Y nonanomy
MPUKIaAl Tepod BiAdyBa€ HECTEPHIHHMU TSArap BIACHOTO
TiJa, 110 NPUKYTE JO HHOTO KICTKaMu Ta MIKiporo. Tinmo
YacTO MHCIIUTBCS SIK OOMEXEHHMH NpOCTIp, y SKOMY 3a-
MKHEHa JIoAuHa. BopHowac Tio — me mpocTip 3aBxau
3anoBHeHuit. ['onoc Ta emouii it Hacamnepen ayma (Soul)
Ta ayx (Spirit) MicTsAThCS y LBOMY 3aMKHEHOMY JIOKYCI.
XBope TiJIo € BMiCTHIIMIIEM BipyciB. BariTHe Tijio — BMic-
TUIIMIIE JJIsI TUTHHH, SKa PO3PHBAE HOro 3aMKHEHICTh,
mo6 ysiliT y cBiT. «Her eyes rolled back to the whites,
so she stared mystified with agony into her own thoughts
when at last the child tore its way from her». T'epoi mo-
KYThb 3a3UPHYTH BCEPEAMHY BJIACHOTO Tijlla CBOIMH OYH-
Ma, BUBEPHYTH TiIO HAaBHBOPIT, MParHyTH IMO30yTHCA
TiJla, HOCUTH TUNA HIIMX JIIOAeH, TXHIo mKipy. BimayTrs
NPOBMHU OJHOTO 3 TepoiB, CkpeHrona Pos, nepen BOu-
TOIO0 1HIIAHKOIO CIIPHYMHSE XBOPOOY OyXy, IO BHpaXka-
€TBCS y IPAarHeHH1 030yTHCS BJIACHOT JyIlli, 3aMKHEHOI B
TN, BUBEpHYTH Tino HaBuBOpIT. «His body seemed to
want to turn itself inside out. His body would endure
anything to get rid of the soul riding in it». Tak camo
inka bmakutHa Ilpepis, mo roaysana rpyaar0 IyUEHS
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3aMiCTh 3ary0JIeHO1 AUTUHH, BiITOPTa€e BIACHE TiJIO, KOJIU
IyIleHs. BimydaeTbest Bim rpymeit. «Wet ash when the
puppy weaned itself. Blood. Her moons began and
nothing she pressed between her legs could stop the rush
of life. Her body wanting to get rid of itself». Sk 3a3Ha4ae
O. T'OMITIKO, «y CB0EMY He2amueHOMY CEeHCI 8i04all Mic-
mums make 3peyenus cebe ma ceozo A, sike 3anepevye
akmyanizayito 6y0b-sKuUx 3yCuib ¥ OOCSISHEHHI 8i0Nn06io-
Hocmi camozo cebe ceoemy enacHomy oymmio. Tomy tioeo
MOJCHA 0XApAKMepU3y8amu sAK Camo3peyeHHs HOUHl,
O0e 207108HUlI BeKMOp He2ayii CNPAMOBYEMbCA HA CBOE
enacte A, kompe empayae 6cAKy YinHiCMb 8IOHOCHO ca-
Mo2o cebe, a 6i0mak — 8iOMO8IAEMbCA 8I0 cebe i empayae
mooicusicms  cnodiganv» [5, c¢. 65]. T'epoi JI. Epapik
yepe3 Binuail HaMararoThCsl 3PEKTHCS TOTO, L0 TIOB’sI3y€
iX i3 UM CBITOM — BJIACHOTO Tija. 3 IHIIOrO OOKY, TLIO
KOXaHOT JIFOJIMHA MHUCIUTBHCS SIK MPOCTIP 3aXHUIEHOCTI Ta
CHOKOIO. YBi CHiI PO3iH MOYyBaeThCs 3aXWIICHOI Bia
cMepTi, 3aropHyra y Mmkipy 1ii koxaHoro @peHka.
«Suddenly he slides down, limp and heavy in her arms, a
suit of leather, and she remembers she is caught up in a
dream. Brown leather. Warm. A pale brown the color of
his skin. She straps him on like body armor. Wears him
like shields and breastplates. He has given her the gift of
his big, warm, strong body to hide in from now on as she
walks forward in the worid». ®@pesk € ii omoporo Ta 3axu-
CTOM Y CBITI.

[MpocTip Moke HAMOBHIOBATH TIepcoHaxiB: «She gazed
at the distance until it filled her eyes». Moxe moTuByBatH
ixui BunHkH: « When he asked what had happened to her
heat for him, she gestured to the west. The sun was
setting. The sky was a body of fire». Ilepconaxi BimayBa-
I0Th ce0¢ YacCTHHOI MPUPOAM Ta CBITY, IO iX oTOUye. Y
cHax repoiHst Po3iH mepeTBoproeThes Ha Jic: «...by then
she is a forest. She is growing small trees. Saplings shoot
through her armsand breasts eager for light. Her skin is a
protective mesh to sheltersmall seedlings and over her
already big pines tower. Every night, she walks down the
wooded path of herself and waitsfor the stranger. She is
sitting in a chair by a shallow river, at theend of the path
in her dreamy». O4eBUIHO, IO TiJIO € BIIMCAHUM y MPOCTIP
AK HOrO OpraHiYHWil eJIeMEeHT — 3aBASKH TPUTaMaHHIHA
IHIaHIIM 3JaTHOCTI BiAYyBaTH ceOe MOBHOINPABHOIO
YaCTHHOIO )KMBOI IPUPOJIH Ta TUIECHOTO CBITY B IJIOMY.

VY mnposi Jlyisu Epapik meradizuyna 31aTHICTH Tina
BIUIMBATH Ha IPOCTIP MPOSBISETHCS HE JIUIIE Y CIOXKETHIN
niHii, mo 300paxye OJM3HIOUOK-TANTYBaJbHUIb, aje
TaKOX y BHUIAAKAX, KOJIU 300paKyIOThCS JIFOACHKI eMOllii,
SIKi KOPEIIOI0Th 13 MPOCTOPOM abo 3MiHIOITH oro. Po3in
MCNA CMEpPTi JOYKH BiAYyBae Trope, IO TEPEroBHIOE ii
caMmy Ta TpocTip, mo ii otouye. «She swam in the grief,
she cooked with it, she bagged it up and froze it. She
made a stew, burned it out in the backyard, dug a hole
and threw it in, sacked it for garbage, put it up on a shelf,
brought it to the trees she loved, and set it free out in the
leaves. She worshiped it, curled around it like a sweet
dog». KoxaHHs repoiB, sIKi TOBrMH 4ac HE MOXYTh OyTH
pa3oMm, Mae BUOYXOBY CHIIy, MOXE 3HHUILIHUTHU SIK IPOCTIp,
TaK 1 JIFO/IeH, SIKIO BOHH JABOE ONHMHATHCS B OJHOMY MicC-
mi. [Ilo6 yHUKHYTH pyHHYBaHb HABKOJIO, T€pOi JOBTUi
gac iICHYIOTh KOXKEH y CBOEMY JIOKYCi: BiH y MICTi, BOHa B
pesepaarii. «Mama is sure, anyway, that she knows. Their
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love is too powerful, she says, to contain in one place.
Their love would explode walls. Fry windows. Jell the
concrete. She thinks, though she will not ever say it, that
their love killed my sister. She is afraid their love will
come down on someone else. So she stays on the rez,
Frank has the city». THiB miBYaT-aHTUION, YHIO MATip
nojionuB 3akoxanuii Kmayc IllaBaHo, cnpuuuHse CHIrH,
TNCyBaHHA pI/I6I/I y pitncax, 3J'II/II‘0)IHi Ta HCWIACTA, 11O BUTA€E
Y TIOBITPI.

[IpocTip KOpemoe 3 TUTECHICTIO, [0 BUPAXKAETHCS de-
pe3 mapaiemnizM XyIOKHBOTO 300pakeHHS Tijia Ta Ipoc-
TOpY, BiH € pe(JIeKcielo TiIEeCHOTO0, BimoOpakatoun Oyab-
SIKi 3MiHH, IO BiOYBAIOTHCS 3 TUIOM 1 AyIICIO MEpCOHA-
xa. Cipmif, ONIKIMA TeH3aX AepeB Ta 3eMili, IIo
3’sIBUJIACS 3 MiJI TAJIOTO CHITY, TEMSHI KOJILOPH € TIepeBi-
CHMKaMH OiaM, sIKa HAaCyBA€ThCS Ha POJUHY — CMEpTI
mutnan. «Deanna knows and doesn’t know it, but her
stuffed animals do and her little china dogs and the walls
of the room she shares with her twin sister, even, have a

JITEPATYPA

sense that there is something wrong». MoTuBu 3MiH i
HEIAacTh MEPII 3a BCE PEalli3yI0ThCS Yepe3 OIMHC MPOCTO-
py. Maibke yepe3 pik micinsi cMmepTi oaHiei 3 cecrep-
ONMM3HIOUOK, iHIMa cectpa Kami moynHae TSHKKO XBOPITH.
VY Toii camuil yac TMHYTH JiepeBa, IO ITyCTHJIH CiK, IMOK-
JIaJJaloyich Ha OMaHiuBe BecHsHe coHue. Cik 3amep3 Ta
posipsas ixui Beru. «All day, Cally does exactly what the
trees do in that fickle seesaw month of warm and cold
snaps. Days, the sun shines so hot on the bark it fools the
tree and brings the sap up, only to freeze. The sap
expands, the veins crack, the trees pop and fall ill if
they 're young. That’s what Cally does». XymosxHiit mpoc-
Tip Halimepie ocoONMMBAM YHHOM pearye Ha eMOIiiHI Ta
TiJIECHI 3MIHH, SKi BiTOYBAIOTHCS 3 IEPCOHAKAMU.

Takum 4nHOM, TOBOPSIYM NPO 3B 530K TiJIa Ta MPOCTO-
py B pomasni JI. Epapik, MokeMO 3 YHEBHEHICTIO CKa3aTH,
1[0 TIJIO € BIAMPABHOK TOYKOFO JUIsl OCSITHECHHS ITPOCTOPY,
1 BOJHOYAC, TIJIO € MPOCTOPOM, JIOKYCOM, BIIMCAHHM Y
HEoOMeXXeHHH MPOCTip MpUpoaH, 3emiti, BeecBiry.
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C. 10. Kor,
Yeprnomopckuii HayuonanoHwlli ynueepcumem um. 11. Mozunwi, o. Huxonaes, Yxpauna

TEJECHOCTDb U TIPOCTPAHCTBO B POMAHE JI. OPJIPUK «GKEHA-AHTHUJIOIIA»: TOYKU IEPECEYEHUSA

B cmamve paccmampusaemcs xoppenayus mena u npocmpancmea é pomaue «Kena-Aumunona» nucamenshuybl uHOENCKO20
npoucxooicoenus Jlyuzet Ipopux. Ocmeicienue 60npocos, cA3AHHLIX C MECIOM Mead 8 NPOCMPAHCMee, Yy8CMBEHHO20 NepetCUsd-
HUsL MEeIOM NPUCYMCMBUS 8 NPOCMPAHCMBEHHO-6DEMEHHOM MUpe, IUAHUA Mead U NPOCMPAHCMEa Opye HA Opyad, NpUBoosm K
6b1800) 0 MOM, YMo meio 8 pomane JI. Ipopux Aeisemcs NPOCMpPaAnCmMEeHHOU CIMPYKMYPOt, Crydcaujeli 00HOU U3 Gopm chayuais-
HO20 «OCBOEHUS» MUPA, U OOHOBPEMEHHO OMNPABHOL MOYKOU 0I5l ROCIUICEHUS MUPA, KOMROHEHMOM KOMOPO20 OHO ABNAEMCSL.

Knrouegvie cnosa: menecnocms; meno, XyoosicecmeenHoe npocmpancmeo, 1umepamypa amepukaHCcKux uHoeniyea; apxemun.

S. Kot,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine
THE CORRELATION BETWEEN THE BODY AND SPACE IN LOUISE ERDRICH’S «THE ANTELOPE WIFE»

The paper focuses on a correlation between the body and space in a Louise Erdrich’s novel «The Antelope wife». The purpose of
this research is to prove that the novel of a Native American writer Louise Erdrich features special interconnection between space
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and body due to the traditional Indian view of the human body as an integral part of the earth. The research methodology is based on
the ideas of M. Bakhtin, E. Husserl, M. Merleau-Ponty, V. Toporov, O. Homilko about the human body as a primary means of world
exploration and the spatiality which largely determines a human body. The article explores position taken by the body in space as
they are represented in the novel, attitudes of the body to space, the sensory and kinesthetic perception of the space and substantial
influences the body and the artistic space have on each other. Thus, the body in the novel is seen as a spatial structure that serves as
a form of spatial «exploration» of the world while space is closely connected and influenced by the body. The correlation between the
body and space manifests itself through the archetype of Great Mother, symbolic representation of colors, names and spatial images
such as gravity and distance.
Key words: body; artistic space; Native American Literature; spatial image; archetype.
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